
CHAPTER II 

THEORETICAL FRAMEWORK 

The nove l ent i ttled Down and Out in Pari s  and London 

Lalku abo u t  con f l icts of i t s  maj or character who is repre

s ented by " I " .  He l ives in mis ery and experiences starvat ion 

every day . His l i f e  i s  dominated by pre s s ure s , inj ustices 

nnd oppre s s ions resu lting f rom his  s uperiors, government and 

i t s  i n t erven t ion , and f rom upper c l as s , namely capita l i s t . 

All of thes e  condition are s ub j ec t  to his eternal suffer

ings , lead ing to h i s  ment a l  and phys ical s trains . As the 

poor , he i s  so i l l - f a ted to improve his des tiny and s e l f 

esteem . In this study ,  the wr iter wants t o  descr ibe o n  how 

the m a j or character faces and experiences a l l  mentioned 

compl icated prob lems in his great e f forts to s urvive and to 

endeavor his dignity and his good fortune that are despised 

and hum i l i a ted by domination o f  the rich or upper c la s s . 

Des ides , the writer wan t s  to give s ome h i s  own views and 

conceptions in account of characterizat ion of his l i fe a s  a 

plongeur, cafetier and trump i n  Par i s  and London . 

First of a l l ,  it should be noted that thos e  h appennings 

occur purely within the work itsel f ,  not in real society . Dy 

virtue o f  this real ity , the writer w i l l  use obj ective 
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theory and s uppor ted by s tructural approach . Second , s ince 

in analys ing thi s study , the writer is demanded t o  read , 

under s tand and then interprete it on the bas is of r ea l i t i es 

pres en t  in the work o f  nove l ,  he u s e s  hermenutics theory 

that heav i ly rests on interpretat ion . Th ird , thi s  theory 

wil l be supported by two approaches ,  that i s , psychoanalyti c  

and marxism approaches to reveal compl ica ted prob lems men

t ioned above , thut heav i ly deal s  with mental and phy s i c a l  

stra ins . Fina l ly , t o  achi eve t h i s  purpo s e , the wr iter i s  

going to characterize t h e  character , namely t h e  ma j or 

character to �upport th i s  analys i s . All of thes e  wi l l  be 

d iscus sed oystcmatically . 

II . 1 Obj ec·t i ve Theory 

As the study concerns about intrins i c  e l ements , the 

wr iter uses the obj ect ive theory as the bas ic theory . It 

focuses on the study of the intrins ic e l ements of a l iteray 

work , d i s regarding any extr ins ic aspects of the story . 

M . H . Abrc1m in his  book Mirror and Tl1e Lamp stated that " the 

obj ect ive orientation wh ich on princ iple regards the work o f  

art in i solat ion from a l l  external points o f  preferences , 

ana lyzes i t  a s  s e l f  s u f f icient ent ity const ituted by i t s  
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parts in their interna l relat ions set out to j udge i t  so l e ly 

by criteriu intrinoic  to i ts own mode of be ing " ( 6 ) . 

II . 2  Structur a l  Approach 

To analyze this study , the writer employs structural 

approach since the study based on the work itse l f . This is 

in line with what Wel leck and Warren say in T11:eory of Li t er

atu1·0 that a study o f  l iterary work shou ld have been based 

on the interpretation and analysis o f  literary work itsel f . "  

The f i rst and the most prominent concentrat ion of this study 

Ghould be directed toward the work itse l f " ( 157 -158 ) . 

App lying th is structural approach means that a process 

of unulysing and interpretat ing a l iterary work shou ld be 

based on the internal e lements of the work itse l f . In th is 

context , the e lemen ts that w i l l  be analyzed are characters , 

p lot , theme , sett ing . In regard t o  this purposed study , the 

wr iter w i l l  choose one of intrinsic e l ements , name ly charac 

ter only . 

