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merits that build up the form of a poem are poetic dic

t ion , imagery , figuratiye speech , poe.tyx syntax , symbol , 

allusion , format , t one and prosody . Thi s  study tries to 

anal�ze . each element .. 

istential i sm .  

rel ating t o  the effect o n  ex-

III. 1 .  Poetic �ic tion 

Dic t ion refers to the specific words and types of 

words selected by a writer to produce a desired effect . 

Dic tion is very important in a poem because basically , a 

poem is built up by words . The 

the choice of words i� state(I 

'Poetry i s  made of words , and 

importance of 

in T!a.e Anatom:t 
- . 

obviously the 

dict ion or 

of Poetr;t: -- 4 ' 

choice of 

words is important in poetry; indeed , in a sense it is 

the whole art of writi� poetry . •  ( Marj orie Boul t on 1 970 
• 

: 1 52 ) . 

Specific and concrete words are choosmby Robinson 

in building up most of his poems . Int entionally , . ·it i s  

i nt ended t o  give exac t and vivid description to his 

characters. It is known that the type of words is dis·· 

t inguished into four types : ' Specific words refer "to 

obj ec t s  o� condition that c an eas ily be seen or imagined 

while general words signify broad classes of persons or 

things. S imilarly , concret e words describe conditions or 

qualities that are exact and vivid , while abs trac t words 

refer to c ircumstances that are dific ul t to envision. • 

( Robert s and Jac obs 1 989 : 583) . 
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III. 1. 1 .  The Poetic Dict ion in Richard Cory 

In Richard �' Robinson chooses specific 

to describe the condit ion of Richard Cory who 

ferent and i·solat ed from the others. The words 

25 

words 

i s  dif-

"down 

t own" and "the pavement" give a con.notation that Richard 

Cory is no t having the same place , but his posit ion is 

higher than those peopl e ' s , thi s con,no_ta�ion is depict ed 

in· the first and second l ine · . : 

Whenever Richard C ory went down town ,  
We peopl e  in the· pavement l ooked at him: 

The word "a ge�tleman" , the word phrases "from 

s ol e  to crown". and"imperially slim" i s  employed t o  ele

vat e Cory's status. A gentl eman denotes a man from noble 

family , while the phrase "from sole t o  crown" means from 

t o e  t o  head , and "imperially slim" inst ead of thin. Thin 

and slim denote the same physical c ondition , if thin 

c onnotes the ·sufferi.qg caused by disease or povert ty , 

whil� slim con.no t e s  el eganc e , wealth and in care. Impe -

rially and crown have the same meaning showing his sta -

t u s. Cory also i s  described as a man with good . �ppear

anc e , it . is shown in the phrase "clean favored" and more

dver c�ean con.notes that Cory is never being touched by 

the other meant he l ived separately from the others . 

?t can be seen in the name of Richard Cory i t s elt , 

may be Robinson has chosen it suited to the description 

of a �ind of people characteristic s. Richar� maybe it .is 
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t aken from the word "rich" , and Cory maybe from "eore " 

meant center , he has became a cent er of the others • at -

t ention bec a�se of his weal th and his att itude. The word 

"glittered" shows what a rich man he is as if cennotes 

himself as the gold .  

III . 1 • 2 • .  The Poetic Dict ion i n  � Floo d •  s Party 

Some specific words or phrases were employed in 

Mr. Flood ' s  Party to arouse the imaginat ion 
-.--,.. '' 

about the 

s eparation of Mr . Flood ' s  l ife from the o ther peopl e , but 

i t is in different sense of Cory ' s condit ion. If Cory 

lived separately bec�use of his wealth , on the other 

hand Mr.. Flood was a man who has nothing even though the 

app earance .  The word phrases such as "the forsaken . up

l and hermit age" , " with. not nat ive near" , "the strange_rs" 

are. employed to describe that Mr . Flood had ·no friends . 

A hermitage denotes the place of hermit , whil e forsaken 

upland hermitage means this place c o�ld not be l ived in 

any more , so the imagination will only catch the loneli

ness. "With no t nat ive near" in sentence 'The road wss 

his with not native near• , emphasizes again on Floo4 ' s  

loneliness . Moreover the other people are called as "the 

s t rangers" , and it is showing the same meaning with the 

above phrase . 

Eesides Robinson also chooses some abstract words 

o r  phrases again in describi� the condition . of Mr. 

Flood 's lonel iness and his presence that the others did 
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not t ake the attent ion on . "Roland's ghost" denotes the 

ghost of Roland , King Charl emagne's nephew sounded his 

horn for help before his dying in the battl e , and the 

word "ghost" denotes any creature that i s  envisioned . 

Flood was likened as the gho st , it  means that the other 

never t ake care of him ,  while "a silent horn" is a term 

c o nno ted that what be said i� never �ear� by the other . 

flo od's c ondit ion in hi� old age i s  described as "a val

i ant armor of· scarred hopes" , it connotes that l!'lood had 

no str�ngth to face his future , see that the armor is 
. 

the iron clothe used to be worn i n  a bat tl e  by a knight , 

while scarred hope� connotes that there were no �opes so 

the whole phrase means that the knight is being lost in 

the battl e .  

The c entral charac ter i n  this poem i s  Eben Flood , 

t he name it self maybe , brings a significance t o  the con

t e nt . Floo d  has a. denotat ive meaning : the over flowing 
, .  

of the great quantity of water , while E ben maybe come 

from the word 'ebb' means grow less ; becQme . weak· or 

faint .  Eben Flood can mean a person who was growing weak 

because of 'the great quant ity of his age• . 

III . 1 .  J .  The Poetic Dic t ion in MiBiver Cheevy 
I I 

The name Miniver Cheevy itself has been chosen to 

attract the reader's at tent ion because this name sounds 

rather funny for a nai,ne . It seems unreal . 9Miniver• de -

no t e s  an ermine fur used for the c eremonial robes by 
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the members of the nobility , while •cheevy• , this word 

maybe comes frGm chivy means· pester in colloquial t erm. 

If we p'araphrase Miniver Cheevy becomes someone 'is pes -

t ared by the miniver .  

Moreover this phrase brings a connotative meaning 

that refle c t s  the whole content of the poem. Miniver cai

not es some thing in formal situa�ion or in high degree , 

while Cheevy c onnotes something in ordinary sit1,1ation or 

commonplac e event , so the whole phrase means a co!Dllon 

people that hoped uaordinary situation or higher degree 

but he was also pestered or anoyed by his hope . 

Some words are employed in this poem will support 

the funny side and an unordinary will of • an  ordinary 

people • .  The sentence ' he assailed the seasons' means he 

t ri ed to change the condition , Robinson chooses the sea

sons to des c ribe the unchangeable c ondition , season de

no t e s  one of divis ions of the year according to the wea

ther and the seasons go on year by year regularly and it 

is impossible to change it . In the last stanza , once 

again Robinson selects a word to emphas ize the unchange

able s i t uat i on that the c entral charac ter faced , " faten 

i s  the right word . 

11Sword" is a kind of weapon used to be in old day 

before the gun was invent e d , but now it is � decorat ion 

rather than a weapon. Robinson chooses the sword to des

cribe the past that is impossible to ret urn , connected 
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t o  Minive r ' s hope means that his hope was impossible 

t o  realize. The other phrase that i s  similar to . the 

above connotat ion i s  '.' what was not "  means something dif

ficul t  t o  find in a real sit uation. The word " st e e d" is 

chosen ins tead of horse in order t o  raise the sense of 

humor. 

IIl .  1 • 4 .  The Poet'ic Dic t ion in C lii"f Klingenhap:en 
• Q : «; 

Klingenh�gen , it does - not sound an English 

while C liff is very Engli sh. Robinson has j oined 

name , 

these 

wo rds to get the total effect suited to the charac t eris

t ic· of the central charact er. Cliff connot e s  something 

hard and sharp , whil e  Klingenhagen sounds heavily • This 

j oining arouses the connotat ion that the character is a 

firm man. 

Wholly , Robinson does not employ unusual wo�ds 

that are difficul t to be understood. He prefers specific 

and �oncre t e  words that are easily to be understood, 

and spoken in us�al conversation. To de scribe the firm

nes s  of the charac t er he chooses the words • wine" a.nd 

" wormwood" , both are kinds of different drinks. Both 

drinks - are very contrary in tast e , wine 1� delicious 

but wormwood is bitter. C liff chose and l ightly quaffed 

off the wormwoo d .  Robinson describes what a self confi -

dent man he was by usin,g the phrase " lightly quaffed o:fr" 

means that C liff tasted the bitterne ss without a burden 

at all, the word "grinned" also emphasizes it, C li:f'f 
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j ust grinned in answering his friend' s surprise and said 

it  was his way . 

Cliff also is described as a happy man , the words 

" dine" , " soup" , "meat" connote something pleasant to en

j oy and the word "happy" is chosen to emphasize it in the 

last line of this poem. 

III . 1 .  5 .  The Poetic Diction in Bewick Finzer 

Different from the above poem , it is rather diffi -

c ult  to  int erpret what behind the name of Bewick Finzer 

is . But it is clear thet this name is not a common people 

name . 

This poem is rat�er wordy in expressing the descrilr 

tion of the central character' s figures . But the wordi. -

ne ss rises a goo4 effect to the figure and makes it as 

the 1.1nforgetable figure . Even according to Barnard ' s  A 
C ritical Study ,  ' we perhaps pauee to admire the sharp and 

I 

bright detail with which the poet pictures Bewick Finzer ; 

but even before we pause we have felt the impact ; ' ( Ells -

worth Barnard 1 952  : 58) . 

The detailed picture is to describe the condit ion 

of Bewick Finzer after he lost his money and it is rather 

unique , liobinson writes it in the second stanza : 

The broken voice , the withered neck , 
The coat worn out with care , 

The cleanliness of indigence , 
The brilliance of despair , 

The fond of imponderable dreams 
Of affluence , �all were there . 
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III . 1 .  6 .  The Poetic Diction in Aaron Stark 

The detail of the central charact e� apparently is 

one of charact eristics of Robinson' s writing . The figure 

of Aaron Stark is also described as detailed as Finzer• s  

figure , but in Aaron Stark Robinson chooses more s�ple 

and easy to understana words . 

Aaron Stark is described as a meagre , c ursed , un-
. . 

kempt , shrewd , shrivelled and morose man and also a mi-

ser. Moreover those det�ils do not only give a clear 

description , even it 'we examine the · series of those 
J 

words having the siDlilarity in their soWlds : meagre , mo-

rose and miser ; cursed and �nkempt ; shrewd and shri 

velled.  These all it.eration raises the total effect to 

the description of Stark �ompletely j ust like the figure 

of Bewick Finzer , Aaron Stark is also an unforgetable 

figure . 

It is  no t finished yet , Robinson still employs 

some hard words to express the negative pictures to & 

miser , a man who was called as  Aaron Stark:  a miser' s  

nose , eyes like little dollars in the dark , hi• �hin , 

pinched . .  mouth was nothing except mark , his hard renown , 
I 

and a loveless exile are so comple and sharp . 

III. 1 .  7 .  The Poetic Dict ion in Flammonde 

F�ammonde , this poem still presents the figure of 

a man with all of the specific charac teristics . Moreover 

ltobinson shows his skill in describing his charac ter. 
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Flammonde as the central character is presented in de

t ail , his unique characteristics are expressed in · dif

ferent way from Robinson' s  other characters . Some phra -

ses are employed to raise the vividness of the figure : 

" firm address and foreign air" , "news nation in his talk'.' 

" something royal in his walk" ; and "glint oi iron in his 

eyes" . 

"Prince Castaway" is chosen to describe the etrS'f>

ne ss of Flammonde , although he was strange , every people 

l iked him. Until so many questions aroused among them : 

" small satanic sort of kink" is one of the questions 

that are surprising about Flammonde ' s  broad mindedness • 

The name Flammonde it self perhaps brings a conno· 

tation that the presence of Flammonde is a flame shiniD& 

t he mind of those town' s peopl e .  

III . 1 .  6 .  The Poetic Dictio� in � Have:sal 

Luke Havergal is written in symbolist manner ,  how-
' 

ever this is not diffictilt to understand. Robinson 

chooses some words that have been familiar to use as the 

symbol . It  is interesting that Robinson chooses the 

words or phrases as if he makes them in pa�rs . Each of 

them connotes one meaning : " western eate" and " the twi

l ight" this pair coll.llotes the future or maybe the bound

ary between life and death , " the eastern skies" and "a 

dawn" connotes ·  the opposition of the first pair ; it .means 

the boundary between before being born and life or the 
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past . 

