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ABA.LYBIB 

, The chapter anal~s the story as seen from intrinsic ap­

proach. In this case, the writer thus will focus the discussion on 

characterization, setting, plot, and conflict. The writer considers 

that those four intrinsic elements are quite prominent and worth 

c:liacussing. The intrinsic approach is intended to give access to the 

story itself so that the content of the story can be understood well. 

A.1. Character 

There is a great number of characters in Sister canie who 

have definite qualities of being materialistic. The writer, however, 

will focus the analysis on Carrie only as she is both the central fig­

ure and the most representative character of the intended topic. 

Caroline (Carrie) Meeber is an eighteen-year-old girl coming 

from a small hometown in Columbia City, Wisconsin. Economically 

and socially Carrie is descended from a humble family. In spite of 
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ing to the bigger city is revealed implicitly in the beginn;ng of the 

novel. 

As Carrie leaves for her hometown by train, it is told that she 

brings several st:Wr which may be needed in her new city. Those 

thinga she brings with are t.runk, cheap satchel, paper box con­

te;ning her small lunch, common leather purse, a scrap of paper 

with the address of her sister and four dollars in cash, a very am all 

amount of money that is not likely to show a proper amount. (p. 1) 

It is thus plainly seen how Carrie's appearance looks like~ The 

belongings she brings with are th~se of shoddy and shabby thinga. 

It can not be argued that with such style she is easily identified as 

a fair example of the low American class. As a matter of fa.ct, 

Carrie's moving to the new place is without being accompanied by 

proper preparation. Despite knowing the very condition of her own, 

Carrie keeps carrying out her aspirations. Together they clarify the 

unfortunate position of Carrie within the socioeconomic ladder. 

The fa.ct Carrie comes from a small hometown as well as 

somewhat deprived family accounts for her leaving for Chicago. 

She regards Chicago as a more promising city for her than her own 

hometown. Her hope towards the city is as great as the city itself. 

Carrie is seeking for a better life and wishes that she will find it in 

there. 
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Carrie conceives that Columbia City is dull and fairly small 

that it can provide nothing for her. On the other hand, Chicago 

suggest much more promising prospect for her which is shown 

through ita greatness (p. 53). 

AB she sees the hugeness of Chicago, which is much more at­

tractive than Columbia City, her opinion is accordingly built within 

her mind about an opportunity given by the former for her to take 

part :in the city's great activiti~l'I. ~he iR encour11ged to gain the tine 

pleasurable things. The hettcr life, fo1· Carrie, is translated into a 

kind of achievement upon mate1·ial success. 

Carrie is a girl of eighteen years in age who is thus presented 

. as an :innocent girl AB what have been stated before, Carrie is used 

to spend her time in a small and thus relatively safe town before 

leaving for Chicago. And now she confronts a completely distinct 

feature of the new place. Hereby, the innocent girl is unable to 

comprehend the unfemmar surrounding force of the city. Moreover, 

she is, too, not accustomed to the atmosphere of the city. 

There she witnesses imposing scene which points to power 

and force. Those vast buildings that are sustained by strange ener­

gies and huge interest are not well comprehended by the untutored 

girl. Such scene impresses her that it often distracts her attention. 

(p. 13) 
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Deciaively, Carrie is apparent to fail to prepare herself for the 

considerable change. Carrie's innocence can plainly be noticed 

through her action as she runs into the various activities of the 

city. Canie does not realize that the things, either the condition or 

the characteristic in Chicago is not the same with the ones in her 

hometown. She is too innocent to be aware of the trap set\ up by · 

the seeming glamorous city. Dreiser has already stated the appar-

ent common phenomenon in the beginning of the novel, which 

foreshadows the case occurring on Carrie. 

-when a girl leaves home at eighteen, she does one 
of two things. Either she falls into saving hands and 
becomes better, or she rapidly assumes the cosmo­
politan standard of virtue and becomes worse." (p. 1) 

Carrie is soon deeply struck by the beauty of the city's scenery 

as she first gets there. She regards that the big city is magnificent 

as well as promising place. It seems for her that the city may pro-

vi.de her what she longs for instead of a possibility to make her get 

lost. 

Carrie's meeting with Drouet begins to open the chance of 

Carrie's nature of being innocent. It is plainly seen through her 

simple easy response towards Drouet's ldndness. She merely ac-

cepta Drouet's loan of twenty dollars when he offers the money. 

She finds Drouet to be an attractive and pleasant figure. She ac-
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corc:lingly concludes that what he indeed offers to her is but under 

the name of friendship. 

She conceives that Drouet is a good hearted man who is will­

ingly to offer help for Carrie to elevate her from her problem. She, 

however, is not really aware that a person like Drouet has different 

way in viewing or regarding an impoverished young girl to an im­

poveriahed young man. A poor girl can be more appealing to 

Drouet than an equally man. He may act more kindly to the girl 

than a man. (p. 51) 

On the other hand, Drouet, as a matter of fact, has noticed 

that Carrie is somewhat di1ferent to other common girl. Still he is 

able to see that she has a distinctive quality, nameJy beauty in her 

despite her quite modest clothes. He therefore intends to have a 

sort of flirtation with Carrie. 

Drouet is a person who has a certain nature of pursuing the 

girl he regards as an attractive girl whom he even just recogoi2es. 

Due to Carrie's attractiveness he can soon notice, Drouet's innate 

desire then encourage him to delight himself with Carrie. ( p. 61) 

Carrie is too young to be positioned amid unfamiliar huge­

ness. Living in a new environment she is not acquainted with is 

likely to make her lose the proper way. Her involvement with two 

above the average men is partly due to her innocence. Carrie is 
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hardly aware that those men only want to play and have some fun 

with her. She assumes that Drouet and Hurstwood want to get se­

rious with her and she too hopes that her life can be elevat.ed into 

higher scale through relationships with them. Further, being an 

innocent girl, she again assumes that the better life she looks for 

can be obtained by pursuing material success. She is so consumed 

with the thought of glorious life and that it is equal to the happi­

nesa she longs for. 

Other striking quality of Carrie is that she is an imaginative 

girl. Since her first days in the new environment, she has already 

felt attracted to the elegant view of the city. She is particularly de­

termined to be fond of the graceful looking of the prosperous. 

Therefore, she becomes stimulated to imagine that she will also be 

able to be a part of their class. 

She is a sort of person who somewhat wavers between poten­

tialities and realities. In addition, it is significant also to notice that 

her imagination is never going too far from a certain narrow round. 

It always arrives at a definite point relating to money, appearance, 

and enjoyment. 

'lhe reality clearly displays she is accepted in a deficient shoe 

factory. Nevertheless, the thought of reaching a more pleasant time 

and contentment with Drouet than she has had before indeed flies 
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past the fact. With the low wage of four dollars and a half per week, 

she keeps on dreaming of enjoyable things. 

Her imagination is not easily removed merely by her dirty job 

and low wage. For her, beautiful days of love and courtship seem to 

wait for her in future. Her imagination always color her action. Still 

she lets herself fantasize nice clothes to wear and fine places to 

visit. (p. 41) 

Compared to her other co-workers, Carrie is more imaginative. 

'lbe other workers are likely to regard their present conditions sat­

iafactory enough. They are also glad enough to establish relation­

ships among the workers themselves whose class are equal. In 

Carrie's heart there is a rather stylish taste that is high.er than 

other workers. 

She is not familiar with the slang conversation held by the 

workers. Further, in the matter of dress, the taste of the workers, 

in particular the female ones, is of course below her standard. 

Consequently, ahe is not interested in setting up any intense rela­

tionship with them. (p. 42) 

Hence, it is known that Carrie is not quite satiesfied with her 

surrounding when ahe is in the factory. For Carrie, the workers she 

meets show too modest style and it is just beyond the one of her 

own. The workers there are glad enough with their condition and 
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thus, can enjoy it. Carrie, on the other hand, urges more ~abion­

able things than these workers do. In other words, Carrie is fond of 

pretty things. Vinnie, Carrie's sister, sees that Carrie still demands 

things satiafy:ing her taste despite her impoverishment. v;nnje 

conceives that there is a kind of vanity in Carrie that it troubles 

Canie to wear worn things. Further, according to Minnie, her sister 

likea to spend money on unnecessary thing to fulfil her taste. (p. 

