
CHAPTER II 

THEORETICAL FRAMEWORK 

T he Great Gatsby p ictures the way
.
of l if e  of 

the American r ic h . Through the n ove l , we get' the v iv id 

descr ipt ion of the society who is cor rup t . The au thor 

meant to present the actu al cond i t i on of the 1920 ' s  

Amer ican soci ety which is reflected in his nove l . He 

revealed the real i ty main ly t hrough h i s  c haracters . For 

this reason , t he use o f  mime t ic approach is app l icab l e . 

M imet ic approach i s  proposed to re late the analys is of 

p lot , c haracter , and sett ing which be lomg t o  the 

interna l  aspe c t  with the 1920 ' s  Ame r ican society which 

b e l ongs to t he extern a l  aspect of un iverse . Before 

mak inS the rela t i on , the writer has to analyse the 

e l emen tsof the n ovel which deal with t he obj ect ive of 

the study . In this case ,  the writer appl ies. a l iterary 

theory of Rene W e l lek and Aus t in Warren that advocates 

the intern a l  aspect of l iterary work . To see the 

American soci ety itse l f , t he wr i t er uses a soc i o l ogy of 

l iteratu r e  t heory of conform i ty . 
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I I . 1 .  Mimetic Approach 
' 

Abr ams ( 1976 ) defined that mimetic ,approach is 

the exp lan ation of art as essentia l ly an imi tation of 

aspects of the 

universe. I t  is apparent ,  however , t hat mimeti c  concept 

is the refe- rence of a work to the subj e ct matter 

which it imitates . The character as an imi tation of 

human action is what defines the arts in gen eral . H er e , 

the main emphas is seems t o  b e  on how lif e  is imitated , 

recre�ted , o r  ref l ec ted in literary works ( p  : 10 ) .  

Whether art is to represent a c omposite of 

scat t ered beauties , generic humanity , average forms , and 

fami liar appearances , o r  whether uniqu e oharaoteristios , 

undiscovered particul arities , and u ltravio let disori-
-

min ations-al l these forms and qualities are oonoeived t o  

b e  inherent i n  t h e  constitution of the extern al wor ld , 

and the work o f  art continues to be r egarded as a kind 

o f "  ref lector" ( p . p  : 41 - 42 ) .  

II . 2 .  Lit erary Theory of Rene W e l lek and Austin Warren 

Rene W e l lek and Austin Warren in Theory of 
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i 
L iterature stated that the n atural and sens ib l e start ing-

point for work in l iterary scholarship is the interp re-

tat ion and analys is of the works of l iterature 

themselves . I n  other words , the emphas is of l iterary 

works is t he ana lys is o f  the int r insi c  e lements suc h  as 

p lot , sett ing , and character .  

In  recent years , a healthy react ion has taken 

p lace which reoosnizes that the study of l iteratu re 

shou ld ,  first and foremost , conceptrates on the actual 

works of art themse lves . 

Furthermore , an alyt ical c r it i c ism of the n ove l 

has customar i ly d ist ingu ished three c onst ituents , p l ot ,  

character , and sett ing , It i s  need l ess to observe that 

each of these e lements is d etermant o f  the others . 

As. Hen ry James asks in h is essay , · The Art of 

F i ct ion , " W hat is cbaracter but the d eterm inat i on of 

inc id ent ? �hat is inc ident but the il lustrat ion of 

character? " .lt seems that th ere is c los e . relat ionship 

between int r in s i c  e l ements of l iter ary work , espe c i a l ly 

for three const ituents , p lot , character , and sett ing . 

II . 2 . 1 .  Character 

Accord ing· to Shaw ( 1972 ) ,  character means the 
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• 

aggregate of trai�s and features that form the nature of 

some person or animal ( p,p : 70 - 71 ) .  

Any discussion of character in fiction , then , 

must attend t o  the re lationships between character and 

the other e l ements of the story , and b etween character 

and the story as a who l e. That is , c haracter must b e  

consid ered a s  part of the story ' s  internal structure . 

Simon and Schuster ( 1072 ) said that·we may refer 

character to the real human b eings who inhabit the 

wor ld . More to the point than the standard . of lif e  

likeness is t h e  standard of relevan ce . According to this 

standard , the question is not whether the fiction a l  

character i s  like me . Rather , t h e  question is , what has 

he tQ d o  with me . In  
• 

other words , what is the 

character ' s  r e levan ce to me ( p. 26 ) . 