Indeed , this poem t ells about the death that al

ways called :i;,ute Havergal , so the symbols '. seem . :_ only 

talking about l ife and death. There are other symbols t 

not only a pair but consis:t : of more than two , conaote 

one meaning : western glooms , the dark, the fiery night 

and a grave are symbol s  of the death. The.re. is _ another 

symbol such as " the hell" cowiotes t.he sorrow ,while " the 

paradise" and " a  glow" . . �eans the happiness . 

III . 1 .  9 .  The Poetic Diction in Jolin Evereldown 
_ -... ........ ,.;;;,;;;;;..-.....-.-

. . 

· Although this poem has the same type as Luke Ha -

vergal , dialog of innerself ;. i.21!!! Evereldown is written 

in different manner. The dialog is like an everyday con

versation. 

Because of that , Robinson prefers to choose simple 

words and without any more explanation , they are easy to 

understand. Though , Robinson still chooses a series of 

words that is significant connected to Evereldown • s de

sire to women.  Robinson employs these words as if he dra

ma tizes the situation that was faced by John. It  means 

that John could not avoid the desire as if his mind was 

covered so he could not see the other better way. The 

setting is taken in the cold night , thus ,  the words $UCh 

as " to-night " ,  "never · the sign of a star in sight" , " nor 

lamp" , "pointing away from the light" , 11 the · forest"mere� 
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ly describe the darkness . 

Even Robinson chooses very concrete phrase to des

cribe JohJa. • s obstinacy to follow his desire , " two long 

l eagues" is the length 'of distance that should be walked 

a�ong by him to  see the women . 

III . 1 .  1 0 .  The Poetic Diction in Reuben Bright 

This is one of Robinson' s  character that the char

acter' s name is contrary to its charact eristic . Reuben 

Bright was not a bright man , bright can mean cheerful 

but Reuben Bright is in opposite condition. This choic.e 

seems for Robinson to show that sometimes a man' s inner 

is not as good as his appearance .  

Still , Robinson prefers to employ some simple 

words to picture Reuben Bright ' s  figure . Robinson does 

not use a series of adj ectives to describe the charac

t eristic or his character , he describe it  through the 

action of Bright . The only word that says a brief char-

act eristic is "brute� .  But as soon as Robinson throws 

away the most people ' s  image of a butcher. Because 

Bright was not brutal at all . On the other hand such 

words or phrases :  "grief" and "fright" ,  " cried· like a 

great baby" and "most mournfully" are his real condition 

because of his wife ' s  death. 
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Cheevy 
I I ' 

Miniver Cheevy , child of scorn , 
· Grew lean while he assailed the seasons ; 
He wept that he was ever born , 

Aad he had reasons . 

36 

Without searching carefully , we can meet the specific 

effect that is the effect on its sound : the above staJ'!za 

has the rhyme scheme , al thQugh Robinson doe.a not alter 

the normal word order. The sentence structure is still a 

subj ect-verb-obj ect sequence : Miniver Cheevy is the 

subj ect , ( child of scorn is the apposition phrase ) , grew 

l ean is the vero , while  ( he assailed the seasons is the 

adverdial clause ) .  

Indeed ,  most of his sentences are normal structure 

but in getting the specific effect , Robinson often 
. 

em -

ploys long and compound or ·complex sentences such as the 

above example .  Reu�en Bright is the other example of his 

long sent ences : in this sonnet each stanza has only one 

full stop . Especially in his sonnets,  Robinson arranges 

the sentence structure by placing the punctuation not 

always in the end of line . It is intended to make the 

rhyme scheme that is one of a sonnet ' s  characteristics , 

for example is the first eight lines of Cliff Klingenha-

Cliff Klingenhagen had me in to dine 
With him one day ; and after soup and meat , 
And all other things there were to eat , 
Cliff took two glasses and filled one with wine 
And one with wormwood. Then , without a sign 
For me to choose at all , he took the draught 
Of bitterness himself , and lightly quaffed 

./ 
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It off , and �aid the other one is mine . 

Besides  the punctuations to separate one sentence from 

the other , Robinson al so places the conj unctions to con

nect them. The conj unction that is often e�ployed by Ro

binson is ' and • , and it is not only to connect sentences 

but also to con.nect the items in list of words or phra

ses . A clear example of the use of • and• in connecting 

the sentences . is in Richard Co71 , in the second stanza : 

And he was always quietly arrayed , 
And he was always human when he talked ;  
But still h e  fluttered pulses . when he said , 
" Good-morni� , "  and he glittered when he walked.  

Another �xample is used to  connect the items in 

list of words is in A�ron Stark : 

Withal a meagre man was Aaron Stark -
C ursed and unkempt ,. shrewd , shrivelled,  and 
morose . 
A miser was he , with a miser ' s nose , 
And eyes like 11 ttl.e dollars in the dark. 

However all of the ten poems present the • and ' repeat ed

ly more than twice , and it is not without a purpose . Ro

binson connects one sentence to each other in a poem 

meant he expresses the unity of his idea , a wholeness of 

a poem is one idea a�though there consist of some sen

tences . 

�urthermore , Robinson al ters the normal word order 

apparently if it is very necessary . From all poems there 

are j ust few examples of altered sentence struct ure . In 

the second line of seventh stanza of Miniver Cheevy , the 

' / 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI A STUDY OF A THEME... NIKEN RETI IDRIASTUTI



38 

n9rmal order is changed and becomes a verb-subj ect se -

quence : Miniver scorned the gold he sought , 
But sore annozed was he without it ; 

- - -.- -

This alteration shows the emphasis on the subj ect , that 

is  who felt sore and annoyed is ' he •  and no the other.  

The same alteration is  found in Aaron Stark with the 

same effect : 

A mi�er was he , with a miser' s nose , • 

The same alteration .ia the same poem, the effect is 

aimed at the rhyme besides the emphasis  on - the subj ect : 

And oftentimes there crept into his ears 
A sound of alien pity ,  touc�with tears 

If the subj ect , . a sound of alien pity , is placed before 

the verb maybe • ears • and • tears • that have 

rhyme are not at the end of the lines.  

the same 

Besides the repetit ion of • and • there are still 

some repetitions that can be found in those poems . These 

repet itions include the repetition of words , phrase , 

structure or e.l!len sentences • .t;ach of them in different 

poems bears a different-specific effect too . 

There is an interesting thing in those poems that 

Robinson always repeats the names of the central charac

ters of those poems . He mentions each of them twice mi -

nimally except Reuben Bright , this only name is not re

peated.  Richar Cory ,  Bewick Finzer ,  and Aaron Stark are 

repeated twice , while Cliff Klingenhagen �hree times . The 

other characters are repeated more than five times and 
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Miniver is repeated most often:  · it is ... rep�ated in .every 

first line of each stanza . The effect i s  . arisen to 

sharpen the focus of those poems and it is solely the 

central charact er of each poem. As if Robinson reminds 

us that what . is .. being talked is this person , a man who 

has the identity.  

Besides his name is repeated , in Miniver Cheevy is 

also found a repetition of verbs . This repetition arises 

the climax of this poem and also Miniver ' s ' fate '  : 

Miniver loved the days of old 

The statement of Miniver' s  love to the old days in the 

s econd stanza is repeated in the fifth stanza 

miniver loved the Medici , 

Because of . thi$ lo�e , he br9ught it into his dream 

And dreamed ,  and rested from his labors ; 

It  is emphasized in the next l ine , still in the _ third 

stanza : He dreamed of Thebes and Camelot , 
And Prlam• s neighbours � 

Because he only coul� see the old days from the dream ,he 

felt regretful , it is expressed in the fourth stanza 

�iniver mourned the ripe renown 
That made so' many a name so fragrant ; 

He mourned Romance ,  now on the town , 
And' Art , a vagrant . 

I 
The he sitation of Miniver Because he should accept his 

fat e  to be born in these days is expressed in 

venth stanza : 

the se-

Miniver thought , and thought , and thought , 
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And thought about it . 

That repetition also emphasizes that al though Miniver 

tried hard to solve his problem , his condition could not 

be changed . 

The other hesitation that is also expressed by 

using the effect of repetition can be met in Luke Haver

&al . The expression is not only pictured through a verb 

repetition and even through a sentence repetition. Be

sides Robinson reflects the inner voice , and it is .true 

we can feel and experience it , that usually sounds · re

p eatedly.  The voice . persuaded Luke to follow his dead 

lover� 

Go to the western gat e , Luke Havergal , 

This persuasion in the first line of stanza 1 is 

repeated in the end of this  stanza with twice of Luke ' s  

name : Go to the western gate , Luke Havergal 
Luke Havergal , 

The repetition alway� happens in every stanza and by the 

same way : in the first line it is repeated at the end of 

s tanza with repeating the last word or phrase in the 

next l ine . This repetition also shows how hard the voice 

persuaded him. 

Repetition of sent ence structure by replacing some 
r 

pats  of sentence with other words is as many as the re-

pe tition of sentences in this poem : 

There were the vines cling crimson on the wall , 
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it is similar with : 

There are crimson leaves upon the wall . 

or another example : 

Out of grave I come to tell you this , 
Out of grave I come to quench the kiss 

4 1  

This kind o f  repetition is not only met in � Havergal 

we can find it in other poems with different effect too . 

In Richard Cory , this repetition is aimed to give 
· 

the 

emphasis on the subj ect , that is Richard Cory : 

And he was always quietly arrayed ,  
And h'e was al ways human when he talked; 

The emphasis means all of those charact eristics are pos

se ssed by Cory .  There is also found the repetition like 

this in Flammonde , the emphasis is aimed ·oa the charac -

t eristics showing the ' a_ttra�tiveness . of every Flammonde's 

appearance : 

With firm address and foreign air , 
With news nations in his talk 
And something royal in his walk ,  
With glint of iron · in his eyes , 

The repetition of inner voice is presented once a

gain in J ohn Evereldown . And this is like in Luke Haver-- - =-----

ga_l : the repetition includes the whol e sentence . The 

first two lines are repeated in the last two lines , and 

this is in every stanza , �his is quotation of the first 

stanza : "Where are you going to-night , tonight , -
Where are you going , Joh Evereldown? 

j,1here ' s never the sign ot• a star in sight , 
Nor lamp that ' s  nearer than Tilbury Town . 

Why do you stare as a dead man might? 
. Where are you pointing away from the light ? 
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Ana where are you going to-night , tonight , 
Where are you going , John Evereldown? " 

42 

Different from � Havergal , in l2h!l Evereldo� 

there is a dialog that is contrary to each other • . . The 

above quotation expresses the hardness of one of . the 

voices forbade John not to go while the next stanza in 

the same way is the expression of the other voice that 

forced him to go : 

"Right through the forest , where none can 
see 

There ' s  where I ' m  going to Tilbury Town .  
The men are asleep , - oii' · awake , may be , -
But the women are calling John Evereldown.  

Ever and ever they call for me , 
And while they call can a man be free?  
So right through the forest , where none can 

see , . 
There ' s  where I ' m going , to Tilbury Town . " 

Finally this inner conflict . was • won' by his big desire 

t o  women. This is emphasized by the repetition in the 

l ast stanza : 

" I  follow the wom n wherever they call , -
That ' s  why l ' m  going to Tilbury Town.  

God knows if  I pray to be  done with it all , . 
But God is no friend to John Evereldown. 

So the clouds may come and the rain may fall , 
The shadows may creep and the dead men 

crawl , -
But I follow the women wherever they call , 

And that ' s  whay I ' m  going to Tilbury Town. " 

I I I . J .  Imagery � Figurative Languapge 

'Imagery is a topic which belongs both to psycholo

gy and to lit erature . In , psychology , the world ' image ' 

means a mental reproduction , a memory , of a past sensa 
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t ional or perc eptual experience , not necessarily visual.' 

( Wellek and Waren 1 978 : 1 86- 1 87 ) . Another book informs , 

' In literature , imagery refers to words . that t rigg�r 

your imagination to recall and recombine images to 

together old and new memories or mental pict11res of 

sight s , sounds , tastes , smells , and sensation of touch. ' 

l Robert s and Jacobs 1 989 : 603) . Furthermore , this book 

writes that motion and act ion are common in poetry .  I

magery referring to activities is termed k�netic if ge

neral motion is described , kinesthetic if the imagery 

applies to human or ·animal activity. 

�igurative lang11age refers to expressions that ccn

form. to particular and arrangements of thought . These 

pat terns , or rhetorical figures ,  are the tools that help 

make literary works effective , persuasive ,. and forceful.' 

( Robert and Jacobs 1 989 : 623 ) . These figures are common- . 

ly in poetry as well as · imagery .  Because poetry may seem 

to comunicate less directly tha� prose , it  actually makes 

a more - direct appeal ; it does not talk about . something 

b11t att emps to present the essence of that something . 