43) 

In this case of Carrie, the possibilities of obtaining achieve­

ment are magnified by the vivid imagination. According to Carrie, 

she is also capable of carrying out anything as good as what other 

well-to-do people do, such as those whose world is in acting or 

performing. Due to her frequent visits to theatre, her mind is again 

filled with those forever dreams. She wonders that if only she is 

given a chance, she too can act as perfect as the actresses. Carrie 

imagines that the glamour, the luxurious dress, and the great ap­

pre~tion for her performance will be her surrounding. Such mo­

ment for her is equal to a definitely comfortable life. She is appar.­

ently unable to view objectively such condition she runs into that 

she is ultimately led to those luxurious yet nearly impossible 

dreams at that time. 
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Once she is attracted to a certain matter, she is determined to 

get obsessed and to reach it despite her actual unfortunate condi­

tion. She unconsciously neglects the fact that her coming to the big 

city is not accompanied by a proper skill. Her long daya are regu­

larly colored by bright imagination which for her is as alive as the 

reality itself. 

She can never eajoy a play without bringing he own capacity 

vividly into her consciousness. Apparently, Carrie can be viewed as 

a person who tends to live in imaginative world as much as in the 

real world. And this fact comes to be an essential matter in her life. 

(p. 249) 

The lively imagination always dwelt in her mind is triggered by 

the splendid scenery around Carrie. It completely reflects the spirit 

of materialism of the society. Her chief characteristic of being 

imaginative somehow also contributes an essential part upon 

Carrie's eJforts. Due to her vivid imagination to reach out material 

success, she is encouraged to make her dreams come into being. 

Carrie is a person with high self-interest. Quick learner, 

Carrie soon lm.ows more specifically what it is she wants: money, 

comfort, and pleasure. Even during her round of job seeking she is 

already consumed by the thought of people counting money, 

dressing magnificently, and riding in carriages. Her brief encounter 
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with Drouet has flashed to her a glimmer of those attractive things 

she must by some means acquire. She is impressed by his purse 

choked with greenbacks, his new suit and shiny tan shoes, and his 

general sheen of sophistication. 

-She realised that hers was not to be a round of 
pleasure, and yet there was something promising in 
all the material prospect he set forth." (p. 4) 

Her overweening drive for self-interest will motivate her in 

every iDstance. From the beginning, Carrie is inspired by strong 

desires for security, for wealth, and for pleasure. It is her high self-

interest that probably stimulates her to set up such extraordinary 

relationships with Drouet and Hurstwood. In addition, because the 

new clothes given by Drouet are much too expensive ever to be ac-

counted for at home, Carrie leaves the Hansons, apartment in se-

crecy. She decides to accept Drouet's suggestion to move to a room 

he has taken for his 'sister' on Wabash Street. 

She agrees to meet Drouet in a certain place choosen by 

Drouet. Drouet seems to successfully allure the girl to leave the flat 

to obtain a better condition. Carrie herself, after contemplates on 

thia thing, at last is tempted to follow Drouet's advise which in fact 

reflect her actual desire (p. 58). Soon the two of them are sharing a 

comfortable three-room flat in Ogden Place. 
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The first of those Csrriets desire she has achieved ~ough 

Drouet, but her high self-interest leaves Carrie free to dwell upon 

her other desires, and these thoughts cause dissatisfaction. 

Therefore, Carrie, forming her judgments always upon the basis of 

material appearance, can not avoid comparing Drouet to Hurst­

wood. She finds the latter more successful, considerably more pol­

ished, and much more amuent. 

Through the clothes and accessories, she can notice clearly 

that those tbinga are expensive and elegant that indicate the pros­

perity of the possessor. She assumes that Hurstwood is the supe­

rior man as well as stronger and higher than Drouet. (p. 89) 

What she particularly concerns relating to her self-interest of 

wealth is about the clothes. It must not be forgotten that clothes is 

undoubtedly the emblem of wealth itself. Carrie too assumes that 

one's position can be judged firstly through his appearance, 

namely the way he dresses. In this regard, she has to pay much 

attention to her performance that her outward appearance should 

be perfect. 

Carrie will feel very uncomfortable and even ashamed if she 

wear poor clothes. She can never let herself spoil her appearance. 

She imagines that she can conquer the feeling of hunger but can 

never bear poor-appearing (p. 82). It seems that Carrie follows the 
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dictates of her sense of self-interest as it leads her -or promises to 

lead her- towards desired goals, the material success. 

E.Ven Hurstwood viewes Canie as a person who possesses 

profound interest towards beautiful clothes. It is undeniable that 

Carrie conaiders magnificent appearance has great importance. He 

finds out that, for Carrie, the demand of nice clothes even comes 

first above other needs, for instance the needs concerning family 

matters. According to the man, Carrie dares neglecting household 

duties only to fulfil her own purpose. He sees that Carrie does not 

pay enough attention to the matter which much more crucial than 

her aelf-mtereat. (316) 

A.2. Bettlag 

In Slst.er Conie Dreiser vividly presents the setting of the· story 

that it intensifies the message he proposes. Further, the det.ailed 

description of the setting aids the writer to accomplish the study 

for it plays a significant role in supporting the intended topic. Gen­

erally, there are two major cities, namely Chicago and New York, 

which ~over too some thorough places of great concern, and ac­

cordingly the writer considers that they are worth anal}'Zing. Here 

the writer will begin the discussion from the description of Chicago 

with other mfluential detailed places located in it first before step­

ping into the discussion of New York with its thorough places too. 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI CARRIE'S CRAVING FOR... ARIESTA WAHYUNI



32 

A.2.1. Cbloago 

At the time C81Ti.e arrives there, Chicago is a city with buay 

and diverse activities. There lies the huge and vast energy that 

leads the city to build up and adorn itself. It is provided with many 

new facilities that they supposedly sustain the developing move­

ment and the growing commercial opportunities. The establish­

ment of a certain equipment is meant to welcome another new one. 

Its force can be felt keenly in its industries designed for the arrival 

of new industries, and buildings built to prepare for buildings yet 

to be built. It preempts because it is insatiable as well as unfin­

ished. The reaching lines of -.rn~•"!t· car~ mH1 streetlights exist a~ 

lines of expanding force. TI1ey tlu·ust w.tv J.1u upu.n p1·afrie in PJ'e­

paring the fast development. The overall scene is noticeably stated 

by Dreiser. 

Huge industries begins to vigorously grow in the city. The 

great railroad corporations seize upon vast tracts for the need of 

transfer and shipping even though the prospect of them is not rec­

ognized yet. The same phenomenon also occurs on the case of 

atreet-car lines and streets as well as sewers. (p. 12) 

In the vast wholesale and shopping district, the display of the 

great polished buildings lying on spacious ground soon prompt 

anybody's attentions, particularly those unfammar with such cir-
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cumstances. There a passer-by can direct his sight straightly to the 

impressive scenery of the lines of the wholesale houses and offices 

which refer to wealthy air. 

The offices of the wholesale houses are built upon the ground 

floor. They are decorated with large plate window glass that give 

the offices a distinctive and thriving look. The pedestrian can no­

t.ices them clearly as they are positioned on the place plain to see 

(p. 12). Such region is colored by mighty atmosphere so that an or­

dinary job-seeker may clearly notice a wide extent between the 

poor and the well-to-do. 

On North Shore Drive firmly stand lines of luxurious man­

aions and lawns. These have shaped such enjoyable view of a 

showy life. People may well notice the elegance and the excellence 

of those mansions' interiors from across the street. The place sig­

Difi.es a typical style of those well-established people. It accordingly 

invites the outsiders to form pleasant imaginations of comfort and 

happiness which is experienced pleasurably by the possessor of the 

glory. Regions of this kind has become a distinguished feature 

adorning the appearance of the city. 