Steviok , 1987 stated that the author attempts to 

make his character understandab le to , and c omes alive 

for his readers through 1 )  Person a l  description . The 

author can describe a person ' s  appearan ce and c lothes , 

2 )  Character as seen by another. The author can d escribe 

t he charac- ter through the 'eyes and QPinion s an other. 

3) Speech , the author. can give us an · in sight in to the 

character of one of the person s  in the book through what 
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that person says , 4) Past l i fe . By lett ing the reader 

l earns some- t h ing about a person's past l ife the author 

can sive us a c lue to events that have he lped to shape a 

person's oharacter , 5 )  Conversat i on of others. The 

au thor can also g iye us c lue to a person 's character 

through c onversations o f  other peop le and the thing they 

say about him , 6 ) . T houghts . T he au thor can give us 

di rect kn owledge of what a person is thinking abou t . 

( p . p  1 61 - 171 ) . 

The foundat i on o f  good f ic tion is character 

creating and n o thing else . It is gene r a l ly agreed t hat 

in mos t  good stor ies the events fo l l ow logical ly from 

the natures of the persons involved and oharacters , n o  

mere b y  produ c t , is a n  essent i al part o f  p lot. 

Characters dwe l l  in particu lar fict ional words 

wh ich are usu a l ly mod e l ed on real ity . Because o f  this we 

may wr i t e  about c haracters " as products of t heir age and 

environmen t " . I t  is importan t  to wr i te about characters 

in the content of their age and su rroundings , because 

these exp lain them in very basic ways . I n  l onger 

f ic t i on a l  works authors have t ime t o  d ev� lop �ith c onsi­

derab le care the re lat i onship between character and 

their environmen t .  
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Reaske (1970) add ed t hat there are certain bas i c  

cons idera t ions o f  character wh ich we s hould· make , and 

these considerat ions can perhaps best be approached 

throught the format ion of gen eral quest ions . For 

examp le , Is a c haracter major or minor ? Is he supposed 

to be be l ievab l e  member of human race ? I s  he a product 

of h i s  age and his envi ronment ? Does his behaviou r 

reflect on a p lace and momen t in t ime ? ( p  : 169) . 

I I -.2 . 2 .  � 

Wel lek and Warren ( 1 956) defined that p lot i s  the 

narrat ive structure of p lay , drama , o r  novel . It is 

composed of smal ler n arrat ive structures ( ep i sodes , 

inc iden ts) ( p. : 217) . 

Acco rding to S haw 

refers to the arrangement 

intended effect . A p lot 

(1972 ) , in l iterature , plot 

of events to achieve an 

is a series of carefu lly 

interr e l ated act ions ( p ,  : 289 ) . 

S imon and S c huster ( 1972 ) s tated that plot 

reveals events to us , n o t  on ly in the temporal , but also 

in the ir cau s a l  re lat ion ships . Plot makes us aware of 

�vents not mer e ly as e l ements in a tempora l  ser ies bu t 

also as an int r i cate pattern of cause and effect . A p lo t  
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that fits t he descr ipt i on must inevitab ly have unity . 

Any p l ot that has a true beginn ing , midd le , 

and end and that f o l l ows the laws of p laus ib i l ity ,  

surp r ise , and suspense must have un ity , I n  other words , 

p lot is the s ingle most importance device making for 

un i ty in a parti cu l ar story and it organ izes events into 

beginn ing , m idd le , and end . Bes ides , t he func t i on of 

p lot is t o  serve the reve lat ion or deve lopment of 

character . A good p lot is cred ible and f irmly based on 

sound character ( p,p: 13 - 22 ). 

I n  fact , p lot is of the h ighest importance in 

express ing the mean ing of a wor k  of f ic t i on. We may 

con c lud e , then , t�at an understand ing of p l ot is the 

most importan t  factor in t he under stand ina of f iction . 

P lot , says Aristot l e , is  the sou l of tragedy . I t  may 

we l l  be the sou l of . f i c t ion , too . 