The two most 1mportant rhetorical figures are si

mile and metaphor , others include paradox , aposthope ,al

alusion , personification , synedoche and metonomy synes -

thesis , the pun , and overstat ement . ' The t erm metaphori

cal is sometimes broadly applied to most  rhetorical fi

gures , including symbol . ' ( Roberts and J acobs 1 989 : 623)  • 
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There is a relationship of metaphor and simile to image

ry by introducing comparisons that may be unusual , un

predictable ,  and even surprising. 

Thus , by discussing the. imagery and the rethorical 

figures that are found .in the ten poems of Robinson' s  we 

want to explain how dntense they c�n express the vivid -

ness of those poems.• Thereby , all of the poems have and 

present the person as the subj ect matter. Just l ike in 

the discussion in poetic diction , the poems will . be ana

lyzed one by one in order to get a deep understanding • 

III . Imagery and Figurative Language 

in Richard coi;y 

In this poem , the most use of rhetorical figures 

are to describe the appearance of a rich man named Ri

chard Cory.  There is a mixing between metaphor and over

statement , such as : 

. He was a gentleman from sole to crown , 
Clean favored ,  and imperially slim. 

The above sentence is a metaphor that compares 

Cory to  a king who wears crown and his slimness 

Richard 

ia a 

slimness of a king . There is al so a overstatement that 

emphasizes the pleasing appearance of Cory. If Robinson 

describes Cory as ' He was a gentleman• is enough to un

derstand.that Cory had a gentleman appearance .  The com -

parison also means that he had a higher status than o

ther peopl e.  
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In the second stanza we meet a metaphor figure 

that bears two contary meanings : 

And he was quietly arrayed , 
And he was always human when he talked;  
But still he fluttered pulses when he said , 
" Good-morning" , and he gl ittered when he 

walked. 

The metaphor still compares high status of Cory to a 

king , he dressed like : a king so luxuriously as if he was 

gold  shining brightly when he walked. On the other hand 
: . 

al though he had a hig�er status , he was still a human 

being basically . Robinson describes this fact through 

t he way of Cory tal ked , it  is compared to common peopl�s 

way . 

His pleasing appearance also reflected that he was 

an educated man , in his ever1 manner showed it . It is 

described in the metaphor of the third stanza , line 2 , 

' grace •· · still sUgges;ts tbe uaordinary people , it  is ra -

ther referred on a gentleman or nobi�ity manner .  

I� the last stanza , the first two lines , the meta

phor suggests insufficiency of other people , they had to 

work hard and there �ere never enough food to eat . It is 

describing that they lived in the darkness  and waiting 

for light and eating without meat but only bread , short

ly. they hoped a better life : 

So on we worked ,  and waited for the light , 
And went without the meat , and cursed the 

bread; ·•\ 

The images that can be caught. in this poem are vi-
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sual images mostly , and the kinesthetic image that ends 

and al so as the climax of this poem. 

There are many visualisations of Cory' s ple.asant 

and luxurious appearance like a king , it is visualized 

through metaphor that has been discussed above . In the 

first stanza we meet • a  gentleman from sole to crown ' , 

' clean favored and imperially slim' , and then in the se

cond stanza ' always quietly arrayed • ,  ' he glittered when 

he walked ' ;  • admirably schooled in every grace •  in the 

third stanza. From these descriptions we can imagine . a 

figure of a king according to each of our own exper:i.eJ:wes 

about a king ' s  figure . 

The kinesthetic image can be caught in the last 

stanza through the action o! Cory in commiting suicide. 

Maybe he closed his eyes , or maybe he was so eager to do 

i t , it depends on our imagination. Indeed , this image 

has the good effect , the reader can play their · owa i� 

magination in describing and getting the real descrip 

t ion of Richard Cory.  

III. J.  2.  Imagery and Figurative �anguage 

in John Evereldown ---- ..................... ...,....._.. 

To express what John �vereldown is , there is not 

only the metaphor as the vehicle .  Obviously , the effect 

of repetition has given the certain significance for 

this poem, and it has been discussed before . However ,  
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the rhetorical figures also increase the clearliness and 

the depth of the meaning . 

The rhetorical , figure suggests the darkness and 

the obstinacy of John' s innerself , he listened his de

sire rather than his mind , and nothing could change it . 

The metaphor of the darkness  of night is compared 

to John ' s inner situation and indeed , J ohn had chosen 

the darkness rather than the l ight , although the night 

was so dark no stars at all , and he went away from the 

l ight . Even · 1n the next stanza , the darkness and . the de-

sire led him �o go : ·he chose to go through the forest 

where none could see . It is  good comparison that unethi

cal action is done secretly rather th�n in co�on way. 

His obstinacy is expr.e�sed in �he �ext metaphor , in 

t he last stanza , John realized that God hated . what he 

did . Finally his obstinacy is expressed through under 

s� at ement , and before the understatement there is climax 

of, 1 God' s anger : 

God knows if I pray to  be done with it  al.l , 
But God is no friend to John Evereldown. 

So the clouds may come and the rain may fall 
The shadows may creep and the dead men 

crawl ,-
But I follow the women wherever they call , 

And that ' s  why I ' m going to Tilbury Town. 

The understatement suggests  that however angry God was to 

him ·, John never took care of this , j ust  like the women 

in his destinition of his life . 

There are also . visual images to visualize the dark-
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ness of the night , no stars and the smooth and . straight 

r.oad but the distance is two long leagues . 

III . J. J. Imagery and Figurative Language 

in Cliff Klingenhagen 

I t  is different from other Robinson' s  poems , the 

rhetorical figures are not presented wordily in line by 

line or stanza by stanza. This sonnet as a wholeness is 

t he rhetorical figure itself. Apparen�ly this sonnet is 

j ust like a simple story , the simple words .or phrases axe 

not difficult ·to linderstand. However , this simple s�or7 
. . 

is a metaphor having a figurat ive m�anil)8 • 

. In short , Cliff chose wormwood rather than the 

wine and lightly quaffed it off is the essence of this 

s tory and this metaphor suggests how bitter the life was 

it  should be faced so  he still found the happine&s 

because he had been ready to face the possibilities in 

his life . 

The maj or imagery in this poem is taste and smell 

or in the other words called gustatory and olfactory i-

mage . There ' s  a dinner with soup and meat and .o-ther 

meals , and there were wine and wormwood. All of them are 

delicious tastes and smells except the wormwood , it is 

bit ter. 

The other imagery is image of Cliff ' s activity . we 

imagine how c11rr took the wormwood and quaffed it off 

lightly . 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI A STUDY OF A THEME... NIKEN RETI IDRIASTUTI



III . J .  4 .  Imagery and Figurative Language 

in Flammonde 

49 

This is the longest poem ·; among the other nine. And 

. almost every stanza expresses the praise and at the same 

t ime the surprise of Tilbury Town ' s people to a man 

called Flammonde . Most of the expressions are described 

through the metaphor . 

The first stanza expresses the praise of those i;eo

pl e .  In all of his way Flammonde was very attractive : the 

way he walked was as strong as a king walked , . · anc. his 

eyes was as bright as iron . Finally this metaphor is 

ended by a simile that �till expresses the people ' s  

praise to Flammonde : his strong appearance was compared 

t o  an ambassador ot kings • .  

The second stanza still expresses the praise and 

the surprise begin arise : the way he dressed was not 

l ike those people , it was traditional clothe that was 

known only from the story , however , his strangeness was 

s t ill very attractive . And all ot the ways of his were 

not his own but borrowed from the forefathers : 

And what he needed for his fee 
To live , he borrowed graciously . 

Because of their surprise about the strangeness of 

Flammonde , they said that Flammonde was playing the 

Prince of Castaways that for mos t people it was a frigh
tening play . This metaphor is found in the third stanza. 
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dice but later on his good manner changed it : 

His courtesy beguiled and foiled 
Suspicion that his years were soi1ed;  
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In the next stanza , there is a metaphor of a woman 

that was disliked by . others because of her affair in the 

past and they l iked to· blow the gossip on it except the 

man Flammonde'. What he did made them realize their mis-

take : There was a woman in our town 

able 

that 

who 

On whom the fashion was to frown; 
But while our talk renewed the tinge 
Of a long-faded scar�et fringe , 
The man Flammonde saw none of that , 
And what he· �aw we wondered at -
That none of u,s·, in her distress , 
Could hide or find our littleness . 

There was a boy that told the truth that 

to be accepted by the . others , although 

it was true , �nd again Flammonde was the 

accepted. Although the truth is • the rare 

was 

they 

ozµ.y 

seed ' 

for a little gold , a flowered future was unrolled ;  

not 

knew 

one 

but 

al-

though the truth was not famil iar yet but by ac.cept ing · 

the youth ' s opinion made the .future bright . It is a com

parison that compares the youth to the seed of flower. 

The ninth and t enth stanzas still express the sur

prise more and more of those people , they we�e surprised 

: what in his brain was , what kind of people he was , was 

not it true that his appearance was his own 

What small satanic sort of kink 
Was in his brain? What broken link 
Witheld him from the destinies 
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That came so near t o  being hi�? 

Although they did not really know who he was , they were 

not less to praise him. What really �e was as if he was 

covered . by a shield. 

The presenc e  of a man like Fl8Dllllonde finally rea

l �zed them from the �istakes· that had been done , . this 

suggest ion is found in the last stanza . 

From all the . above analysis on metaphor , it is easy 

to  get the pict ure of Flammonde : his manner of behaving, 

his talking , his walking , hi� dressing and thinking , all 

o f  them are visualized very vividly. 

III . J .  5 .  Imagery and Figurative Language 

in � Flood' s  P�rty 

The loneliness and the old age of Mr. Flpod' s  are 
v 

the main subj ect of this poem, therefore , the use of 

rhetorical figures are intended to express the condition 

that should be faced by Mr. Flood. The metaphor is not 

the only figure , simile and allusion are the other rhe -

torical figures that can express them as well as the me

t aphor . Just like the metaphor and the simile , allusion 

i s  also a comparison by using the references to mythical 

or historical person or places or art . 

In the first stanza is described the lonely place 

where Mr . Flood went to : 

Over the hill! between the town below 
And the forsaken upland hermitage 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI A STUDY OF A THEME... NIKEN RETI IDRIASTUTI



•52 

That place  was almost as lonely as the hermit ' s  place • 

In the second stanza , there is an allusion: Flood 

paraphrased  lines 25 - 28 of the Persian poem , The Ruba-

iyat of Omar Khayam in the translation by the English 

poet .Bdward Fitzgerald : "Come , fill the Cup ,  and in the 

fire of Spring/ Your winter-garment of Repetance fling I 
The Bird of Time has but a little way/To flutt er and the 

Bird is on the wing"/ ( .Nina Bayon 1 985 : 888) . This al-

l usion is a description of Mr . Flood ' s  condition time 

passed and came and so was Flood ' s age getting older 

while his past would never be back .  

His loneliness in his old age is compared in si-

mile  of  the next stanza 

Alone , as if enduring to the end 
A valiant armor o:t' 'scarred hopes outworn , 

The above phrase has been discussed in the poetic die 

tion. In this stanza , there is an allusion that compared 

Mr . Flood to King Charlemagne ' s  nephew , Chanson de Ro -

land.  If Roland sounded his horn for help j ust before 

dying in the futile battle of Roncevalles , Flood was 

the silent horn , :the metaphor suggests how more futile 

�is asking for help than Roland , in this case Flood 

winding the horn to call his old friends . ·Because in his 

old  age , wpat he c�uld do was j ust waiting for the death, . 

this  is  suggested in metaphor : 

A phantom salutation of the . dead 
Ring thinly till old �ben' s eyes were dim. 
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in Mr • . Flood ' s  Party, indirectly , we have caught the . i

mage about Mr . Flood ' s figure and the lonely night under 

the harvest moon. Those are visual images that the place 

is over the hill between the town below and the forsaken 

upland hermitage , there was a harvest moon so the night 

was like in the middle of the . silver • . While Flood is p:io

tured as a valiant armor . of scarred hopes outworn , or 

l ike Roland ' s  ghost . 

T�e other is the kinesthetic image that describes 

the activity of .l!'lood: he lifted up the j ug ,  he sang , 

and with tr embling Qare he set the j ug as a mother lays 

down tenderly her sleeping child.  

III . J .  6 .  Imagery and Figurative Language 

in Aaron Stark 

Aaron Stark was a loveless and unpleasant figure , 

all the use of rhetorical figures are employed to give 

emphasis on his condition. He was disliked by the others 

because he was a miser. 