II.2 . 1  Character 

According to Harry Shaw in his Di c t i onary of Li terary 

'fen1w, " character is aggregate o f  tra its and features that 
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form the 11uture of s ome persom or anima l "  ( 70 ) .  Character 

a l s o  rcfera to moral qua l ities , eth i c a l  s tandards and prin

cip l es . In l iterature , i t  has sever a l  mean ings , notably that 

of a person represented in a s tory , nove l , play etc . Chara c 

ter in a l iterature gener a l ly ,  and i n  f ic t ion spec i f ic a l ly ,  

is extended verba l repres entati on o f  human being , the i nner 

s e lf that determines thought , speech , and behaviour ( Robert , 

1909 : 1 43) . A character i s  presumably an imagined person who 

inh ib i t s  a s tory ( Kennedy , 1 9 83:45) .  Characters of literary 

works are , hence , f ic tious , not r e a l  peop l e . 

Characters in nove ls have been spec i fica l ly created by 

authors . When the authors create characters , they s e lect 

some aspec ts o f  ordinary peop le , deve lop some o f  those 

aspects whi l s t  p l aying down others a nd put them together as 

t hey p le as e . The res ult i s  not ordinary person but a f i c 

t iona l  character who on ly exis t s  i n  the words o f  the novel s  

( Guchcs , 1 905:90 ) .  

II. 2 .1.1 Types o f  Character : Round and I" lat 

Accord i ng to E . M .  foster in Aspects of tlle Novel , there 

are two types of characters , round and f l at . The bas ic 

requ i rement o f  a round character , usually one o f  the maj or 
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figures iu the work , i s  h e  or she pro f it s  from experience 

and undergoc u  a change o f  s ome s orts . Round characters have 

many rea l i s t i c  traits ( a  typ i c a l  or hab itual mode of be

haviour s uch as ac ting first and thinking a fterward , looking 

direct ly into one ' s  eyes or avo iding eye cont act comp letely ) 

( Robert :144) and r e l at ive ly ful ly developed then s o  c a l led 

hero or hero ine . Th is k ind of character is a ls o  c a l led 

prot agonist which implies that a character is a c enter of 

att{-mt ion , not a mora l or phys ical g iant ( Robert s , 

1989:145). In addition , i t  i s  a l s o  c a l led m a j or character . 

In Down nnd Out in Par is and London , this character i s  

represented by "I ". 

'l'he f l a t  character i s  und i s tingui shable f rom other 

pers ons in a part icular group or c la s s . There fore , the f lat 

character is not individua l ,  but r epresenta tive . They are 

usua lly m inor characters . They m ay be the parent , brother ,  

s ister or fri end o f  the maj o r  character , and may be con

trasted in some way with a m a j or character , and perform the 

other important tasks in the development of a s tory . We 

learn l ittle of the ir tra its and l ives . Bec ause they do not 

change or grow , they are static , not dynamic l ike the round 

characters . In this nove l ,  m inor characters are repres ented 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI THE STUDY ON... MASKURI



19 

by Bozo , Peddy , Char l i e , Bor i s , but a l l  the�e character ere 

exc luded in th i s  ana lysis . 

Of the characters in the n ove l ,  the wr iter w i l l  only 

p icl< out the ma jor one as the centra l  obj ect of the ana lys i s  

cons idering i t s  dominating appearance in the nove l and its 

leading role in making the work meaningfu l . 

II . 3  Hermeneut ic s  Theory 

Han s -George Gadamer and Paul Ricoeur in Twe11 tie tl1 

Cen t ury Li terary T/Jeory s a id that hermeneut ics , a sc ience of 

i�terpreta tion , had its origin in the work o f  s ixteenth 

century German theo logian s . The maj or c ontr ibutor to modern 

hermeneut ics theory is Friedrich Schleiermacher . The bas i c  

prob l em that hermeneut ics confronts i s  that whi l e  words o f  a 

text written in the past , such as Dibl e , rema in constant , 

the context that produced those words no longer exs i st . 

S ch l e i ermacher argued that the purpose o f  hermeneut ics was 

to recon s t ruct the original c ontext so that the words of the 

text could be properly understood . Hermeneut i c s  wou ld focuse 

on understanding {Vers tehen ) r ather than on exp l anat ion 

(Erklaren ) ,  which operated in the natura l s c i ences , s ince i n  

natura l s c iences interpretat ion w a s  directed at non-human 
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world . In the human s c ience , in contras t ,  interpretat ion was 

directed a t  wha t had been produced by human beings , so tha t  

unden; tanding h a d  to operate in order to bring humanly 

produced obj ects to l i fe ( K . M .  Newton , 1 988: 1 03 ) .  