I I . 2 . 3 .  Sett ing 

Accord ing to W e l l e k  and Warren ( 1956 ) , sett ing is 

env ironment; env ironment espec i a l ly d omes t i c  inter iors , 

may be v i ewed as an express ion of character. Again , 

sett ing may b e  t he mass ive determinant environmen t 

viewed as phys i c a l  or soc i a l  causat i on ( p . : 2 2 1 ). 
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The e l ement of f ict ion which reveals to us the 

where and when of even ts we c a l l  sett ing . In other 

words , the term sett ing refers to t he p o int in t ime and 

space at whicht the events of the p lo t  occur . 
. 

Often the sett ing in a work of f i ct ion is l it t l e  

more t han a r e f l ect ion of.the truth that th ings have t o  

happen somewhere . T he author ' s  p r in c ip a l  concern is with 

p lo� or character , and he sketches in on ly enough of the 

sett ing to lend the requ is ite veris im i l i tude to the 

act ion . 

Set� ins may affect events u nt i l  it seems to 

assume t he r ole ot a major character. L i ke characte r , 

sett ing may be t he e l ement of pr imary importan ce in a 

part icu l ar story or even in the work of a p art i cu l ar 

au thor. P lot and character seem to exist pr imar i ly as a 

means of reveal ing the effects of sett ing on human l ife . 

Reas ke (1970 ) said that in d iscuss ing the 

r e l at ionship betwee� character and the i r  environment we 

have real ly , b een approaching the subj ect o f  set t ing , a 

t ime and p lace in h istory and not , r e a l ly . in terms of 

part i cu lar sett ing when wr i t ing about the sett ing of a 

work of f i c t i on a student s hou ld ment ion the specif io 

character isti cs of the period in which the story is 
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tak ing p laces. H e  shou ld a lso descr ibe some of the 

part i cu lars of the sett ing and the bearing which they 

have on the p lot and character . However, the period of 

t ime which the work of f iction covers is a l arge 
. 

cons iderat i on ( p . p  : 174-175 ) .  

I I . 3 .  S o c i o l ogy of l iteratu re t heory 

The sooio loay of l iterature theory is app l ied as 

the support inl theory due t o  the faot that the nove l 

deals with soc ial real ity aspect , that is the Amer ican 

soc iety in the 1s2o·s. Soc i o l ogy of l iterature theory 

w i l l  n o t ice the theory of conformity . 

Levin ( 1970 ) said that "There is n o  way soc i a l  

l ife cou ld g o  on without a m in imal amoun t  of conformity 

from group members " ( p , 91 ) .  I t  means· that if we 

d on ' t  know how to act in var ious s i tuaf i ons , or if 

others do not possess of the same informat i on , we.oann"t 

count on others tq act app-ropr iately and they on us. 

Robert A .  N isbe t  (1970 ) stated t hat "No form of 

institu-'t ion a l ized r e l at ionship whatever cou ld exis t 

withou t the process o f  interact i on we c a l l conformity". 

From it comes all the un iform i t i es of human 

soc iety . By con formingwe rece ive a reward approval ,  
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esteem , success . � p.p : 69 - 7 1 ). 

So, someone wi l l  be accepted as a usefu l memb er 

of soc i a l  order if he s hapes h i� l i festy l e  of his group , 

the group in which he l ives , to which he be longs . 

T he above theory is app l i ed in r e l at i on t o  the 

American soc i ety in the 1920 ' s .  There was a tendency of 

the Ame r i c an society in the 1920 ' s  to act the same way 

or having the same way of l if e  in order to be recogn ized 

as the usefu l members . 

Accord ing to some books about Amer ican society 

stated that mos t ly the Amer i can soc iety . in the 1920"s 

tended to b e l i eve in �ater ial ism in order to be 

apprec i ated and accepted as the members of the Amer ican 

society by other member s . 

Be.sed on. that b e l ief , the Amer ican society in the 

1920 ' s  competed for be ing r ich a lthough they somet imes 

had to act i l lega l ly . No matter how they got the money , 

whether it was lega l or n ot , the p o int was they became 

r i ch . 

Wy l l i e  . in "F itzgerald � s The Great Gatsby , The 

N ove l ,  T he C r i t ic , and T he Background" : 208 said that 

the on ly princip le of l if e  propagated among the young 

peop le in the Ameri can society was -to get money, and men 
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were on ly esteemed accord ing to what they were worth� 

that was mon ey they were possessed of . The only 

req u i rements for admiss ion were money and the cond it ion , 

fot any member of t he f loo k ,  that he or she wou ld be 

respectab le . 
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