The metaphor and the sim�le in this poem 

the sharp and hard picture of Aaron Stark 

A miser was he , with a miser ' s  nose , 

suggest 

And eyes like little dollars in the dark . 
His thin pinched mouth was nothing but a mark ; 
And when he spoke there came l ike sullen blows 
Through scattered fangs a few snarled words and 
close , 
As if a cur were chary of its bark. 

The above simile and metaphor is like definition , Robin-

son defines Aaron Stark and at the same time a miser. 
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S tark definitely is  described as a creature that is dif

ferent from the others . In the first line above his nose 

is  a miser ' s nose , as if Robinson shows us tl:Bt t he  shape 

of his nose is different ; it can be distinguished . �ore

over about his eyes , they showed the characteristic of a 

miser: in his eyes little dollars were very valuable • 

And then his mouth was still closed t ightly , it has sham 

us that the most interesting to talk for him was 

money . And moreover when he was speaking , he was like a 

barking cur. In short , he was not a pleasant person to  

j o in in talking with the others .  

Then in the next stanza i s  described that the ·only 

one who was to care for him was an alien , a person who 

really did not know what h� was : 

And oftentimes there crept into his ears , 
A sound alien pity , touched with tears � 

From the above descriptions , it is easily to  i

magine Aaron Stark ' s figure . There are some other de

tails that visualize the picture of Stark , in tae first  

stanza : Aaron was meagre , cursed , unkempt , shrewd , shri

velled and morose . 

III . J .  1 . Imagery and Figurative Language 

in Reuben Bright 

This poem apparently is  a story that wants to  tell 

the unpredictable character Reuben Bright namely . 
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l would not have you to think that Reuben Bright 
Was a�y more brute than you or I ;  

The first four lines above are the essence 01· the poem and 

t han more explanation is described in . the next lines . From 

the above quotation , as if the speak�r of the poem knew · 

our guess of a · butcher Eµid as soon as he gave more expla

nation that Bright was not  brute than others . There was a 

happen�ng that they were mistaken • The story is flowing 

fluently without using many rhetorical figures at all .The 

imagery takes the �ain part· in describing Reuben Bright ' s  

figure rather than rhetorical figures . The only simile 

describes how he cried after he heard that his wife died:  

And he cried like a great baby half that night , . 

Obviously through the kinesthetic image , the des

cription of Reuben' s figure seems vivid. From line five 

until the last line , line fourteen , there are all the ac

tivities of Bright : how he cried made the women cry too , 

and he shook his head with grief and fright after he was 

told about his wife ' s  death,  and finally after the fune -
' 

ral he packed everything taht . his wife made and he tore 

down the slaughter house . �aybe it was difficult  to · i -

magine all of what he had done after his wife died , more

ver when he tore down his slaughter house , it is very 

surprising . 
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The use of .rhetorical figures are to describe the 

dreamer, Miniver Cheevy , and what he dreamed. The 

�hor and the allusion are the vehicle in this poem.  

The vision ot a warrior bold 
Would set him dancing . 

meta-

The above metaphor is the description of Miniver ' s  love 

to  the old days that made him feel nothing but the ecsta-

sy. Some famous names from the old days are allusion 

aimed to give a clear description of what Miniver dreEUped 

: Thebes , Camelot ,  Priam' s neighbor and Medici .  

What he dreamed was very valuable for him as 

worth as gold,  he realized that what he dreamed was impcs

sible t9 be realized so he scorned what he dreamed but 

without the dream he was annoyed : 

Miniver scorned the gold he sought , 
But sore annoyed was he without it ; 

The imagery that arouses from this poem is visual i

mage of the great name s , because we have known thae names 

from the tales . I t  is not wrong if I say that what Mini -

ver dreamed also makes us dream , but of course , we are 

not as crazy as Miniver for those names . 

Then the kinesthetic image can arouses our laugh

t e r ,  al though there is not a cl ear description , we can i

magine how �iniver thought several times about the unreal 

things by scratching his head and coughing but there was 
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still no answer for -him. Finally he gave up on drinking . 

I II .  J .  9 .  Imagery and Figurative Language 

in Bewick Finzer 

Bewick Finzer was mat erially a fai�Jman and . .men

t ally this condition influenced his life . It  was began 

when he lost a half of million , because this sum was his 

l ife . This is suggested in metaphor in the first stanza: 

Time was when his half million drew 
The breath of six per cent ; · · 

But soon the worm of what-was-not 
Fed hard on his content ; 

· 

And . somf)Jthioe; crumbled in his brain 
When his hal� million went . 

The cause of the loosing money is· not described clearly , 

b ut Robinson uses • the worm of what-was-not fed hard his 

money ' , that made his brain crumbled . What is another 

word for crumbling brain except mentally ill? This is the 

real condition of Finzer. 

From the rich man became a man who had nothing , it 

had changed his appearance totally , and this is described 

in the third stanza . There is overstatement to describe his 

poverty and his despair : 

The cleanliness of indigence ,  
The brilliance of despair , 

And there is a paradox , his hope t o  regain his money 

.Tlle fond imponderable dreams 
or affluence , -all were there . 

in his despair , he was still hopeful . 

How hard his mind hoped to have his money back and 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI A STUDY OF A THEME... NIKEN RETI IDRIASTUTI



59 

j ust like Miniver what �e could do was only dreaming , 

this is suggested in the metaphor o� the fourth stanza :  

Poor Finzer, with his dreams and schemes , 
Fares hard now in the race , 

To survive his life , �inzer boerowed money from o

ther people but he ne'r returned it  and those people al

so never asked 1 t '· · as if what he did was familiar as an 

old mistake that had been forgotten , and useless to  re

gret . This is suggested in s·imile of the last stanza • 

. The image builds to  visualize the poor Finzer , 

are some details that describes his poor appearance af-

t er he lost a sum or money : the broken voice ,  the wi-

thered neck ,  the coat worn out with care , the cleanli 

ness of. indigence ,  an<i the brilliance 01· despair. This is 

not a pleasing appearance at all . 

III . ) . 10 . Imagery and Figurative Language 

in .&!!!!. Havergal 

It has been discussed in the poetic diction that 

this poem is  written in symbolist manner ,  and from ·the 

discussion we have already known some symbolic words that 

can be found in this poem. 

Obviously , the symbols that are employed in this 

poem are general symbol s  meant those symbols are drawn 

from the nature and familiar in meaning . Besides the me

taphor i s  still the main figures to express the idea of 

this poem , however , the symbol is included in metaphor. 
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In the first stanza , Luke ' s  inner asked him to go 

t o  • western gat e •  - gate of the death.  Still , this inner 

t old him that there were • the vines cling crimson on the 

wall ' means there would be found the j oy ,  and then • the 

twilight ' , is another comparison for the death ,will wait 

for him. 
, 

\1, 
Describing in personificat�on that the vine.';s 

l eaves would whisper his dead ·.lover and some like flying 

words , this is  a simil e ,  would strike him but the inner 

t old him not t o  care for the striking leaves . 

Moreover , this voice told that there was noth�ng 

hopeful in the past - • there is not a dawn in eastern 

skies ' that could threw away his anger ,  and there ' the 

western glooms • were gathering became • the dark• . Be

c ause • only the dark could end the dark' , this is a para

dox : the first dark metaphorically means the death and 

the second is the sadness , so only the death could end 

his sadness . 

And then in the third stanza , there is also a pam

dox ; ' That flames upon your forehead with a glow that 

blinds you to the way that you must go ' .  It  suggests 

that flames would make Luke forgot about his hope of the 

returned past . Because , in the next sentence , the voice 

would show him the way to where his lover was . 

The last stanza is  repetition of the first stanza, 

this is an emphasis on the persuasion of his inners elf 
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t o  forget his hope and replace i t  with the death . Because 

only the death could. rej oin him and his lover , and once 

again he was asked not to  care for other voice : 

�here is the western gate , Luke Havergal , 
There are the crimson leaves upon the . wall . 
Go , for the winds are t earing them away ,
Nor think to  riddle the dead words they say , 
Nor any more to  feel them as they fall ; 
But go , if you trust her she will call . 

By reading this poem , we can feel Luke ' s hesita 

tion too . Tb� image is used to realize • the eohoes of 

Luke ' s innerself. Robinson shows us the inner voice if it 

is  presented in external voic e .  By this way , we also can 

imagine what . frightening voice that persuade someone to 

commit suicide . Ellsworth Barnard described in bis book 

that the echoes are like a siren mus;ic ; • There is siren 

music in the slow refrain of Luke -H�vergal , heavy with -

t·he echoes or· lost liv�s ' ( Barnard 1 9 52  : 5 3 ) . 

I II .  4 .  Tone 
-

' Tone is the means by which poets  reveal attitudes 

and feelings . In the stud� of tone in poetry ,  the obj ect 

is  to consider the . ways in which poet express and con

t rol his attitude . Literally everything in · the . poem 

helps convey the tone . • (Roberts and Jacobs 1 989 : 656 ) • 

All of that have been discussed such as poetic diction , 

poetyx syntax , and imagery are a part of tone . 

Thereby , obviously. we have already caught the tone 

of each poem. However it is still necessary to discuss 
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it  in order to sum up the tone in each poem. Whether the 

t one is  affectionate ,  hostile , earnest , playful , senti -

mental , sarcastic , or ironic . 

III . 4 .  1 .  Tone of Richard Cory 

Rich�rd Cory grows from the situational irony of 

status differences.  The speakers of this poem were peo -

ple of the low status , while the focus of their talk was 

Richard C9ry of the high status because of his wealth • .  

This difference arose a prejudice among thQse poor peo

ple that Cory had everything so they wished to be in his 

place . But it was an accident to him that had thrown a

way their prej udice.  

People ' s  treatment of Cory ' s condition was emotion

al� and subj ective . Because they had never been like 

C ory , all their life were spent in poverty. However hard 

they worked ,  it was impossible to raise their stat us • 

Their view of Cory ' s  stat us and wealth was too high .They 

compared him as a king and even richer than a king . 

Ironically what they had thought about Cory was 

wrong . Cory preferred to  leave everything he had by com-
' 

miting suicide . And moreover this irony was emphasized by 

the time he commited suicide , it was a calm summer night 

that should be a pleasant time to enj oy life . 

Another thing about the climax of this poem is it ' s  

a catasthrope that shocks us . Robinson awakes us from the 
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charm of poor · people ' s  expres sions about Richard Cory , or 

in other words we sho uld not prej udge other person too • 

I II . 4 .  2 .  ToAe of Miniver Cheevy 

The poet ' s  attit ude is playful rather than seriou& 

This at tit ude is revealeA in this po·em through the char

ac t er Miniver Cheevy namely .  

He was crazy for the old days and he hated the pre

s ent days . I t  is really funny · for a man whom had .
. 

grown 

up and was not child. at all . He could not accept ed that 

he was born not in the medieval grace ; the warriors wit h  

t heir horses and swoPds , the names suuh a s  Thebes , Came-

l o t , and P riam ' s neighbors were all of 

wanted in his life . 

everything he 

And i t  is ironic , he coul d  not realize his dreaDEJ , 

yes , he preferred the dreams of all above rat her than 

did bis work . Several times he thought about his dreams 

t hat he �anted and it was impossible t o  be real , however , 

hes still coul d  not understand it . He blamed it on the 

fat e and the drink was only way for him in solving his 

probl em . 

. 

I I I . 4 .  J .  Tone of � Flood ' s Party 

Apparently Robinson prefers to express a situatio-

nal irony to describe the contrary conditions of his 
charac t e rs . The situational irony in t his poem is built 

by the different condit ions of Mr. Flood ,  between his 
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past day and the day when he was old . 

Being old and alone were the reality tha t  . should 

b e  faced by Eben Floo d .  His loneliness was l onely as t he 

place where he held his party . The party was not l ike 

the usual party at all . He did it by himself and one else 

was in the lonely plac e above t he town , no foo d  but only 

a j ug of drink . 

It  was contrary to his past day when he was still 

yo ung there were many friends that honored him . In the 

past they opened the doors for him but now the people of 

the town were strangers tha t  shut their doors . In his 

o l d  age he had no hope for his fut ure , . - his . life only 

wai t e d  for the death , ' A  phantom salutation of the dead 

rang thinl y  till old Eben ' s eyes were dim ' . 

I II .  4 .  4 .  Tone of � Evereldown 

This poem i s  similar with Miniver Cheevy , it is ex

p ressed in playful way rather than in serious way . .  Be

s ides it can arouse smiles , it is also an irony for the 

c entral charact e r  of this poem , John Evereldown . 