The glimmering of plentiful lights may evoke a st.riking im­

pression in fascinating eye as the convincing lights. Moreover, the 

fast growth undergone by the city is able to deeply influence and 
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tempt the new comers. The city's great amount of growing commer­

cial prospects gives Chicago a broad fame. It makes the city come 

to be an immense magnetic power in drawing the hopeful and the 

hopeless -those whose fortune have not been acquired yet and 

those whose fortune have fallen into downward points. Such phe­

nomenon occurs too on Carrie's case. The alluring scenery before 

her causes Carrie to wonder, delight, and long. 

Chicago has plenty of attractiveness which profoundly strikes 

Carrie at once. It speaks to Carrie's heart about beauty it pos­

sesses. She is also fascinated by the shiny display of the city which 

seems prom;s;ng enough. She, accordingly, does not fully realizes 

that she ia dragged by the hypnotic city to go along the city's life 

standard. 

Carrie is taken to the :flat by her sister, Minnie, when she ar­

rives ·at Chicago. The flat in which her sister, Hanson, and the 

baby live is situated on West Van Buren Street. The flat is the 

same as one :O.oor resident apartment. People living there are the 

commonplace ones. The :flat is inhabited by families of laborers and 

clerks. The residents of the place, in other words, are those whose 

socioeconomical positions within society are not too signi(icant, as . 

they receive. 
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The flat is on the third floor, the front windows look down into 

the street at which she frequently looks then wondering at the 

hustle and bustle of the city life. The flat itself is small and poorly 

furnished. 

The walls of the rooms are poorly papered. The carpet that 

covers the matting and the hall is not the expensive one. Soon it 

can be seen that the furniture of the flat is too modest, not stylish. 

(p. 9-10) 

Carrie finds out that the atmosphere in her sister's flat is 

somewhat dominated by a kind of principal of a necessity to toil. 

"She read from the manner of Hanson, in the sub­
dued air of Minnie, and, indeed, the whole atmos­
phee of the flat, a settled opposition to anything save 
a conservative round of toil." (p. 10). 

It ia quite understandable that the family holds to such principals 

and leads the life based on it. The thought is the serious refl8ction 

of a mind which adjust to industrial sphit. The demand of hard 
• 

working without any desire and chance to have enjoyment and 

pleasure ia definitely opposed to what Carrie longs for. Carrie her-

self is able to distinguish the considerable change of her sister, 

both in physical appearance and particularly in the way of think-

ing. Minnie's ideas of life are greatly affected by her husband's that 

the conception of pleasure is rather narrowed. In short, the whole 

air within the flat is under the influence of Hanson's view. 
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Carrie can feel that the flat is filled with a lean and narrow 

life. 1he situation of the flat and the desire of Carrie are apparently 

contradictory. 1he former is seemingly incapable of supporting the 

latter, especially to reaHze her dreams. Minnie can easily adopt 

Hanaon's ideas. On the contrary, her sister is unable to put up 

with them. Carrie ia fully aware of the fact she comes across in the 

t1at. She, therefore, prefers noticing the pretty houses and fine 

lawns, that indicate the evidences of wealth, to spending her moat 

time in the flat. Carrie finds the fiat boring. 

In addition, the cold acceptance she receives :in the :Oat con­

tributes to her being restless. To Hanson any matter relating to 

Carrie is ~ matter of indllference. Even her own sister invites Carrie 

since the former is dissatisfied at home and that the latter may be 

able to support the income of the family by paying four dollars for 

room and board. 

'lbe flat is supposed to be a place where Carrie may get a 

shelter during her stay in the city to get a certain job. A certain 

place can be considered as a nice place to stay by the inhabitant if 

it situation or atmosphere is :in accordance with how the person 

wants it to be. In the case of Carrie, the :Oat obviously does not re­

flect her fantasy. Both the physical state of the place and its in­

habitants fail to offer the. condition Carrie wishes. This couple of 
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things is far from her imagination. Besides the physical conditions 

of the flat is not pretty as she images before and the size is too 

small for her as well. Brie:O.y, the flat here refers to something that 

Carrie does not really wish to confront with and thus she is likely 

to avoid. If there is a chance or even the slightest one of better life 

or opportunity appears before her, she almost surely will leave it. 

In this regard, the flat indirectly participate in building up Carrie's 

latter story as being involved with Drouet and her obsession to­

wards material success. She. in other words hecomn~ more recep­

tive to the world outside the fittl. 

The shoe factory is th.=! l'Liu nt which Cl'U.Tie at first gets her 

job in Chicago. Carrie's early bright hope, despite little payment, 

towards the job fail.a to be fulfilled by the factory. She wonders how 

her life will be more pleasant with the job she first successfully ac­

quires. There, she is only paid four and a half dollars for a week. 

The factory represents a place as a sordid world of the manu­

facturing sweat shops. It is grimy and coarse. The factory is with­

out proper ventilation. So, as the afternoon slowly creeps on, the 

room becomes hotter. The smell combination of the machines oil 

and the new leather which is added to the stale odors of the build­

ing itself make the place smell quite unpleasant. Moreover, the 

room is also not lighted well. The floor of the building displays a 
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littered surface. The equipment for the workers is not properly pro­

vided. The swivel-back chairs, dining rooms for girls, clean aprons, 

and a decent cloak room are beyond consideration. Furthermore, 

the wash .room are unacceptable. All these unpleasant situations 

ultimately make up sordid atmosphere. The condition of the work­

ers become hardened with regard to such state of the building. 

The work as what is done by Carrie will not be so bad if it is 

performed under better condition. There is no slightest provision 

made by the owner of the factory. As a result the comfort of the 

employers is beyond what is considered decent. (p. 31) 

As a matter of fact, the work itself is quite hard enough. The 

ignorant factory owners make the work much harder. It happens 

so for they pay no attention to the welfare of the workers during 

the working hours, instead they merely concern about the advan­

tage. For a new comer as Carrie, the uncomfortable situation 

causes her to auifer enough. She can feel her entire body so ache 

when she has worked for a certain length of time. She becomes 

weak and her eyes are tired. Her hands, arms, feet, neck, shoulder, 

and also her back all suffer from a continuous dull pain. Despite 

her originally humble family, she never gets used to dirt and crude 

works. Even though her sister's flat is small, it is always kept 

clean. 
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Besides the building with its all defects, the people's attitudes 

working over there add up her disgust too. The way they talk, the 

way they tease each other, and the way they establish relationship 

', are not within Carrie's taste. She, accordingly, would rather make 

a withdrawal from them, than intrude herself on their gathering 

when time for rest comes. The surrounding situations sJ;ie is run­

ning into become unbearable for her from time to time. 

The whole conditions of the sordid shoe factory somewhat in­

fiuences Carrie both physically and mentally. The too hard working 

under intolerable circumstances has completely weakened her 

body. 'lbe coming of winter which is faced by her without sufficient 

preparation makes her condition much worse· until she becomes 

very m. 'lbe next result of such occurrence is that Carrie loses her 

jobs. In the shoe factory Carrie meets those people who belong to 

working class that look distasteful in her eyes. She despises the 

way the yoUDg working men tease their female companions. She, 

as a result of this, cannot help comparing them with Drouet. Her 

imagination of Drouet's perfection comes to be more vivid. To her, 

he appears so great which is completely opposed to her co-workers. 

A.2.2. Bew York City 

New York is a quite big city in United States, it is even bigger 

than Chicago. The population of the city is extremely great, much 
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greater thlin Chicago's population. In this regard, the number of 

the milHonairea is abundant. In Chicago, there ere only two ways 

from which people can be distinguished as the celebrated ones, 

namely trade and politics. On the other hand, in New York, the 

roads used to reach out fame ere numerous. Each road is chased 

by hundreds. In a city which is as crowded as New York, a common 

person means nothing amid such greatness. He or she tends to 

remain unseen and must disappear. The common person, as 

Huratwood or Carrie before she succeeds, nearly has no signjfi_ 

cance within very many prosperous people. In short, New York is 

really place of greatness. 