Stated bluntly , the na ture o f  interpretation i s  to 

construe a s ign - system ( for short "text " )  s omethings m or e  

than its phys ica l pres ence . That i s, the nature o f  a text i s  

to mean whatever we construe to mean . The nature o f  a t ext 

is t o  have no meanings except ttiat wh ich an inte rpreter 

wi l ls into existence . We , not our text , are the makers of 

me�ning we understand , whi ls t  a t ext be ing on ly occas ion for 

meaning , in its e l f  an ambigious f orm devo id o f  the con-

sc iousne s s  where meaning ab ide . One mean ing of a text can 

have n o  higher c la i m  than another on t he ground that it 

derives from " nature of interpretat ion" , for a ll interpreted 

meanings arc onthologica l ly equal ;  they are a l l  equa l ly 

read . I nterpreters make best o f  our historic ity not on ly by 

recorr n truct ing an a l ien wor ld from our text but a l so by 

interpreting them wi th our own wor ld and making them speak 

t o  un ( 1 09). 

In actual f act , writing i s  centr a l  to the hermeneuti c a l  

phenorne11on . It invo lves s e l f-alienation . I t s  overcom ing o f  
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the text, is thus the h ighes t  task of unders t and ing . The 

wri t ing is , as we have s a id ,  a k ind o f  a l i enated speech , and 

i t s  �ign s  need to be tra ns formed back into speech and mean

ing. Bec ause the meaning has undergone a kind o f  s e l f - a l 

ienat ion through be ing wr itten down , t h i s  trans format i on 

back i s  the real hermencut i c a l  tas k . The meaning o f  wha t  has 

been ua id i s  to be s tated anew , s imply on the basis of the 

words pas sed on by means of the written s igns. In respect 

w ith an unBcrstanding o f  a l i terature , i t  does not mean 

primar i ly t o  reason one ' s  way back to the pas t ,  but to have 

a pres ent involvement in what is s a id . The meaning of what 

is s a id is, when we unders tand i t , qui te independent of 

whether we can gain from the tradit ion a picture of the 

author and of whether or not h i s torical  interpretat i on o f  

the tradit ion a s  l iterary s ource i s  our concern . What i s  

s tated i n  the text must b e  detached from a l l  contingent 

factors and grasped in its f u l l  i de a lity , in which a lone i t  

h a s  va l idity , although w e  c a n  not e scape the fact that our 

h i s torica l world is a pre- g iven o f  our experience and i s  

therefore cons t i tut ive o f  any constextua l interpretati on 

(K . M .  Newton , 105-110). 

In respect with this s tudy , hermeneut i c s  i s  re ferred to 
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negative J1erme11eutics. Th is means that ana lys i::; of the work 

nhould be based on the work i t s e l f  exc lude a l l  external 

cons t ituento , s uch as socio-cultura l backgrounds , the l i fe 

o f  l t s  author , s ocia l cond i t i on when the work i s  created , 

and other external factor s . Paul Ricoeur s a id that " the 

hermeneutic field , who s e  outer contour we have traced , i s  

interna l ly a t  var iance with itse l f "  (K.M. N ewton , 1 9 3 -94 ) . 

II. 3 . 1  Psychoana lytic Appro<1ch 

There i s  a clo se relationship between deve l opments in 

modern literary theory and the po lit ical  and i deolog i c a l  

turmoi l  o f  the twent ieth c ent ury . B u t  s u c h  turmo i l  i s  never 

only a mat ter o f  the wars , economic s lumps and revolutions : 

it is a lno exper ienced by those c aught in it in the most 

intimately peroonal ways . It i s  a cris i s  o f  human rel at i on 

ship , and o f  the human persona l i ty , a s  we l l  a s  a s o c i a l  

convuls i on . Indeed , anxiety , fear o f  persecution and lrag

ment a t i on o f  the s e l f  are exper iences throughout recorded 

history , no t in a certain period only . What is perhaps 

s igni f  lcant i s  that in thi s  period such experience become 

con s t i tuted in a new way a s  a systematic f i e ld o f  know l -

edge . That f i e ld o f  know ledge i s  known as psychoana lys i s , 
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deve loped by Bigmund Freud in late n ineteenth c entury V ienna 

CT . Eag leton , 1 983: 150-153 ) .  