John Evereldown was an old man and what he did in 

his age was very funny and also ironic . He had desire t o

ward women . I t .  is �escribed in .his poem when the night 

was so dark and people · had been already asleep he was olr 

s t inat e to go to Tilbury Town in order t o  follow the wo-

men which were calling him . Even he had t o  go 

t he fore s t  and the long way . 

trough 
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Ironically be wa� not a strong man physically in 

his old age , he was chat erring ·Of �he cold night but he 

prefe�red it rather than warmed himself by the fire . Al-

t hough he knew that God hated what he did , he never 

c ared for i t . He qoul d  not release from his desire t o 

ward women , a s  i f  his life was pre destinated to b e  l ike 

t hat . 

I I I .  4. 5. Tone of C liff Kli.np;enhagen 

I f  we enj oy this poem we will catch the plain 

feeling . · The poem is expressed in a straight forward way. 

There i s  no exagerat e d  expression of the poet ' s  at tittxie. 
I . 

Although there · was a happiness of the central cha� 

acter , �obinson expresses it plainly . The s e t t ing was a 

d inner where some food were prepared t o  be enj oyed .  And 

s o  Cliff and his friend enj oyed very much . It was shown 

t hat they ate up all the food . Cliff ' s happiness was em-

phasized when he drank the wormwood and smiled 

aaswering his friend ' s  wondering . 

broadly 

However , behind the plainness Robinson shows us 

C liff ' s confidence in fac ing life . In whatever situation 

i t  should be faced , C liff faced it readily . No mat t er i t  

was bitter or fun , he faced i t  confidently as · light · as 

quaffed off the wormwood .  
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I I I . 4 .  6 .  Tone of Reuben Bright 

' .. 66 
. i 

Again through a poem ,  Robinson presents a preju  

dice that is  not exactly right . Reuben Bright is a situ-

ational irony that is started by explanation of the 

poem ' s speaker who told us not to think that Reuben 

Bright was more brute than other people . It is an irony 

that a but cher usually is supposed to  a heartless man . 

There was an accident that made him weak mentally. 

A successful but:her cried like a great baby in the mid

dle of the night so made every women cry to see him , it 

was because his wife died.  And ironically aft er the fu

neral he tore down his slaughter house . 

I I I . 4 .  7 .  Tone of Aaron Stark 
'().. The detailed description in corse words about Aa:ron 

.. I' S t ark , the central charater of this poem, expresses me-

rely unpleasant feeling of Stark' s figure . 

A miser' , unsocial person is described in negative 

sense . All of the descriptions such as : meagre man , 

c ursed and unkempt , shrewd , shrievelled , . ana morose , me

rely are a scornful description . Arid moreover there is 

a sarcastic tone : ' An.d'_ when he spoke there came lilce sul

len blows through scattered fangs a· few snarled words and 

close ,- as if a cur were char · of its bark ' , that had 

placed Stark in very low degree as human being . Moreover 

he was also ' a  loveless exile ' .  And even he was described 
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really as a person who had no feeling at all , 

l aughed when a stranger t ook a p i ty on him. 

I II . 4 • 8·. Tone of � Havergal 

67 

he j ust 

The poet ' s  att it ude is expressed through the effect 

of  repetition. This j ... 3 a description of inners elf voice 

of Luke Havergal . Th�':>e are voices that call him re-

p ea t e dly t o  looe his own life , in order to  be together 

again with his dead lover . 

The repeated ' invitation ' shows t hat really Luke 

h e si t a t ed and had no self confidence between 

t ho se voices or defending his l ife . 

III . 4 .  ·9 .  Tone of Bewick Finzer 

f ollo'.'ling 

Besides Miniver Cheevy t here i s  another man whom . 

c o uld not accept the reality . Bewick Finzer , the man, 

was also a s i t uational irony that .was started from the 

sudden changing froa1 the haves became the poor . 

Ironically he could not accept that his sum , a  half 

m i l l i o n , had gone and it was impossible to regain it wi

thout a hard effort . Poorly he became ruined phisically 

and mentally . There are some detail s of his condition af

t er he lost his money : 

The broken voic e , the withered neck , 
The coat worn out , with care , 

The cleanliness of im.iigeuce , 
The brillibnce of despair , 

The fond imponderable dreams 
Of affluence , -all were there . 

I t  was not an effort to  regain his money but·  the 
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dreams . Worse he still needed a sum of mone to  survive 

his life , without regret and feeling mistake he beg the 

loan from other people and never returned and those peo

ple cou�d understand it . 

I II . 4 .  1 0 .  Tone of Flammonde 

Through Flammonde the poet reveals the feeli� of 

wonder about the existence a unique person that was called 

.F'lammonde . 

From the first stanza until the last stanza , the 

poet expresses the wonder that aroused among �he town 

people about Flammonde . They were surprised and at the 

same time they praised his existenee . It is because he 

was .apparently so strange . He had different appearance 

and the way of thinking . On one side he was so strange 

and on another side he was a favorite figure who was al

ways needed by many peopl e .  And because of his strange -

ne ss , even those people  still could not know and under -

s tand WtJO .Flammonde was : 

What was he , when we came to sift 
His meaning , and to note the drift 
Of communicable ways 
That make us ponder while we praise? 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI A STUDY OF A THEME... NIKEN RETI IDRIASTUTI



I I I . 5 .  Prosody : Rh:-!� ' Sound , � Rhyme 

I t  has been mentione d  t ha t  • Robinson ' s  poetry is 

intelect ual , realistic , and close t o  the rhythms of ac

t ual speech ' ( Bakker 1 975 : 1 23 )  and moreover Bakker 

wrote that ' Both Frost and Robinson were t radi� ionallY in 

t he finest sense of term • . 

So through the study of the prosody in Robinson ' s  

p o ems we will underst and and prove what t he rhythm and 

t he t raditional style are . As i t  .is s t ated above that 

p rosody refers to the st udy of sounds and rhythms in poe

t ry . ' Poet s , at t uned · t o  language , select words not j ust 

for cont ent but also for sound , and arrange words so 

t hat import ant ideas and climaxes coincide . • ( Robert s and 

Jacobs 1 989 : b 80) . 

In analysing the poems ' prosody , in this case it i s  

described line by l ine i f  the poem is not t o o  long . If 

it is too long to describe l ine by line of the whole of 

a poem , it i s  t aten some l ines or stanzas in order to re

p resent the pat tern of tne poem • s pro.sody ,  and it 's t aken 

f-rom the part that maybe can. describe the • cont ent ' of the 

p o em .  

I I I . 5 .  1 .  Prosody of  Richer Cory 

R ichard Cory i s  a q�at rain form and consis t s  of four 

s t anzas . 
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A . · hhythmical Analysis_ . 
Whene-/ver Ri-/chard C�-/ry went/dovfftown// 

� 

... 

, ., / 

..,, " .. , // We/1peo-/ple on/the pave-/ment looked/at him: 

He w£ts/a gen-/ti'eman/from sole/to crown ,// 
.::::::=:::::- oJ , ., . ., .. ... " 

Olean fa-/vored , //and im-/pe-rial/ly slim.// 

A�d he/was ;1-/ways c{u-/iet -ly//arrayed ,// 

And ne/was �1-/ways i{u-/man//when/he talked; // 
., " ., , ., " ., " .., , 

But still/he flut-/tered pul-/ses//when/he said ;// 

70 

1 

2 

J 

4 

5 

6 

7 

..::.;::::::::. ., .. ... -: , ... ; ... � ''I " Good mor-/ning , "//and/he gli t - tered//wlien/he walked.11 8 
., . "  .. "' � � " .. " And he/was rich-1/yes , //ri-/c'rier tllan/a king- // 9 

And a'd-/m1-ra-/biy sch�oled/in e-/very grace : // 

In fi�e ,//we thought// tnat he/was e-/very thing// 
... " .. " .. , ., "' ., ; To  make/us wish//that we/were in/his place . // 

., , ., , ., , .. " .. , 
S o  on/we worked ,//and wai-/ted for/the light , // 

.. , .. " .. " .. , ... " And went/without/the meat ,//and cursed/ the bread ; // 
.. .,._ v . , ., "' -=-- ., "' 

And Ri-/chard Co-/ry//one/calm sum-/mer night , // 

� I .., "' 
/ °' " I .. "' ... " Went home /and put a bul- let through/his head , // 

B .  Alliteration 

�
-
enever Richard Cory 

.. 
®ent down town , 

I -- - - - - - - - - ..- - - - -� e p eo le on the ® avement looked at ' ... 
He  @as a gentleman from sole to  !€)-own, 

. 
. . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . @ i�an favored , and imperially slim . 

And e ® ��-�! .. @ays quietly arrayed , 
• 
• 

him : 

And e ® as al ® ays uman @ en e talked ; 
._ *' ... " 

- - - - - -., .. "" ... - -

1 0  

1 1  

1 2  

1 3 

1 4 

1 5 

1 6  

1 

2 

3 

4 

5 

b 
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hut still h· e fluttered pulaes � en 7 
.. 

.. 

" Good e glitter��� en li e 5i> alked 8 
- ... .. 

- - - - .. 
· - - - - - - - - - -

And e @as rich- yea , richer than a king- 9 

And admirably schooled in e ve ry grace : 1 0  

In fine , � e th9ught that 
.. .. 

1.ro make us ® iah that � e §!"�re in 
,, �  .. 

_ _ _ _ __ _  
-- -

.,, -' 

evrything 

is place , 

S o  on Cf!} e <j>, orked , and @) aited for the light , 
, - - - ..... ... , 

� -. � .. - - -

And � ent ® i thout the meat , ano)S} ursed the 
... - - _. . . . 

. . . 

And Richard @) ory ,  one .GJ �im summer night , 
. 

. 
. . . . . . . . 

Went h ome and put a bullet 

=p _ _ _  .. ... =w 

B .  Assonance 

• • • • • • • •  . • • •  =k 

· - · - · - · - • - 1  .. 

Wh §f ��er Richard Cor; �� d @.;.�wn) 

W $-� -� ple on the pave ment looked at him : 
• • 

H � was from s @ le to er @ 1,1; 
' . . . . . . . . . . . . .. · 
• 

Cl � n favored and imperially slim . 
. 

And h �was always quietly arrayed , 
I 
I 

bread ; 

ead • 

. •  ·- =h 

1 1  

1 2  

1 3  

1 4  

1 5  

1 6  

1 
2 

3 

4 

5 

And h @)was always �uman wh·@(n he talked, 6 
. ... I 

.. .  

But st <i'1 11 h @.�:ut tered pulses wh'�� h � s 
... 
@> d ,  7 

.._..._..._.....:�""j............_.� . I ._. f ... I - ,• • 
� ,,, ' ' 

"Good-morning , "  and 'h � 
... 

g: i ttered wh ©n h� walked . a 
I -- - .... _ _ _ _ ,_ _ .,. _ _  _ I 

, 
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So on we worked and waited for the light , g 

And went without the meat , and cursed the bread ; h 

And 'Richard Cory ,  one calm summer night , g 

Went home and put a bullet through his �· h 

The use of prosody is comp�etely a blending of rhy-
thm ,  alliteration , assonance and also rhyme . It  shows 
t hat Hichard Cory is really a poem that still considers 
the traditional term. 

This poem is iambic pentameter , and onc e  again 
what Bakker wrote is proved , • the iamb is the most com -
mon foot in English · poetry because it most nearly re -
fleets natural speech ' (hoberts and Jacobs 1 989 : 683 ) . 

However , the poem is not monotonous , Robi�son controls 
the rhythm by replacing some substitutions of feet so 

r 

makes it versatile of poetic feet . The varied feet is 
used to emphasize the isolated condition of the central 
character ,  Hichard Cory . The· spondee is the most effec
t ive substitution to keep the key words always in the 
stressed positions apparently , besides there is a number 
of substitutions else . There· is something interesting 
about the last' words <?r· syllables i� every line of this 
poem that they are always in stress�d position . Skilful
ly , it. is intended by Hobinson , the last words in each 
line are always the key words . 

In the first . line we can see the spondee to subs
ti tute the last foot of this line : 
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• • • • • .• • •  co-/ry went/dow�wn , // 
. . 

74 

The effect of the substitution is to emphasize the word 
' down' , if Cory went to town means that he went to the 

lower position than his own because the town is the 

where the common people came together , and remember that 
C o ry was not one of the common people ( this condition 
has b�en dicussed in the preceding analysis ) . 

The spondee replaces the first foot in line 2 ,  it 
is intended to emphasize ' We '  the speaker in this poem 
and· also the caesura to give an effect :  it is like the 
usual speech , and also emphasize that those people were 
c ommon people : it is shown in this way , 

� .., ,, ... ,,,. -We//peo-/ple on/the pave-/ment 
The next spondee is in line 4 ,  it emphasizes the isola -
of Cory from other people touching. Amphibrach and tro
chee also take the part in order to empasize Cory ' s dis
t inguished condition: 

Cl�a-/vored//and im-/p�-ri ... al-/i"Y 
While in line 8 the spondee is used to give the effect 
j ust  like in line 2 ,  and moreover replacing the caesura 
merely to make it like usual conversation : 

� .., "Good mor-/ning , 11// 
The use of spondee in line 1 5  and 1 6  gives the 

effect on the tone of this poem. In line 1 5  it emphasizes 
t he t ime and in line 1 6  i s  the plac e ,  when and whe re Hi
c hard C o ry decided to leave his l ife that for mo s t  peo -

' . .  \ 
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ple it was desired very much , it is an irony. 