In New York, the local inhabitants may well recognize those 

local celebrities who come from many fields, such as dramatic, er­

t:iatic, social, religious, etc. in Chicago, on the other hand, there 

only two roads of distinction that differ the celebrities, namely 

politics and trade. (p. 234) 

There are so much fine buildings or places that reflect luxwy 

possessed by the city. Splendid mansions, magnificent restaurants, 

and other fine places become resorts from which mighty air of 

pleasure can be clearly noticed. Together they come to be signs of 

wealthy and glory. The restaurant, particularly the exclusive one, 

can be taken as the fair example of the portrayal of the high life in 
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New York. The interior of the dining-chamber is design excellently. 

The elegant hues of the walls and :Ooor that color the entire room 

are combined with the stylish furniture. Such graceful decoration 

does not only provide the visitors with extreme comfort but it indi-

catea the atmosphere of exclusiveness as well. Carrie can see 

clearly tbpae people of dignitied air in the luxurious place by her­

self as she is brought there by the Vances. 

On seeing this kind of fascinating view, Carrie's fantasy is 

again drifting along the scenery before her. She is too struck by the 

shiny clothes of the pleasure-seeker, especially the ladies' with ac-

ceaaories aa jewels, diamonds, :fine feathers, and so on. These evi-

dences of aftluence soon cause her to long the very material, and 

thus feel achy about not having been one of them yet. 

As a matter of fact, Carrie begins to recognize the theatre 

' 
when ahe still stays in Chicago. Besides being taken to attend the 

theatre by Drouet and Hurstwood a couple of times, she too once 

participates in an amateur play held by a certain company. Yet, 

her real complete involvement with the world of theatre takes place 

inNewYork. 

New York is a place where a theatrical world makes its good 

proliferation. Some people even consider that one has to start his 

carrier on the play in this city if he intends to attain a great 
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achievement. There are considerable dramatic agents available 

which provide promising chances for the job seekers, especially 

those interested in the related field. It is the same place where 

Carrie applies for job as her household economical condition ·is 

close to ruin. 

The theatre seems to tremendously touch Carrie's heart. Both 

the imposing audience and the beau ti.fu1 actor or actress of the 

theatre have a great attraction for her. In a big city where the 

number of the wealthy is numerous, a performance is always filled 

with a plenty of them. They all come to the theatre dressing mag­

nificently. The finery and glory can be seen through these people's 

appearances. Such splendid view evokes Carrie's longing immedi­

ateJ¥ as other unfortunate are influenced. 

The play is a place where plenty of well-established people 

show their charmingly overdressed manner. That is why the com­

mon spectators are encouraged to base their desire on the equal 

measure as the rich have. (p. 25 ) 

She never ceases to wonder about any material emblems 

those people carry and live under. She, hereby, begins to imagine 

herself to be a member of this high class. She keeps thinking to 

herself how delightful it will be if she can have a chance to spend 

much money for improving her appearance. Carrie, too, is fasci-
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nated by the actor or the actress of the play, especially those cele­

brated. She unavoidably envies the nice outward appearance of the 

performer. His or her elegance is mostly admired by many people 

and by her too, the fame he or she possesses also successfully 

conquer her. Her spirit rises. As usual, imagination exaggerates re-. 

ality. She fantasizes that she is also capable of acting simply as 

how the actor or actress does. If only she is given a chance she can 

do the role even better. 

The life style that is applied in the theatre undoubtedly. affects 

Carrie's attitude. Being dressed magnificently becomes the main 

concern of the performers. They spend their payment mostly for 

clothes and accessories. Basically, Carrie does long to be gra­

ciously dressed. Her payment which is firstly planned to cover the 

expenses of the family, is spent on the clothes she desires. It hap­

pens so for ahe does not want to spoil her look and she simply en­

vies other performer who purchases new clothes. Further, she even. 

decides to leave Huratwood considering her unwillingness to share 

her payment with him and to support the family's expenses. It 

seems that her desire for having enjoyment goes higher as she gets 

used to the life of the theatre. She more concerns about her own 

pleasure than the continuation of her •marriage life1 and the condi­

tion of Hurstwood. 
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being in two rooms with him.I She resolved to spend 
her money for clothes quickly, before something ter­
n"ble happened. That very day she did it. Having 
done so, there was but one other thing to do." (p. 
345) 
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The theatrical world seemingly has a certain power to drag 

Carrie in.to a determined state of mind that at last she is led to 

pursue material success. The fame, the hand clapping, the warm 

admiration, and particularly the aftluence that is successfully 

achieved by the great act.ress or actor surely fascinate her at once 

and firmly encourage her to attain those symbols of material sue-

cess. Later, the thea1re slowly educates her to feel, to comprehend, 

and to enjoy the achievement she makes. Through her success in 

the field, she intends to rise higher. 

A.3. Plot 

The writer considers that Sister Carrie is presented in a well-

plotted mSDiler. Each prominent event surely brings about another 

following event in a sensible relation. As a result, the whole . se-

quential happenings build up such believable story and lead to re-

alistic ending. 

The story begins with the travelling of Carrie, the main char-

acter, on the train to Chicago to work. She is introduced as a pliant 

young girl -crude, ignorant, youthful, and unsophisticated-who 
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comes from an impoverished family. On the long train ride ahe 

meets a handsome young travelling salesman named Charles 

Drouet.1bough she is shy at first, she finally makes a friendly re­

sponse towards the man and is made confident by Drouet'a easy 

manner and flashy clothes. 

Carrie is invited by her sister Minnie Hanson an~ Hanson to 

stay in the Oat together with the couple and their baby while ahe 

works in the city. It is thought that Carrie can help to reduce ex­

penses of theirs. There her idea of having enjoyment is found dis­

agreeabJe by the Hansons. 

Afterward, Carrie does get a job in a shoe factory at four and a 

half dollars a week. However, not long after that, she loses her job 

owing to the illness which is caused by the combination of long 

hours, hard work, inadequate clothing, and the attitude of Minn;e 

and Hanson. Losing the job, Carrie is not expected to keep staying 

in the flat so that Hanson intends to send her home. 

The story keeps on moving forward as Carrie accepts Drouet's 

suggestion that she had better move from her sister'& tlat. The 

promising prospect Drouet brings with him finally removes her in­

decision to leave her sister's flat besides her unwillingness to go 

back to her hometown. She would rather stay in Chicago than go 

back to Wisconsin for what she really needs is provided in the for-

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI CARRIE'S CRAVING FOR... ARIESTA WAHYUNI



46 

mer. Soon, Carrie and Drouet are living together in a cozy apart-

ment. She, however, still has a feeling of misgivings about leaving 

the Bansons and feeling of anxiety over what Drouet intends to do 

with her. (p. 61) 

Falling into the special close acquaintance with the pleasure-

loving salesman, she soon begins to notice, learn, and imitate the 

graces of higher social class. Due to the fact that she now gets 

used to the life style of Drouet, the imitative gii-1 gradually can 

adapt to behave and dress according to fashion. Further, through 

Drouet ah~ sees a way of obtaining material success. 

As ahe shares Drouet's fashionable way of life during her re-

lationabip, she now becomes a new and different individual. Her 

appearance improves somewhat. She too begins to realize how 

beautiful she is and begins to feel the thrill of being an attractive 

well-dressed woman. However, at the same time Carrie undergoes 

an iDner conflict related to her present condition. 

"She looked into her glass and saw a prettier carrei 
than she had seen before; she looked into her mmd, 
a mirror prepared of her own and the world's opin­
ions, and saw a worse. Between these two images 
she wavered, hesitating which to believe." (p. 75) 

In the mirror she sees that her face reveals a pretfy face, a more 

elegant girl than she was before. But when she looks within herself 

she notices an image composed of her own judgments and those of 
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society that makes her experience a certain moral queasiness. 

Carrie apparently wavers between these two reflections and won­

dering which one to embrace. Her conscience is shaped by the 

world, her own past JifP-, hAhit. an<I convention. AU wddBd tog~t.her 

in u confu~wd way. 

Later, Carrie is introduca.al to Hurstwooc.l by Drouct. llur~t­

wood. is an established family man and a salo~ manager. To Carrie, 

he is a mature, attractive, and obviously more prosperous man 

than Drouet. SimUarly, Hurstwood is also mesmerized by, the girl's 

youth and freshness. The two are soon struck by an instantaneous 

. faaclnation for each other. They then meet together frequently 

whenever the salesman is out of town. 