In h i s  Introduc tory Lec t ures on Psychoanalysis c i ted by 

'Perry �agle ton in his booJc Li terary Theory, Freud stated that 

the mot ive of human soc iety in the recent decade is economic 

one . Wha t has dominated human history to date i s  the need 

to labou�; and for Freud that harsh nece s s ity means that we 

roust repre s s  s ome o f  our t endencies to pleasure and grat i f i

cation . If we were not c a l led upon to work in order to 

survive , we might s imply l ie around all days doing nothing . 

Every human being has to undergo thi s  repression of what 

Freud named the pleasure principle by rea l ity princ iple , but 

for s ome of us , and arguab ly for who le societies , the re-

prenoion may become excessive and make u s  ill . We are s ome 

t ime w i l l ing to forego grat i f icat ion to heroic extent , but 

usually in the c anny trust that by deferring an immediate 

pleasure we will recoup it in the end , perharps in richer 

form (151). 

We are prepared to put up with repress ion as long ilS we 

see that there is s omething in it for us ; i f  too much i s  

ciemunded ijf I however , we are likely to fall s i ck . Thi s  form 

o f  sikness is known a s  n euro s is and note that a l l  human 
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be ings must be repres s ed to some degrees , it i s  pos s ible to 

speak o f  the human race , i n  the words o f  one o f  Freud ' s  

commentators , as sick animal. It i s  necess ary to see that 

GUch neuros is is involved with what is creat ive about us a s  

race , as we l l  as with the causes o f  our happines s .  One way 

in which we cope with des ires we can not ful f i l  by s ub limat

ing them , by which Freud means directing them toward a more 

uoc ially valued end . This is related to h i s  theory about id, 

ego and superego ( T . Eagleton , 1 983:1 50-1 52). 

Bes ides that , in the book o f  Richard A. Seque l Guches 

eqtitt led A Handbook of Critical Analysis of Litera t ure, 

Freud stated that psyche i s  organized into three zones: i d , 

ego and s uperego . The id i s  totally submerged in the uncon

sc ious , and its function i s  to f u lf i l l  what is c a l l ed pri-

1�ordi a l  l i fe princ ip le- or as Freud referred to it , the 

pleasure pri nci ple. Conta ined in thi s  id is the l ibido from 

wh ich comes the individua l ' s  psyche energy . He des c r ibes id 

a s  totally lacking i n  the l aws o f  logic s ince mutua l ly 

contradictory impul s  may exixt s imultaneous ly without can

cel l ing each other. Consequently, the id knows ethics or 

values ; it knows no good or evi l ;  it encompasses no moral i

ty . Then , the id is the source o f  human agress ion and a l l  
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des i res . For the id i s  both amoral and lawles s ,  i t  demands 

gra t i f icat ion without regard for any r e l igious or lega l 

e th i c s , soc i a l  convent ions , or moral cons traints . Concerned 

Golely with i n s t inctua l , plea s urable gratification the id 

wou ld drive the individual to any lengths for pleasure , even 

to s e l f-destruct ion for s e l f -preservat ion is not an id 

impulse ( Guches , 1980:115). 

The ego i s  usually thought o f  a s  the consc ious mind ; 

however, u portion o f  i t  res ide s  in the uncons c ious . Re

f 1.:!rred to a s  tl1e reality principle, the ego ' s  func t ion is to 

govern the id and channel the i d ' s  drives into soc i a l ly 

accep t able outlet s . S ince the id ' s  plerisure demands are 

o ften not immediately obta inable , the ego postpones or even 

alt ers the demands into drives that are r e a l i s t i c a l ly 

obtainable . The ego ' s  f unction is , then , to determine when , 

where , and how the i d ' s  demands m ight be best gra t i fied in 

wuys tlwt are accep table for the w e l l - be ing of the individ

ual. In a normal, wel l -balanced person the ego and the id 

work h a rmoniously together , when the two are in con f l icts , 

roprc�Gi on and neuro s i s  results ( Guche s , 1980:115-116). 