The alliteration takes a part to make this poem 

sound colourful . The consonants 1 w 1 and ' h ' are spreaded 

on the mo st part of this poem as the initial consonant . 

They don ' t function only as the initial of key words 

such us in� • _went ' ,  • _wish ' , ' home ' ' human ' and ' head ' 
- ' - ' - ' 

but most  words in every line seem to begin by �hese con

sonants . This has given the effect of balance , it means 

that the ' w ' sound is included as euphony and in Boul

t on ' s The Anatom.y � Poetry this sound suggests  wind . , 
I 

wings and any motion. of a light and easy kind . On tbe 

other hand tne ' h ' sound suggests cinflict . Apparently 

R�binson expresses his poem in pleasant way but it  pre

s ents a serious thought . While other sounds such as • p • , 

' k ' are put in the key words : ' Cory ' ' cl ean ' ' king ' - ' - ' - ' 

' £ursed ' ,  ' £alm' , 'ReORl e ' � 

The assopance appears through this poem. The front 

vowels are domonant as the assonance .  J ust  like the ' h ' , 
I 

and ' w ' sounds , the • e • , • i : ' and • 1 1  are spreaded on 

most words in this poem.  These sounds are in key words . 

such as : ' Rich�rd ' '· ' r,!9h ' , ' h,!! ' , ' w,!sh ' , ' s_!!d '  , ' wh!n •, 

but most  sounds j ust present in some· other words alt er -

nat ely in almost the whole poem. The effect of this asso

nance apparently is  on varied sounas rather than in high

lighting the important words . fuoreover there are . some 

vowels that influence the nearby consonants , so they 
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form assonance �hat sometimes in one syllable such a� : 

' fluttered ' and • glittered ' or ' every ' and ' everything' , 

and also 1 gentleB:!!!! ' and • pavement • .  o� they also appear 

partly in one syllable such as ' down '  and • towm • . And 

apparently those words are the key words too . 

I t  has been mentioned that this poem is built in 

quatrain . In this for� the determining factor is always 

the rhyme scheme , and . even that can vary significnatly , 

given the demands of form and the desire of the . .  poet . 

Richard Cory has the rhyme scheme such as : abab cdcd 

e fef ghgh , usually tnis scheme is one of many scheme 

that is used in a quatrain . Almost all the rhymes are 

rising rhymes ,  consist of one syllable-word , except in 

t he second stanza line 1 and the third stanza line J .  

There are eight separated rhymes , only two words are 

used for each rhyme , no rhyme is used twice • The qua

l ities of rhyming words are also consistent with the 

poem' s emphasis on the central character ' s condition. And 

in this case , in the rhythmical analysis , those  words 

also are in the stressed position. 

I II . 5 . 2 .  Prosody of Miniver Cheevy 

fuiniver Cheevy is also a quatrain form and consists of 

e ight lines . Because this poem is too long to analyze on 

the whol e l ines , so it will take a ha1f of this 

t h e f i r s t  to the fourth stanza . 

poem : 
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A .  Rhythmical Analysis 
" " ' .. ' I ...., � II Mini-/v§r Chee-/vy ,//child of scorn ,  

Grew .le�/whlle h'/as-sa:iled/the s6a/s5ns , // 

He wept/tnat he/was e-/ver bdrn , // 

And he/had rea-/sons . // 

"' ., " "' .., I j "  o"ld Mini-/ver loved/tlie d�ys of  

When swords/were bri.ght//and steeds/were pran-/cing ; // 

The vi-/sion of/a w'r-/rior bold 

Would set/him d'1n-/c{ng � // 
" " v , ., . I ,, / hlini-/ver sighed/for what/was not ,// 

And dreamed ,//and ree-/ted f�m/hls la-/bors , // 

He dreamed/of The-/bes and/Cainel�t ,// 

And Pri-/am' s  nelgh-/bors . // 
, .,  ,, , .. , ., , Mini-/ver mourned/the ripe/renown 

"' ;' ., , ... -:·  " "' , ., That made/so ma-/ny a/name so/fra-grant ; // 
., , .. / ., , .. , He mourned/Rp-mance ,//now on/the town , // 
" ,, ,, " v And Art ,//a va-/grant . // 

B .  Alliteration 

kliniver @.!evy_.@ ild or
,
(§) corn , 

, , 
Grew lean while he a � ailed· the ® ea @on @ 

... - - - - .... _ _, . . ;' 
- - - - - -

He wept that he wa {ij ever born , 
, , ,,. 

And he had rea � on � 
. .. _ _  / .. 

.. 

luini @ er lo (i) ed the day'@ of old 
' - ' - , _ ,  ..... 

' 

11 

1 

2 

3 

4 

5 

6 

7 

8 

9 

1 0  

1 1  

1 2  

1 3  

1 4  

1 5  

1 6  

1 

2 

.3 

4 

5 

· ancing6 

- ... "- .. . .. . . . . 
. . . 
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The vi � on of .!1.!?J a � bold 7 

� ·� . - . . . © o�id @ et him danciJlg . 8 
' 

Miniver � igh�d f�r @��� -� a .. ® not , 9 

A @.d drea 
-��d

-
8:�d �; @l'.��d fro.fjj} h5f2. labor "; 1 0  

� ... . .... . )ti'"· ..... _ "!' ...... ... ... ""t .... -+ ... .... "" :p ...... � - - .. 
... - - .- ... 

He . drea <PJt ed of Thebe � ·a(E> d Camelot , 1 1  
,."' .. 

'II .. 

A ®.� Pria ® '® neighbor � 1 2  

1anive:�;�r ·���
-
;h:© 1_ pe � e � ow � 1 3  

14 · -.. · - · - · - · - · -- · - ·  

That @J�
d
:+�,_

?;®,;�� -_�!?'..��@ o f � ant ; 1 4  

He @iour @ :d
_ 
�o

-
�ance now o�

.
the tow @) 1 5 

. ..,.. 1- """" .. 1'-' -+ ... .,. :..c. • - . .... . .... . " .... • - • --

And Art , a vagrant . 1 6  

- - - - - - =S 

----=-tj - 1 - 1 - 1 - =V 

c .  Rhyme 

- . - . - . --=n 

� · · ,,,,,,,.,..,,., =r • • • • • • • =W 

Miniver Cheevy , child of scorn ,  a 

Grew lean while he assailed the seasons ; b 

He wept that he was ever !!.Q..£!! , a 

And he had reasons . b 

h.iniver loved the days of old c 

When sword were bright and steeds were prancing: d 
The vision of a war+ior bold c 

Would set him dancing . d 

h!iniveI' sighed for what was 112.1. e 
And dreamed ,  and rested from his labors ; f 
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He dreamed of Thebes and Camelot , e 

And Priam ' s neighbors . f 

�iniver mourned the ripe renown g 

�'hat made so many a name so fragrant ; h 

l i e  mourned Itomance , now on the town , g 
-

And Art , a vagrant . h 

The most interesting part of the prosody in � -
.!£.!: Cheevy is about its  rhyme , but it does not mean the 
o ther part is not interesting. Before talking about the 
rhyme , it would be . better to  discuss the rhythm and the 
s�gmental poetic devices . 

The metrical feet of this poem is the iamb and it 
is  dominated by the iambic tetrameter and varied with 
the iambic trimeter and pentameter. The rhythmical pat-
t ern of Miniver Cheevy is  rather monotonous although 

' 
there some variations . Robinso1 employs the same substi-
t utions repeatedly in other lines .  Such as in lines 1 , 5 ,  

9 ,  and 1 J  the first foot is substituted by trochee . I t  
i s  intended to give the stress on • t,iniver ' and acciden
tally this word is  as the initial word in every line of 
the above lines , '£or example in line 1 · : 

,,. ., ""' " .., n:.ini-/ver Chef3�/vy 
There is another repeated pattern of the metrical 

fo_ot in l ines 2 ,  4 ,  6 ,  8 ,  1 0 ,  1 2 ,  and 1 6  or if we consi
der it be t t er :  those lines are placed in the second and 
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the last line pf every stanza , exce·pt · t,\le fourth stan -

z a  there is no repetition o·f this substitute . The subs· -: 

t i tute is the imperfect foot , the .foot that consists of 

a single syllable .  Those feet are unstressed syllables , 

for example in line 2 :  

. Grew lean/while he/assa{led/tli'e sta-/so""ns .-// 

Those imperfect feet are caused by the stress that al

ways occurs in the first syllable of every word in the 
above lines , and moreover those words are key words . And 
it  is unique , these imperfect feet cause the metrical 
feet become trimeter in the last line and pentameter in 
the . second line of each stanza : 

" ol ..... " ., ,. � , L.ini-/ver Chee-/vy , //child/of scorn , // 1 
,,,,, / ..,, / _, ..., "' "'  ..., Grew lean/while he/as-sailed/the sea-/sons ; // 2 

H e  we'pt/that he/was e-/ver born ,// 3 
v ,. v , ..,, And he/had rea-/sons . // 4 

This pattern is  always repeated in every stanza too . 
The only line that uses different substitutes is 

line 1 4 , there are pyrrhyc and trochee : 

That ma'de/so m�-/ny a/naliie so/f�-grant ; // 
This substitution is intended to place the key words in 
the stressed position . Moreover in this poem there is 
also the caesura that falls within the foot , that is in 
l ine 1 .  

Allit eration is the only segmental poetic device 
t hat is presented clearly in this poem , there is no as -
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sonance that highlights the important words . The similar 

sounds of words do not always occur as the initial con

sonant of words . The consonant ' s ' spreads on almost the 

whole lines of this poem , while there are other allite -
ra t i o n  of ' m ' , ' n ' , • v • , • w • , ' r ' and ' t  ' and most of 
t hem emphasize the important words . J ust like in Richard 
Cory apparently Robinson like to present the sounds that 
usually include in euphony such as : ' w ' ,  ' s ' , ' m ' , and 
• n • .  However it is different from . Richard Cory ,  this eu
phony is suited to the tone of this poem that is humor • 

The interesting thing of the rhyme is the mascu-
line and feminine rhyme present alternately , the mascu -
line rhyme is a single syllable rhyme whi+e the feminine 
is  two syllables rhyme . And the rhymes produce more me
l odious sound . �oreover the feminine rhyme is used in 
humorous verse , and apparently Robinson has considered 
about this use . This poem is formed in a quatrain , . and 
like the other quatrain generally the rhyme schemeis the 
characteristic of this poem. And j ust like in Hichard 
C ory the rhyme scheme of Miniver Cheevy ·  is abab . All of 
the rhymed words are the important words . 

. . 

I I I . 5 .  J .  Prosody of Cliff Klill!enhagen 
Cliff ' Klingenhagen is a sonnet , a poem of fourteen lines 
that is one of form that still considering as the tradi
ti-onal t erm. 
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� " " .,, , ., " .,, " 
Clff Kli-/ngenha-/gen had/me in/to �iine. 

.. , ... " "' " ... " I "' " II With him/one day ; //and . af-/ter soup and meat , 
., " ., " ., · . " .., ;, ... " And all/tne o-/ther things/there were/to  eat , // 

-:::::=:::::- .., , J ., � ., ,. Cliff . took/two glas-/ses and/filled one/with wine 
And orte/with worm-/wood . //Then , //wlthout/a sign 
!i'or me/to choose/E;\t all ,//h"e t ook/tne draught 

., , ., " ., / " .., " 
O f  bi t -/ t e rn e s s/hims e l f  , // a�d light-/ly quaffed 
t ,,,, ., , ., , I ., "' ., " t off ,// and said/tne o·- ther one/was mine . // 
And when/I" aa"'ked/h1m what/ the deuce/he meant 
By d�-/iiig that ,;/ne o"n-/ly looked/at me 

.., · , .,, " .,, " ., " .. , And gr.ilnei ,//and said/it was/a way/of his .// 
... " .., " .., " ., " J , 

And though/I kriow/the fel-/low ,//I/have spent 
... " ... " ., ,  ., " ... , 1ong t ime/a won-/dering/wlien I/shall be 

" .. " � .. "' ., . ,,  As hap-/py as/Cliff Kli-/ngenha-/gen is . // 

B .  Alliteration 

@ if:)@ i�enhagen had me �?. �� .@ ine 
. . .. . . . . .  