Here, Carrie experiences :floods of emotion and also often 

drifta into thought. She is hesitant what to do. On the one hand, 

she thinks that she owes something to Drouet since he is the one 

who has aided her when she is worried and distressed. She has the 

kindliest feeling towards him for his looks and generosity. On the 

. other hand, she finds out that Drouet has no intention in marrying 

her;·even in the distant future. She, therefore, feels justified in her 

affair with Hurstwood, believing that it will lead to the secure and 

honorable state of matrimony. 
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Carrie imagines that Hurstwood, unlike Drouet, will immedi­

ately marry her though he does not expresses or say it directly. She 

plans to establish the best situation until Drouet leaves again. (p. 

112) 

Without Carrie's knowledge, Drouet enlists her talent as an 

actress in an amateur performance. To the surprise of Carrie, as 

well as her two admirers, the girl achieves quite a success. 

Through this unpredictable achievement, Drouet and Huratwood 

are likely to be dragged by a certain strong feeling of attrac~on to­

wards Carrie. 

The story begins to show its intense as Drouet starts to sus­

pect Carrie's infidelity at nearly the same moment she resolves to 

leave him. In the intensity of the moment, Carrie forgets that she is 

4.married' to Drouet, and Hurstwood, who is determined to haw 

wonderful time with Carrie, forgets to reason carefully about the 

result that may happen. Carrie, desiring above all else, commits 

herself to Hurstwood, who promises marriage. Similarly, Hurst­

wood is unaware of the dange~ that his wife is presently holding in 

store for him. 

Carrie, nevertheless, once again is surrounded with doubt and 

indecision. She hesitates whether it is wise to leave the secure re-
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lationahip she has with Drouet on the chance that Hurstwood will 

marry her. ( p. 163) 

As Drouet happens to know the truth, he begins to croaa­

examine Carrie about her relations with Hurstwood, he also reveals 

to her that Hurstwood is married. To his surprise, Carrie attacks 

him for not warning her earlier about Hurstwood, particularly his 

state of marri.Sge. The conflict between the couple becomes heated 

as the argument wavers back and forth until Drouet packs his 

clothes and leaves Carrie in a fit of jealous anger. ( 180) 

Being abandoned by Drouet, Carrie has to live independently. 

On this account, she has to seek for job again which direct her into 

the field of the stage. The past triumphant experience encourages 

Carrie to apply as a performer. During her searching for job she 

figures out that her new appearance causes the men of business to 

be much more polite than they had been in the previous winter. 

Carrie then is seduced by Hurstwood, who wants to abscond 

with the money, purloined from the safe of his confiding employers. 

He plans to go away to other place outside Chicago with Carrie. 

Here, Canie is once again struck by indecision. She actually makes 

an eft'ort to get away from Hurstwood after all the deceit he has 

done to her. Yet, the pleadings of the man and the explanations of 

him that he leaves his wife for Carrie makes her reconsider. She 
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realizes that she is no longer fascinated by the man. Nonetheless, 

she sees in him the only way out of a desperate situation she is 

entlmgled in. She thus has the apparent security of marriage. 

Carrie realizes that she is being alone at this time. On the 

other hand, she sees that Hurstwood is passionate and loves her. 

With such consideration she feels confused for a while, although at 

last she decides to follow the man. She is aware th.at she has no 

place to go. (p. 22 5) 

The couple firstly stays for a while in Canada and then carry 

on the journey to New York. They eventually decide to stay in New 

York permanently. Owing to the mischance of pursuit and detec­

tion, Hurstwood returns the money partly when he and Carrie is 

still in Canada. 

The first two years in New York are passed ordinarily by the 

couple. It seems that there is no threatening problems concerning 

their routine life. However, after this the pair begin to encounter 

the difficulties of establishing themselves in a new environment 

without sufficient financial resources. There, Carrie associates with 

her neighbor, Mrs. Vance, a young lady of fine manners and ex­

penaive taste. Through the influence of Mrs. Vance and her cousin, 

Bob Am.es, Carrie begins to feel dissatisfied with being an ordinary 

housewife. 
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As she bas witnesed the pretty places shown by Mrs. Vance, 

she can not avoid comparing them with her own dull flat. This kind 

of thought inevitably leads Carrie to feel restless and dissatisfied 

with her present life. She conceives that she has nothing but the 

narrow flat. (p. 264) 

'lhe con.tlict between Carrie and Hurstwood starts to appear 

as the couple begin to quarrel about Hurstwood's being jobless. His 

deterioration and her assumption that he does not try hard enough 

to resolve the problem make her patience and understanding reach 

the breaking point. Through the fierce dispute she eventually dis­

covers that her marriage is not legal or binding. 

'lbe worsening condition causes Carrie to decide to find work. · 

She then finds a part of a chorus girl in a Broadway show. The fear 

of poverty and starvation which comes together with the dream of 

~a great performer encourage her to fix her destination in the­

atrical world. Gradually Carrie's salary increases and so does her 

resentment at having to support the family expenses. 

'lhe idea of being independent and sharing room with her fe­

male friend begins to appear within her mind. On the other hand, 

the thought of leaving the pathetic Hurstwood fills her with sad­

ness. Such situation reaches its climax when Carrie resolves to 

leave Hurstwood for the need of clothes and costumes is more ap-
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pealing. The considerable change in Hurstwood also somewhat 

mingles in her heart. Firm action has to be taken then: 

-nm.id as Carrie was, she was strong in capability. 
The reliance of others made her feel as if she must, 
and when she must she dared. Experience of the 
world and of neccessity was in her favour. No longer 
the lightest word of a man made her head dizzy. She 
had learned that men could change and fail." (p. 
343) 

more attractive rolei:;. Hme<1lkr. tJw l.t!nsion uf tl11= story begins to 

decline. Her photograph is published for a Sunday paper and she 

receives occasional notices. She also realizes that no one except 

Lola, her roommate, is actually interested in her. The world she· 

discovers is very much like Drouet or Hurstwood that only con-

cerns about itself. On the other hand, as she succeeds on the 

stage, Hurstwood continues to weaken until he becomes a Bowery 

tramp, and finally commits suicide. 

The story is ended with her staying in her comfortable cham-

ber in luxurious hotel who is accompanied by Lola. At that time, it 

is told that the rising of the girl to ever greater of worldly success 

as she always longs for does occur on Carrie. The material success 
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B. PsfChologfcal Approach 

In order to acquire a better explanation, the writer also applies 

the psychological background when analyzing the work. 

The explanation going to be given is in accordance with the 

perspective of Soclal Leaming Theory by Rotter. The theory of social 

learning fundamentally states that individual's behavior t.ends to 

be atfected by the interaction between the characteristic of individ­

ual and his meaningful environment. Similarly, Cairie's deter:___ 

mined behavior of craving for material success is necessarily func­

tioned both bY her personality of being basically pleasure loving 

and high self-interest and her social environment which includes 

the metropolitan cities and materialistic-obsessed society. There­

fore, judged from psychological interpretation, the social environ­

ment in which Carrie lives does have considerable influence upon 

Carrie's longing for material success. 

Discussing social environment in this study means to analyze 

not only the society living in the two cities but also the cities them.­

selves. Generally, the environment lives within after leaving. her 

small hometown always indicates greatness and luxury. As stated 

before, Carrie is told living in two influential big cities, Chicago and 

New York. Both metropolitan cities have considerable power, which 

effectively affects her. 
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Being metropolises, ~ther Chicago or New York, automatically 

has a distinctive quality which is not shared with other city. In 

both metropolitan cities, there are plenty of facilities that serve the 

citizen progress needs as well as point to the high complexity or 

intense development of city living. Advanced industrie~ of mass 

production, department stores, hotels, theatres, restaurants, and 

so on simultaneously come along to build up the bustle of city life. 

The physical states of those various facilities, which are realized 

into either· huge or elegant building, eve~ally altogether decorate 

the pretty appearance of the cities. It is not surprising that in met­

ropolit.an cities live the inhabitants who also are charactered with 

the equal metropolitan standard of living. 