Wl1 i l e  the id i s  the source of drive for plea s ure and ego 

in reality , superego is the s ource of ethics . As a �ora l ,  
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censor ing agency , the s uperego i s  the home o f  the consc ience 

and or pride . If a soc i ety regards a part icular id impuls 

toward pleasure as s oc ia l ly unacceptable and the ego c an not 

divorl. the impuls, then the s uperego b locks its ful f i lment 

by forc ing it back into unconsc ious , that is repress ing i t  

(Guclw!;, 1980:116). 

If Murx looked at the conse�uences o f  our need t o  

labour in terms of s o c i a l  relat ions , s o c i a l  c la s s e s  and 

forms of politics which it entailed, Freud looks at i t s  

impl icat ion f o r  the transcendenta l  l ife . The paradox o r  

contradiction o n  wh ich h i s  work r e s t  i s  that w e  come t o  be 

what we are only by a mass ive repre s s ion o f  the e lements 

which have gone into our making . Of cours e , we are not 

conscious of this , anymore that for Marx men and women are 

general ly consc ious o f  the s o c i a l  proces s  wh ich determ ine 

their lives (Terry Eagleton,_ 1983 : 153). 

II.3.2 Marx i sm Approach 

I n  Twentieth-Century Literary Theory, George Lukac s  

s tated that marxism literary approach s tarts from the as

sumption that literature must be understood in relat ion to 

historical and s oc i a l  real ity as interpreted from a marx i sm 
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standpo int . The fundamental marxism approach postulate is  

that economic base o f  a society determ ines the nature and 

gtructure of the ideology , institut i ons , and practices ( s uch 

as l iterattlre ) that form s uperstructure of that s oc iety . The 

most direct f orm o f  Marxis t crit ic ism , what has been c a l led 

vul gar Marxism , take s the view that there i s  stra i ght forward 

deterministic relation between base and s uperstructure , s o  

that l iterary texts a r e  seen as casua l ly determ ined by 

economic ba s e .  

Within marxism mode l , the economic base i s  composed o f  

the means o f  product ions , technics and product ive l inkages . 

'I'he means of production can be equated w i th the ava ilable 

materia ls for product ive process; product ive technics with 

the ava i lable techn ics used ; the product ive l inkages with 

types of the ownership equa lly together with s oc ia l  d ivis ion 

among tllo owner o f  mc�ms o f  production and the labours 

within a c l a s s  society . 

Owing to the productive process i s  not s tatic , but dyna

mic one , a structure o f  the social relationships above could 

develop into con f l icts each other , result ing in tens ions 

that arc B o  diffi cult to be overcomed . For Marx , human being 

h i story is result of such condition above : primitive commu-
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n a l  of a s oc iety perm it s  a way to s l avery soc iety , in re

turn , develop into feodal ims that lead to capita l i sm .  

�ach age o f  human being i s  characterized and s tructured 

Gy types o f  produc t ion and ownerships dea l ing with them . 

�oc i a l  divis ion becomes the lord and the s l ave , the nob l e  

and the poor , t h e  entepreneur and employee d o  n o t  end t o  

production pattern s , but g o  o n  to another s ide o f  l i f e . 

Fundamenta l ly soc iety is divided into produc t ive relat ion

GhipG and , then , subdivided into other s o c i a l  relationships . 

Therefore , social re l at ionships , inst itution s , laws , rel i 

gions , phi losophy , and l iterature - - a s  s upers tructure o f  a 

soc:iety--ref lec t and main ly determined by in frastructure of 

a society , con s t i tu ting ment ioned product ive relat ionships . 

The lords do not only govern/organize produc tion , but 

throughout soc iety as who le under h i s  influences . They , 

d iffer from s l aves , are the makers and the executives o f  the 

laws . Th e  laws they have made represent their s tatus and 

pos ition ; and con s c ious or not the l aws are framed to pro 

tect their intere sts and their propert ies CT . Eagleton , 

1903:05). 
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