Wi t h  him one @�� :  0and after the soup and meat , 

er things t ere were to eat , 

C liff @ ... o_o_k_@ wo glasoes and fill�d one @ .. i_t;1
_
� ine 

And one @vi_t,,l;Jil�:eiJ!Z�od. The�J£>1 thout a sign 
-- '\Ill' _ .., _ ,._,  

1''or m e  t o  choose at  all ,  he took the dra� 
O � �_:7:e1r�1e�� _h,i��:�JfJ , �� _1,i��:1,y_ ,<l_u�.@ ed 

, ,  
l t  o t[!:}, and said the other one was mine . 

82 

1 . 

2 

3 

4 

5 

6 

7 

8 

9 

1 0  

1 1  

1 2  

1 3 

1 4  

1 

2 

3 

4 

5 

6 

7 

8 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI A STUDY OF A THEME... NIKEN RETI IDRIASTUTI



And when I asked him what the deuce he meant 

By doing that he on �� $) ooked at me 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
=kl = o -- - - - =t 

- "' -v- ..,_ v- =W . . • =d - 1 - , _  ,_ ,_ =f 

c .  Assonance 

Cliff Kl © ngenhagen had me §> n to  dine 
_ __  .,,. ... _ _ __ _ _ _ _ _ _ __  _ 

W (Jj !� � -� m one day ; and after the soup and meat , 

And all the other things there were to eat , 

Cl©_ ff t @. k two glasses and f �!_led one w � th 
--.. .... ... · · . .  '\ _ _ _ _ _ _ _ , 

� . . ' 
And one w � !_h wo�w "® d .  Then w }fJ thout a sign 

-- - -... -. ·- - - - - - - · -

�·or me to  ch ® "se 
. . 

at all , he t .� k the draught " . . . . . . . . . . . . 
Of  b @  t terness h <1) mself , and lightly quaffed 

.. _ _ _ _ _ _ _ ,., 

I t  off , and said the other other one was mine . 

And w . •  en I asked him what the deuce he meant 

By doing that , he only looked at me 
I 

And gr ©. nned , and said .. @.:_ was a way �f h � s - - - - - - - -- - - - - - - - - - -- - -
And though I � the fell @ I have s·pent 

. . . _ ,, ., -+ + "' � 1' 
Long t ime a-wondering . when I shall . be 

� happ@._@ s Cl ©_ ff Kl @ ngenhagen $s· 
' � · - .. - · - '"� , _ _ - - .... _ _  .. ..... - - - - _ _  , 

wine 
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D .  Rhyme 

Cliff · Klingenhagen had me in to  dine 

With him one day ; and . . after soup and meat , . -

And all the other things there were to eat , 

Cliff took  two glasses and filled one with � 

And one with wormwood.  Then , without a sign 

For me to choose at all , he took the draught 

Of bitterness himself , and lightly quaffed 

I t  off , and said the other one was �· 

And when I asked him what the deuce he  meant 

By doing that , he only looked at .!!!! 

And grinned ,  and said it was a way of his 

And though I know the fellow , I have spent 

Long time a-wondering when I shall � 

As happy as Cliff Klingenhagen .!.!· 

84 

a 

b 

b 

a 

a 

c 

c 

a 

d 

e 

f 

d 

e 

f 

Apparently Robinson is still consistent to consi -

der the rule of traditional term in writing his poem .  

Thi$ sonnet with its title Cliff Klingenhagen has rhyth

mical pattern iambi� pentameter,  and this metrical foot 

is one of the specific characteristics of a sonnet . 

However the rhythm in this poem is not monotonous , 

there are some substitutions for some feet , and some 

c aesurae within the feet make this poem more dynamic and 

c l ose to the rhythm of actual speech . And moreover the 

blending alliteration , assonance , and rhyme produce a 

me lodiou s  sonnet . 
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In the first line the spondee is presented to re

place the first foot , it is intended to give the stress 

on the c entral charact er of this poem .  And moreover it 

produces  an effect  that ' Cliff ' is as strong as the 

cliff , in this case ·1 t is due to the strenght of self 

c onfidence : 
� " ... 

Cliff Kli-/ngenha-/gen 

I n  l ine 4 ,  the spondee substitutes the first foot and 

t he fourth . The effect on the first foot  is still the 

same with the spondee in line 1 that emphasizes ' Clitr i 

and then the next spondee emphasizes that j ust one 

glass filled with wine . In this line is also found the 

pyrrhic , two unstressed syllables are presented in the 

third foot , it is placed to make the next foot , the 

fourth foot , stronger emphasized : 
� .., ,, ... .., --= Cliff t ook/two glas-/ ses and/filled one/ 

.., ,,, 
with wine 

�hile the spondee in the last line also emphasizes the 

self  confidence of the name .Cliff Klingen.hagen : 
..; ,, .., .., � ". ,, .... "' As  hap-/py as/Cliff Kli-/ngenha-/gen is 

Furthermore the . alliterat�on in this poem is woven 

by some consonants that produce the balance . Robinson 

does not only present the euphony , on the other hand the 

cocophony such as t ,  k ,  and d are presented equally .  Al

most all alliterations are consonants in key words . 

U ni quely the name of the central character and 
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also the title of this sonnet has the alliteration that 

is  . . a combination of euphony and cocophony ; ' K ' and ' l '  

in Q!iff Klingenhagen . The . ' w ' -alliteration makes two 

phrases that sound - harmoniously : '�ith �ine ' and . '�ith 

�orm�ood ' .  And then in line 6 to line 8 the alliteration 

of ' f ' is put together in one sentence . 

The 1 1 • -assonance is dominant in this poem , pre

s ented through out this sonnet from the first line until 

t he last line . It is woven with other assonance asso -

nance such as •av • , ' e ' , and •'V• . The • 1 • -assonanoe . as 

the maj or assonanc& is also presented in the name of the 

c entral· character. And apparently the existence of Cliff 

Klingenhagen is really shown clearly .  

The rh�e scheme i s  also another specific charac -

t eristic of sonnet . It  is a Petrarchan or a Shakespea 

rean sonnet , it can be distinguished from the rhyme 

scheme . Cliff Klingenha@en has a rhyme scheme that tends 

to  a Petrarchan sonnet , that is abba acca def def .  

III . 5 .  4 . Prosody of Reuben Bright 

Heuben Bright is a sonnet too . 

A .  Hhythmi cal Analysis 

B ecause/he �as/a but-/cher artd/tnereby 

Did earn/and ho-/nest li-/ving( and/d!d right ) 

I wo�ld/not have/y'ou t irlnk/ tnat R�u-/ben 

Was a-/ny more/a brute/than you/o""r I ;// 

Fo .. r when/they told/him th'at/hls wife/must 

B�ignt 

; 

die , // 

1 

2 
J 
4 

5 
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He stared/at them,//aod shook/with gfief/and frfght ,// 6 
., '· I � �I � I ... / I ... . � II 7 And cried like a great ba- by half that night , 

And made/ the Wo-/men cry/to see/h{m cry . // 

And af-/ter she/was dead , //and he/had p�id 

The si-/ngers a6d/tne sex-/ton and/the r:st , // 
.., , ., / ..., , ., , .. , Be packed/a lot/of things/that she/had made 

� - ' I ., / / "' ' I '""' ... / � 1�1os t  mourn- fully away in an old chest 

8 

9 

1 0  

1 1  

1 2  

Of hers , //aiid put/some chopped/up ce-/dar botighs 1 3  

., / .., ... -= � , .... , In with/them,//and/tore down/tne slaugh-/ter house . // 1 4  

B .  Alliteration 

® ecause he was �t�her and the� y 

Did earn an honest living ( and did right ) 

I would not have you think that Heu 
- - -- - .... - - - - - - ... -

Was any than you or I 

1 

2 

3 

4 

For when they told him that his wife must die , 5 

He  stared at them and shook with g�ef and f @ ight , 6 . 
• • t 

__ _ _ _ _ _ , - -
- - -

-

And @_@..i_e� like a g .. �;at � y half that night , 7 
. .... . _ . - - - - - , . 

And made the ;�men'®_@.y to see him ©© y .  a 
. •  -"':" -c:: . - • - • --· " .,  .. .. 

And after she was dead , and he-had -paid 9 

The s inger s and 

He  packed a lot of thi 

tfi:' oat @ urnfully '-=<.. + � ..,  

Of 

- . . .. . ..  

s t ,  1 0  
1 1 

1 2  

1 3  
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In with them , and tore down the @. l
_
a��:,:r_,h?� e .  1 4  

---- =b - - - =r ...... - - · =s + +- +- + :.., =m 

. . . . . . . . . =p - · - · - · - · - =k .- 1 - 1 - 1 - • - =tj 
c .  Assonance 

Because he was a butcher and thereb (i) 1 .. 

Did earn an honest living ( and did r {!) ght ) 
.. . . . 

2 

I would not have you think that Reuben Br ¢ ght 
. . . 

Was any more a brute than you or@ · · 
4 

For when they told him that his w (P. fe must d @ 5 
t • e • • • • • •  f • I • <I 

He  stared at them and shook wi th grief and fr @ ght , 6 
. 

And er @ ed 1 ©. ke a great baby half that n ©ght , 7 
. . . . . . . . . . . . . . . ._.._._ . .  . . . . . .. . . . .. . 

.
. -

And made the women e r@. �o see him er@ · · . ·  8 
. 

.. 
. . . . .. . . -And after she was dead , and he had paid 

'.l'he singers and the sexton and the rest , 

He  packed a lot of things that she had made 

kl <e)_ st mournfully away in a�.@) ld chest - - - - - - - - - - - -
Of  hers , and put some chopped-up cedar 

I n  with the.m , and 

• • • . . . · =at --->=-aV -- - - - = �'\J • • • • ........, = ,"):  . 

9 

1 0  

1 1  

1 2  

1 .3 

14 
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D. Rhyme 

.Because he was a butcher and thereby a 

Did earn an honest living ( and did right ) b 

I would not have you think that l\euben Br�ght b 

Was any more brute than you ·or l ;  · · a 
. ' 

:ior when they told hi� ·that his wife must die , a 

He  stared at them and shook with gr.ief and fright , b 

And cried like a great baby half that night , b 

And made the women cry to  see him cry .  a 

And aft�r she was dead , and he had paid c 

The s inge rs and the sexteon and the rest , d 

He packea a lot of things that she had made c 

Most mournfully away in an old chest d 

Of  hers , and put some chopped-up cedar boughs e 

I n  with them, and tore down the slaughter-house . e 

Basically the rhythmical pattern of Reuben Bright 

is  the same as Cliff Klingenhagen • s . The iambic pentame

t er is the metrical feet of this sonnet and also it be-

comes one of the specific characteristics of a sonnet . 

Besides ther are also some substitution feet that · make 

the sonnet versatile of the poetic feet . 

I t  is not only for words or phrase , Robinson 

l i ke s to repeat the use of the substitution in the same 

way in his poem too . In this poem we find the use of 
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spondee is presented after the pyrrhic , it is  intended 

to  emphasize the important words that obviously they are 

present ed after the less important words . In line 1 the 

phrase • great baby ' should be in a stressed position be

cause they are key words , so the words in the preceding 

foot that are not key words are in unstressed position : 
.., ,,,, ., J � ., And cried/like a/great ba-/by 

So  do in l ine 1 2 , the • old chest • where Bright put all 

of  what his wife had made is the key words too the spon-

dee is placed in the foot in which this phrase 

s ented , and in the preceding foot is the pyrrhic 
.... " .,, ,, .., ,, ., J ..-::;::::::::: �ost  mourn-/fully/away/in an/old chest 

is pre-

The spondee and the pyrrhic are presented again in the 

last line that is still the same case ae the preceding 

feet above . Besides there is a caesura within foot in 

this line , it is caused by the heavy pause in the foot  

in  which the pyrrhic is also presen.ted : 

In w{th/them , //
.
and/to�own/ the slaugh-/ 

t er-house .// 

The alliteration and the assonance as the segmen

t al poetic devices· are presented too through this sonnet.  

They are blending to produce a melodious poetic sound • 

It is l ike Cliff Klingenhagen , apparently heuben 

Bright is also a combination of an alliteration: ' b ' and 

' r ' . �oreover this two consonants are dominant allitera-

t ion in this sonnet , especially • r • as the second conso-
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nant of important words l ike in ' !right ' .  The other al

l iteration are ' p ' , ' tf ' ,  ' k ' , and ' m ' , ' s ' as the . eu-

phony make this sonnet pleasantly t o  sound. 

The assonance ' a I '  is dominant vowel sound in this 

sonnet , and obviously the rhyme of the octave have this 

sound and so do in ' B£ight 1 •  Apparently Robinson likes 

to highlight the central character  and also the focus of 

this sonnet through prosody. 