Chicago and New York, the cities where Carrie ever inhabits, 

are big cities whose activities are veiy diverse yet intense. Due to 

vigorous developing of industrialization and commercial field, both 

cities have large and variou~ diversification of job or occupation 

which seems promimng enough for those inhabitants of small cit­

ies. Chicago, for instance, has a certain power, which invite them 

to come to the city. Moreover, its many and increasing co~ercial 

opportunities yield a wide spread fame of the city. The same case 

occurs too on Carrie who also becomes one of those 'pilgrims'. She 

goes to the attractive city in order to gain a better life. In fact, the 

greatness of Chicago is not only based on its industry and com-
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merce but further it is. also a city of refinement, elegance, and 

taste. 

It does not have to take a long time to delude Carrie into be­

lieving that the city surely contains all the fine things she can 

hope. On aeehig the glittering lamps along the street, she is hnme­

diately astounded by these persuasive lights. It occurs as she is on 

the train, which nearly arrives at Chicago. The dragging of Carrie 

by the city gradually becomes more intense as she recognizes the 

city more fammarly. There she notices huge factories, the great 

streets, the vast offices mingled together in a confused way. What 

she perfectly knows is that they all refer to the hugeness and 

therefore can supply anything she wants. 

Evidently, each imposing building particularly those which are 

crowded by the prosperous keenly attracts Carrie's heart. The de­

partment store that lies in the wholesale district also affects Carrie. 

The girl is definitely fascinated by the excellent displays of these 

expensive accessories for woman. There are trinkets, dress, good 

stationery, jewehy, and each counter exhibits other pretty mer­

chanctize such aa nice slippers and stockings, soft frilled skirts and 

petticoats, laces, ribbons, hair"'.combs, purses. As Carrie gazes at 

all of those beauties, her womanly desire appears intensely. She 

soon longs for having all of them with her whole heart. Carrie once 
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again concludes that the cities vastly provide all the adornment for 

women. 

Further, the beautiful mansions and the fine lawns, which 

clearly correspond to the comfort and the rich, strike her deeply. 

When she walks along the street, she can also see the refined inte­

riors of the mansions from across the street. She again fantasizes 

how delightful it is to possess those glamorous things. She is then 

dragged into a deeper thought that by living within such luxury 

people will feel or obtain happiness. She is accordingly is certainly 

tempted to reach them. 

The exclusive restaurant again delights her. The dfoing­

chamber is decorated remarkably for the convenience of the visi­

tors besides for the sake of the building itself so that its glamour 

may attract people to admire and finally are driven to visit it. 

Through her visiting to the restaurant she can notice the splendor 

of the refined style of the rich. Hence she is led to praise it and 

hope to be a part of it. 

The theatre at which Carrie can frequently find the gathering 

of many afiluent peQple becomes the evidence of the luxury of the 

city. It keenly impresses her too. It is obvious then that Chicago 

and New York have a kind of magnetic power to attract many peo­

ple to come there. Moreover, they also own a hypnotic influence 
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that allures its inhabitants, particularly the new comers, to be 

dragged or go along with the cities' life style. The imposing physical 

state of the great activitic~ of tlw 111ntropolises seems to glow h1 the 

eyes of the girl. Togetlwr th"'_. .,.11a~u a su·oug force which yield a 

great impact upon Carrie in pursuing material success. 

Nonetheless, there are also places in Chicago that impress 

Carrie leas favorably. The flat and the shoe factory represent the 

places Carrie tends to dislike since she finds them fairly disagree­

able. She considers that her sister's fiat lacks beauty and is rather 

dull. Conversely, Can;ie is a person with an extravagant imagina­

tions so that she automatically does not fit the place. To Carrie, the 

shoe factory ~s a place which she extremely does not expect to en­

counter. It even disgusts her due to its sordidness which also con­

tributes to her illness. 

Both the places of luxury and the places of misery influence 

Carrie to crave for material success. Yet, their workings upon 

Carrie are in di1ferent ways. The former attracts Carrie and thus 

encourages her long to be part be a part of them. She then is 

driven to chase them. On the other hand, the latter gives her un­

pleasant experience which makes Carrie keeps herself away from 

them, and therefore she attempts to reach out the affluence. 
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It is also essential to regard the fact that Carrie's former 

hometOW'D is merely a small one without vast energy that supports 

the city's activities. That is why she is so surprised to see the wide 

dllferences between her hometown and the metropolitan cities. She 

is profoundly fascinated by the attractiveness of the cities, and it 

motivates her action. 

The attitude of the society in both metropolises yield a kind of 

encouragement for Carrie to pursue the mat.erial success. In big 

cities like Chicago and New York, the amount of rich people is very 

plentiful, particularly in New York, running sophisticated life style. 

As Carrie gets there, she sees unf ammar scenes in a great surprise. 

She finds the ·street frequently crowded with these people of wealth. 

How these people perfectly carry clign;fied air with them never loses 

in Cam.e's observation. She often wonders about from where those 

individuals come or how they can gain so much glamour. 

Walking amid a lot of wealthy people makes her heart leap 

and sink as well. The impressive scene of the prosperous before her 

tends to cause her imitative nature to appear. She is then deter­

mined to long for the equal appearance as theirs that is dressing 

magnificently. Nevertheless, she, almost at the same time, feels in­

ferior too on realizing that her own outward looking is so humble. 

With such poor appearance she is easily identified as an ordinary 
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job-seeker. She is completely aware of her very shortage and that 

those people walking with high pride look down at her. It seems 

that they merely ignore her existence for the inequali~ when they 

pass through Carrie. Consequently, she acknowledges it with hurt . 

feeling that she is not a part of the class. She, hence, fixes her 

heart to acquire the much better condition. 

FUrthermore, the contemptuous treatment she receives during 

the job seeking makes her fully realize of her unworthiness within 

her social environment. The individuals she is used to live with 

when she stays in the flat cause her to become restless with such 

life they lead. The vulgar and coarse manner of the workers in the 

shoe factory even vivifies her illustration of the refined way of living 

owned by the well-to-do people. 

The two essential men in Carrie's life are Drouet and Hurst­

wood. They are signified as a part of the city society too who also 

take part in directing Carrie's desire towards material success. 

Both of them are well-established individuals who also keenly con­

cern about secure position within.society. They introduce Carrie to 

the life style of the high-class people. Tilrougb. these fine salesman 

and prosperous married man, Carrie discovers, learns and eventu­

ally adopts their way of living. Being their companion, she is able 

to taste and share the comfort of life. At that time she truly enjoys 
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her present well-established condition and it gives her a moment of 

joy. Hereafter, her behavior and appearance gradually improve and 

she, too, is keenly consumed with the thought of attaining pros­

perity as she gets used to the fashion of those men's life. However, 

she does not easily feel content to remain in a constant position. 

She inevitably tends to compare her present condition with the 

other nicer one. It is the role of Drouet and Hurstwood which takes 

her to the door of high living and success. 

Her association with Mrs. Vance only adds up Carrie's admire 

towards material success and she at last is allured to crave for it. 

As both women get along each other, Mrs. Vance frequently takes 

Carrie to go out and look around some places in New York always 

crowded by the rich. As a matter of fact, Mrs. Vance's own secure 

financial condition already invites Carrie's en.vy. The charming 

scene of the gathering of the aflluent individuals makes her long to 

possess what those people have. 

Carrie is completely struck by such view as Mrs. Vance brings 

her to the matinee. There she witnesses so many prosperous peo­

ple fill the street to go to the theatre. All of them attempt to show 

the beat performance of them. Mrs. Vance .finds Carrie an inter­

esting person, so that she likes to seek for a companion in Carrie. 

Since the former is a wife of a well-to-do husband, she is used to 
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visit fine places, and brings Carrie with her. She unconscioualy 

makes Carrie's longing towards worldly success grow vigoroualy. 

The latter is deeply canied away by her own imagination relating to 

the marvelous scene before her. However, on recalling the ordinary 

living with Hurstwood and the apparent unpromising prospect, she 

com.ea to consider her present condition rather dull, and therefore, 

feels somewhat restless. Her aspiration to rise higher is indirectly 

supported by Mra. Vance's presence. Carrie lmows perfectly well 

how easy her rich neighbor enjoy much pleasure the city offers 

since Mrs. Vance has enough even abundant money to spend on. 

Further, as she enters into theatrical world, she again is af-

fected by the noticeable life style of the performers. To dress 

charmingly in any occasions is what she has desired for long time. 

Similarly, it is a kind of trend in the theatrical world for its mem-

bera to present themselves in the most pleasant form. That is why 

after the payment day she always sees those performers wear new 

clothes. She ia continuoualy dragged into a certain conscience to 

indulge her desires of elegantly dressing. 

The life style of the high-class sociP-ty is uncloubteclly within 
. 

Carrie's taste. Her iluaginmion i~ fllwHys 111inglod with them. She 

catches a pleasant impression from the fine appearance of those 

wealthy people. Great admiration towards them appears in Carrie's 
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heart which eventually leads her to get obsessed to them. On the 

other hand, she also encounters members of society whose atti­

tudes are opposed to what Carrie expects. Minnie and Hanson dis­

allow Carrie to seek for enjoyment since they take it useless. In­

stead of reconsidering it, Carrie prefers going out to staying in the 

flat is the escape. Therefore, through them, Carrie learns that the 

joy, hi fact, lies elsewhere. The workers of the shoe factory even 

give Carrie an obvious portrayal of a. low-class society which is ex­

tremely distasteful for her. She is thus likely to make a withdrawal 

from them, which can also be said a.s a mean to keep a. distance 

between her and her co-workers. She completely does not intend to 

spend the time together with them. On the contrary, this condition 

rather brightens up her illustration of the glamour world outside 

the factory. 

AB discussed before, Carrie naturally has potential trait as a 

person with keenly interest in worldly enjoyment. Such character­

istic which is combined with both the contemptuous and imposing 

surroundings, is likely to lead her very yearnings. It seems that the 

unpleasant moment, the impressive views of the cities and the 

glamorous life style of the rich people trigger Carrie's characteristic 

to appear and vigorously grow. The former factors open a plain way 

for Carrie to develop her potential trait and thus she determines 

her attitude to continuously crave for material achievement. 
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Through her experiences of undergoing the oppression and wit­

nessing those evidences of luxury as well as the reward obtained 

by the prosperous individuals, she gradually learns to identify or 

distinguish the life style that fits her dreams. 

The imposing scenery of Chicago and New York revealed thor­

oughly in the story indicates the actual condition of the society, 

especially the fashionable way of living of them. The great indus­

tries, · large wholesale districts, and the long streets are being 

moved in by fast and huge energy. One industry, one wholesale 

district, and a part of street, for instance, are established to pre­

pare for the next or the other ones even though the prospects of 

them are not recognized yet. The citizens, too, particularly the 

prosperous ones, display a certain tendency of being material­

oriented. This phenomenon can be noticed through their overall 

attitude and way of thjnking. 

Material success endeavored to discuss here is meant as an 

achievement of desired goals which are mainly focused on the pur­

suit of worldly comfort, i.e., of wealth, social position, fame, etc. 

Most people get obsessed with such objects of life. Not only those 

fortunat.e but also the unfortunat.e who are determined to struggle 

for gaining the worldly comfort. This tendency that blankets the 

metropolitan cities life apparently constructs high-spirited society. 
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Several characters are considered eminent as a reflection of 

the society who tt'y so hard to climb their way upward, secure their 

position within social ladder. The Hansons is the example of soci­

ety that has not achieved prosperous condition yet. The couple, es­

pecially Hanson, merely concerns with the importance of hard 

toiling to gain a prosper life. There is no time for fun allowed. To 

Carrie, the ideas of the Hansons make the flat lead a narrow and 

lean life. They invite Carrie for it is thought that she can get job 

there and thus pay her board. 

Drouet also an individual whose spirit for scrambling a high 

living ia widely exhibited. He often goes to the exclusive places to 

enjoy a leisure time. He chooses a restaurant of some local fame to 

have his dinner. The place is designed and arranged elegantly 

which gives the chamber a very sumptuous appearance. Drouet 

also prefers to visit fine resort of the splendid bar. He regards the 

bar as a place which represents in part high life. Although he is not 

a too thriving salesman. he tends to desire the best. And accord­

ingly, he conceives that his habitual doings are also a part of the 

best. He grounds his choice of grand place· on its reputation as a 

resort for actors and professional men. 

He thus assumes that this kind of place is the proper place for 

a successful man to go. He is fond of magnificent clothes, expen-
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sive food, and particularly the company acquaintanceship of pros­

perous men. It is a kind of deep satisfaction to recognize these 

men. He also wants to be equalized with the individuals of this po­

sition. Th.ere is another striking typical manner of Drouet that is 

having good clothes. To him, it is the first essential, without which 

he is nothing. Dronet is lured as much by his longing for pleasure 

as his desire to shine among his betters. It is clear then that for 

Drouet, being equally noticed amid those companions of wealthy 

men is fairly prominent. 

Th.ere is also a significant point connected with Drouet's am­

bition to material success, especially to the prestige. He prefers to 

taking a seat near the window whenever he eats at the restaurant. 

By sitting next to the window, he wishes that he can see outside 

and be seen. There the pedestrians may clearly notice him eating 

in a stately restaurant. People will regard him as a well-established • 

man therefore becomes a high-positioned individual. He can feel a 

vanity and it satisfies him. Drouet is a reflection of a person whose 

consideration of material success is focused on the prestige, high.­

status. 

Hurstwood, being a manager of a settled bar in Chicago, he 

always presents himself in the most impressive manner. His digni­

fied air is composed in part of his fine clothes, his clean linen, his 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI CARRIE'S CRAVING FOR... ARIESTA WAHYUNI



66 

jewels, and above al, bis own sense of his importance. Like Drouet, 

Hurstwood always pays a keen attention to his performance as 

well, a means that marks his prosperity. He is likely to dress in ex­

cellent tailored suits of imported goods, a solitaire ring, a fine blue 

diamond in his tie, a striking vest of some new pattern, and a 

watch chain of solid gold. Above all, he is the picture of fastidious 

comfort. He, therefore, has a chance to get along personally with 

plenty of actors, merchants, politicians, and the general run suc­

cesaful characters about town. and it is pai't of his success to do 

so. 

To maintain the good 11s~n< i.1tion \~ith hi~ f'qual, he frequently 

goes to the races, the tl1catn;:;, the spuA. till~ uui.u.1.·ta.llunent at some 

of the clubs. Through the social power he possesses, Hurstwood 

can easily gather his well-to-do friends and take them to a certain 

occasion in order to show his importance or influence. Hurstwood, 

in this case, symbolizes a person who is absolutely proud of his 

material success and tries to show it through the excellent clothes 

and extended social prestige and power. 

The family of Hurstwood can be taken as the absolute in­

stance of members of society who has a deep-rooted care towards 

material success. Jessica, Hurstwood's daughter, likes nice clothes 

and urges for them constantly. She also only wants to build an ac-
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quaintanceship with those of the same class as hers. Hurstwood's 

son, George, Jr,, has a considerable vanity and love of pleasure. He 

pursues his own plans and fancies. Mrs. Hurstwood is a type of 

woman who is capable of doing any efforts to shine among the 

wealthy. She wishes that her life can be elevated through her 

glamour children. She desires to maintain her social integrity and 

th.us is proud of her husband. As she greatly cares about secure 

position, she is secretly pleased by the fact that much of her hus­

band's property is under her name. 

The family regularly attends the social occasions and enjoys 

the city entertainment. They even insist on going abroad just be­

cause several rich friends of theirs have already done so. The 

Hurstwoods considers the material success as the possession of 

much money which can leads them to gain high-status and facili­

tate capacity to realize their needs. Moreover, Julia, Hurstwood's 

wife, conceives that the security of worldly success may be main­

tained th.rough the ownership of wealth. 

The Vances, especially Mrs. Vance, symbolizes a member of 

society who displays a great concern upon material success. She 

loves to go to the grand places simply to have enjoyment. Merry 

matinee, fancy restaurant, and fine theatre become her fixed desti­

nations. In such places she confronts with wealthy people as she 
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intends, and accordingly can show up her glamorous appearance 

amid the magn;ficently dressed. She feels dignified if the people, 

particularly the wealthy, acknowledge, her prosper condition and 

high status. 

To eat in a luxurious restaurant, Mrs. Vance and her husband 

have to spend not only little money on the food they order. As a 

matter of fact, the comparison between the price of the food and 

the food itself is completely not sensible. Obviously, the price is 

much too expensive for such food than it is supposed to be. The 

Vences does not conceive that it is only wasting money. In turns, 

they do not mind at all paying that much for they possess abun­

dant money to carelessly spend on, and they also are obsessed to 

display their afiluence to the public and be acknowledged as a 

member of prestigious group. The Vances represents the member 

of society who deeply concerns about the recognition of public to­

wards their prosperity. 

In the splendid places, the material-oriented people tend to be 

stirred up by an ambition to arrange their lives upon the simUsrly 

luxurious basis. Such scenery may stimu1ate the less state1¥ 

dressed to imitate the more stately dressed. It exhibits the fashion­

able stream of material success, where the lighted chamber, the 

dressy, ambitious company, the love of light and show and finery 
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must seem strange yet shiny to one outside the place. It is thus a 

kind of regular habits for the aftluent individuals to gather in a 

certain place to show up their well-positioned status and magnifi­

cent appearances, and be admitted so without any really useful 

activities. 

People are determined to scramble for wealth as high as pos­

sible since money enables them to carry out what.ever they will. 

The more money they have the more capacity they attain. People 

consider material success as an achievement of worldly comfort 

. which includes aftluence, status, fame, etc. For these people, mate­

rial success has a great importance to be displayed and aclmowl­

edged. In this regard, they conceive that it is absolutely worth.­

struggling for it is through material success they may have plenty 

of money that can result great enjoyment, well-established status 

that may yield high respect, and the social power that enables 

them to give command. Above all, through material success, all 

their desires can be fulfilled and happiness can be gained at last. 

C. Sociological Approach 

In order to obtain a better analysis the writer applies socio­

logical background too in discussing the work. 

The consideration of the well-to-do society to material success 

may be understood in connection with the life style they lead. It is 
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worth noting that the way those luxury possessors consider the 

worldly gain also reveals the performance of their style of liviog. In 

this regard, the explanation discussed above is in agreement with 

the statement derived from sociological view about Life style and 

Urban Environment. It is stated there that there are basically two 

elements included in life style. One is a set of behaviors which 

must be performed to satisfy a role, while the second element is the 

sphere of life, which is emphasized on economic supply. 

In this story, the tluiving society carries out life for the joy of 

it. Individuals spend money on the up-to-date, the enjoyable. They 

patronize restaurants, theatres, the entertainment of all kinds. 

They know many people and participate in many crowds, in par­

ticular the ones of their own class. 

Baaed on the statement taken from sociology, such style of 

liviog is encouraged firstly by the role of individuals. Due to the 

fact that they all are successful people or wives of tluiving business 

men, they all, as they consider it as a compulsion, have to present 

them.selves in the most excellent manner. They are expected to ei­

ther be m egnificently dressed or attend the exclusive public gath­

ering, which is mostly informal one. Secondly, this kind of life style 

is performed on the basis on the economic supply. Thus, with the 

absolute support from abundant money, secure aftl.uence, these 
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material-oriented people can freely spend it on any enjoyment and 

function it to attain pleasure. 

However, there is also a character in the novel whose idea of 

material success is different to those of common ones. The char-

acter meant here is Ames, the cousin· of Mrs. Vance. He is a sue-

cessful and happy man. nonctlwlcsN. he is nut u k.iw.l of mau who 

is material-minded. Hi~ m 11: ~Hie ~ mvurci•: ~H·t~rfr1I ~uccess is re 

vealed as he sugscsts to Cru-riu t.hat wealth and fashionable attire 

are only unnecessary luxuries. 

He sincerely rejects the excessive wealth. He finds it quite dis-

agreeable that those well-to-do people feel excessively proud of 

their showy yet wasteful eating habits. According to him, they pay 

so much more than those foods are worth, and it is thus a shame 

thing. Ames is, therefore, a portrayal of member of society who 

doea not need to be rich just to reach out happiness. He does not 

concern about being prosperous, not prosperous enough to spend 

bis money carelessly as what those possession-oriented do so. 

Carrie considers material success as a means to reach out 
. 

worldly comfort which hopefully lead her to happiness. Whenever 

she witnesses at the luxury possessor, she certainly assumes that 

they haw a quite delightful life. She, accordingly, concerns a lot 

about such worldly possession. She even craves for wealth and 
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prestige since she just arrives in her new city, Chicago. The 

thought of enjoyment always consumed her mind whenever her 

eyes encounter magnificent views. She envies those well-to-do peo­

ple who walk with carrying dignified air in their faces, and gradu­

ally she longs to be part of them. As she strongly appeals for re­

fined quality, she feels an ache of her insignificance in the presence 

of a lot of magnificence. 

She is more likely to associate with those who become posses­

sor of so much wealth. She wants to be seen, regarded, and treated 

equally as the moneyed people. Carrie's yearning for com.fort is 

deep-seat.ed so that she eventually tends to legali2.e any ways. 

Through them, she learns gradually how to improve her appear­

ance. Her successful acquaintanceship with the rich yields a kind 

of satisfaction for she can imitate and share the glorious life they 

lead. 

For Carrie, being magnificently dressed is an essential matter, 

since she conceives that clothes become an emblem of someone's 

wealth. The clothes may effectively indicate on which position an 

individual stands within social ladder. Her obsession upon ele­

gantly dressed is deeply portrayed as if she can conquer the fear of 

hunger as long as she can present herself in excellent way. She will 

never be able to spoil her appearance or be poor-appearing. 
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Being an artist, the demand of having a splendid appearance 

becomes more urgent for Carrie. Carrie indeed reaU~s that her 

present occupation is being a person who becomes the center of 

attention from many audience. In this regard, she has to take a 

very good attention to her clothes as other artists usually do. 

Moreover, her economical condition allow her to fulfil all her needs 

of being magnificently dressed. Thus, supported by her big salary, 

she can carry on her habit to establish graceful appearance, and 

perform relat.ed life style. 

Carrie is a pleasure-loving and the resorts which can satisfy 

her longing are provided broadly by the metropolitan cities. As 

there are chances to seek for pleasure, she will be delighted to go 

to the fine restaurant and theatre. In those places she has an op­

portunity to confront with the afiluent individuals and can be 

shining amid them. 

It is inevitably obvious that Carrie is mostly surrounded by 

those afiluent people. Nearly all of them show to Carrie the habit as 

well as the life style which conveniently serve their upper position. 

Further, the general circumstances around which Carrie exists re­

fer to the air of glamourous surrounding with its tluiving members. 

Similarly, Carrie's nature matches the aspirations of the rich. Basi-
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cally material-obsessed person, Carrie is encouraged by her sur­

rounding to yearn material success. 

In fact, Ames' presence brings a rather contradictory idea to 

the most prosperous people for Carrie. Nonetheless, Carrie is origi­

nally a pleasure-loving person. To Carrie, Am.es' rejection of exces­

sive wealth can only remove some of the bitterness of the contrast 

between the society life and Carrie's life. Ames' point of view is un­

able to turn her obsession. In other words, the role of those well­

established people result a very great impact upon Carrie's craving 

of material success as sustained by her own personality that allow 

her to aspire. Consequently, the presence of Ames with his princi­

ple does not make any significant influence towards Carrie. 

Carrie translates material success as an achievement of pros­

perity, high status, and fame. With the success, she may gain keen 

enjoyment through abundant money, she can receive great respect 

through the well-established position, and wide and warm admira­

tion through the celebrated image. Carrie is a material-oriented 

person who therefore scrambles for the success. 
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