The word ' B£ight 1 is also rhymed to  other word , it 

shows the skill of Robinson in employing words not only 

significant in the meaning but the sound too . Wholly the 

rhyme of this sonnet is  a blending rhyme of Petrarchan 

and also Shakespearean that makes this sonnet very in

t eresting .  The octave belongs to  Petrarchan : abba abba , 

while the sestet is Shakespearean: cd  cd  ee . 

III . 5 . 5 .  Prosody of Aaron Stark 

Aaron Stark is a sonnet too . 

A .  Rhythmical Analysis 

Wfthat/a meu-/ger n(an/was Aa-/ron Stark . // 1 
C "  .. / � I �II · I ., " ... ,,, ursed and unkempt shrewd , shri- veled ,//and/morose . /  2 
i mi-Iser was/ne ,//wfth/a mi-/ser ' s  nose , // 

.., .. , .,, .. ..  , ... / ... / And eyes l ike lit-/tle dol-/lars in/tlie durk . // 

3 

4 
Hf's thin , //pinc�uth/was no-/thlng but/a mark ; // 5 
And when/he spoke/there came/like stil-/len bl�ws 6 
T ., ,, I ... . .,, .... .. � .. ,,. hrough �cat- t ered fangs/a few/snarled words/and close7 
... , ... , I ... ,, .... � ., _, A s  if/a cur were cha-/ry of/its bark ! // 8 
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Gl�d for/ tne m�r-/mur of/hf"s ha'°'rd/renown,// 
Y;ar af-/ ter year/ne sh�-/bled through/toe town ,// 
X lo"ve-/less ex-/ile mo-/vilig with/a st�rr ; // 

... _, .., ,. "" ""' I .. ""'/ r ""' 
And of-/tentimes/there crept into h s ears 
K s�na/O'r a-/lien pi-/ty , //touched/with tears , // 
And t�n/ l and on-/ly then) /did i'a-/ron laugh. // 

B .  Alliteration 

92 

9 

1 0  

1 1  

1 2  

1 3  

1 4  

Wi that a m eagre an was Aaron.@ tar @ -- 1 ,. - "' .  , . .  -
@.�:��� -�� --��@· �· m ·;t·:����d ; .. @ rive. 11 ed , and 

_. - - - -
_ .. 

And 
. 

His thi @ pi .@ ched m outh was nothing but a m ar @; 
IC + � 

And when they .. � po @ ��- t:here .© a 
- -- - ... ..... . . .  . . . . - . · 

b l ow@ - -

- - - • 

. \ 

en 

Thr�ugh �© at tered (Q ang � a fr) ew @ nar l ed word @ 
• • - - - 1 ..._ ... " ._ /  "' "' .. ... 

• • • • • ' - - - - - - .,., -- _,!Ir.. - - - ., ...... � - - - - _, 

an�
.
o @ e ,  · .  - ·  

· 

A s/ if a @_ur 
-�e�� .c.h��: -o.� _

i
_
t� . ��r

.@ 
U (!) ad for the � ur of his hard renown , 

Year after year he shambled through the town ,  

1 · e  moving with a staff ; 
' 

And oftentime � there crept into h� ear� 
- , � - -- - -- - - - - - -

2 

3 

4 

5 

6 

7 

8 

9 

1 0  

1 1  

1 2  
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A sound of a 

And then ( and 

---- =m 

'"""' _ __.._....._ ... , =l 

C .  Rhyme 

, 
, 

I 

p5.ty , touched with tear @, 
y then) did Aaron a ugh 

.. . . . . . . =k - - - · - - =s 

+ +  .. • =n - , _  , _ , _ ' =f 

93 

1 .3  

1 4  

Wi�hal a meagre man was Aaron Stark a 

C ursed and unkempt , shrewd , shrivelled ,  and morose . b 

A miser was �e , with a miser ' s  .!:!2!,! ,  b 

And eyes like lit tle  dollars in the � a 
His thin , pinched mouth was nothing but a mark ; a 

And when he spoke there came like sullen blows b 

Through scattered fangs a few sanrl ed words and close , b 

As  if a cur were chary of  its J2.!!:! ! 
Glad for the murmur of his hard renown , 

Year after year he shambled through the town ,  

A loveless exile  moving with a staff ; 

And of tentimes there crept into  his � 

A sound of  alien pity , touched wi th tears , 

And then ( and only then) did Aaron laugh. 

a 

c 

c 

d 

e 

e 

d 

The rhythmical pat tern in this sonnet is still the 

same wi th both sonnets  in tne preceding discussion . While 

t he interesting aspect  of Hobinson ' s  sonnets is its 

rhyme scheme , that has a specific charac teristic wich 

sometimes like Petrarchan or Shakespearean , or a bl en-
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ding of both , or even not the same with both of them.  

Obviously the iambic pentameter is  a metrical feet 

that usually is presented in a sonnet , so do in A aron 

S tark , j ust  like Reuben Bright and Cliff Klingenhagen. 

However Robinson tries to  present it dynamically . Some 

substitutions of feet are presented to make this sonnet 

not so dull . The spondee is . the major substitute  in this 

sonnet , while there is only one trochee that substitutes 

a foo t .  Apparently it is  caused by some hard words that 

are due to Aaron' s �igure . In line 2 the trochee is put 

in the first foot  to emphasize • cursed ' which is one of 

Aaron ' s characteristics .  S till in this lin.e ,  at the same 

t fme the spondee substitutes ' two f�et , b�cause there are 

some hard words that a.re put in orderly : 
· .  � ,,. .., � . �  .., , C ursed and/unkempt ,//shrewd ;//shri-/velled. and/ 

There are also caesurae to give a mark on the heavy 

pauses and it is still due to the ordered words , two cae

surae are within the feet . 

Anot her caesura is found in line J ,  it is put  with

in the foot . I t  is caused by the heavy pause that sepa -

rates two sentence clause 

"' ""1 I -
"' /h"' II ·""ti I " "'· I � " II A m - ser was e ,  wi ! a mi- ser ' s nose , 

The spondee is presen� ed again in line 5 and 7 to empha

s ize the hard words : 
., " � His  thin/pinched mouth/ 

.,. " .. " <J " � • Through scat-/tered fangs/a few/snarled words/ 
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Al though it is  a sonnet that tells a bad reputa 

t ion of a man called Aaron Stark , the use of allitera 

t ion does not reflect the • badness • .  On the other hand 

the euphony takes the maj or alliteration in this sonnet . 

The consonants ·such as • m • , ' s ' and ' l '  are dominated by 

the alliteration in expressing the key words , ' k ' and 'r ' 

are the ' bad ' c onsonants that also present , so make this 

sonnet becomes balanced.  

It  is hard t o  find the assonance that weaves in 

this sonnet , we only can find it at the same t ime iri the 

end of each l ine or ' in other words the words that being 

rhymed .  

I t  has been mentioned above that the most interes

t ing of this sonnet is the rhyme scheme . Robinson still 

likes to present the octave in Petrarchan way , but the 

s estet is not Petrarchan neither Shakespearean ; the . rhyme 

scheme of the octave is  abba abba , while the sestet is 

c c d  eed , but this sestet  apparently is closer to  �etrar

chan too . 

I l l . 5 .  f� . Prosody of 1�1r . ilood ' s  .J:>art,y 

j,1 0 analyze this poem I take two last stanzas , because 

this poem is too long. Besides the last two stanzas are 

the essenc e of this poem that tells rur . Flood ' s  despair 

in facing his loneliness and the old age . 
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A .  Hhythmical Analysis 
,,, ,, .,. ... w ,, 

" O nly/a ve-/ry lit-/tle ,//Mr. Flood-I/ ., ,  � · " " � ""' " ; For auld/lang syne .//No more ,//sir , //taht/will do , "/ 

" ._ ... " ... " I " "'1 .. .,. II So ,//for/tlie time , //appa- rently it did , . 
,,, � " ., ,, / .. ,,, / "' , I And �-/ben e-/vident- ly thought so too ; /  

For soon/amid/the s'i.1-/ver lone-/line'ss 
or night/he iir-/ted up/his v0'1ce/and sang ,// 
Secure , //wlth on-/ly t�o/moons lls-/t:ning ,// 
Untll/tne wh�le/harm"o-/n1ous la'nd-/scape rang -// 

" " � v "" ... "' ... "" II "For auld/lang syne . "//Tne wea-/ry throat/gave out , 
., " ... ,,, .... " ... ,, , ... " The last/word wa-/vered ; //and/the song/being done ,/ 

., ;. .. , .... ,, .,., ,, ... , He raised/again/tlie j ug/regret-/fully 
And shook/h1s head ,//and was/again/alorie ./ I 
There was/not much/tliat w�s/ahead/or h1m. // 

. Alld th'ere/was . n6-/ tlii� ih/tlie to"Wn/ b"e lO'w -II 
., 

,, , � , / " 
,,, 

" � , .., ... 
Where stran• gers wquld have shut/the ma- ny doors 

"' " ., � ., ' ! ., ., ... , That ma-/ny friends/had o- pened long/ago . // 

B .  Allit eration 

1 

2 

3 

4 

5 

6 

7 

8 

9 

1 0  

1 1 

1 2  

1 3  . 

1 4  

1 5 

1 6  

"On. @  y a very @ itt (!} e ,  Mr . !cl ©. ood - 1 
·:. . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . 

For au'•Q) d ©. ang @_yne . No more €J ir; th�t \ ;l" @ Lio • 11 2 
· . . . .  · . . . . --

- - - - - � · -
.. 

So , for the time , a������·t·� y it  did , J . . . 

And �ben evident @ y · . �hought so too ; 
• 

n amid the ,,,@..iJD.ve�� o n � i n e � 
-- ... - - - - � . .  ·� . . . .. . . .  , 

Of n ight he@ i.tt0ed up .. hi� voi ©,e and @ang , 
..... . , ... _ _  _ 

4 

5 

6 
i 

I 
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_,, .,., - - - - - - - - - ..... @ecure , with o y two moo 
... �� i @ .. e n ing , 7 

. . . . . . . . . .... ... _ ,,  - .. 

U ti © the wh� 9).
e harmo _ ioi;, s l a n d )© cape rang-8· 

• 
• • • • • � .... ,,. ,,.- .-- • • .. .. • • • •  .. - ., - Ill' 

"1'1or au G) d @ ang � y e . "  ThJ,.@ eary throat gave out , 9 
. . . . .  .... � -- · - · 

The @ �st �, o
-�

�.@" �;e'r:� ; 
-..;;d 

-
tiiel'.!) ong being done , 1 0  

H e � aised again the j ug � eg (f) etru@! 1 1  
.. ... .... ... -+ + .... .... .., ... .\- �  ... ... .. ... • •  

And shook �:!�a� , was again aQ} one . 1 2  
" -ac -" 

There was not ' much that wa;Na\!Q_ead of9]} im . 1 3  
>c - I( -le 

A nu there was nothing in the town below- 1 4  

Where @ tranger 
... 
�C:uld have �u� the many door® 1 5  

.... _ _ _ __ \ .. _ _ __ _ ... __ .. ... --
'l'hat many friend @ had opened long ago . - - -

1 6  

. • . . . . . • =l .. . .  � .. · AJ  =n � .. � - _. - =S 

c .  Assonance 

"Onl <i2 a ver.@ little , Mr. Flood .:. 1 - - - -
l!,or auld lang syne � No  more , sir ; that w � 1 1  do . 1 1  2 ., 
So , for the t ime apparentl .. 0 .. � ! 

_
d .. fir d ,--- J .. .. .. 

And .t:ben ev  � �e..?::.clJ thought so too ; 4 
I 

.1!1or soon am <Q d s © l ver lonel © ness 5 
_ _  .... " - - "' - - - - 1  

O f  night he 1 � f'ted up h @'; voice and sang 6 
... ... ... _ _  , -' 

S ecure , w@ th onl!ltf;; moons l © sten �ng ,  7 
.,,,. -"" - - - � ... __ __ __ ._. .. rlfl"" ' � -- _,,,. 

U nt ©j the whole  harmonious landscape rang - 8 - -.... . -- -
" Fo r  auld lang ;y;e �"

-
The- wearl:Y throat gave out , 9 
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The last word wavered ;  and the song· be ([) .ng d (@ ne , 1 0  
, . .  

. . . . . . . . '· . . . 
He raised aga_in the j @ g -r�gretfullfi} 1 1  

: - -- - -- -- -- -- - --
And shook h @ s -h;ad�/and was again alone . 1 2  

There was not m (�§.°�h that was ahead of h,U) m,  1 3  

· · . 
- - - - -

And there was no th � _ � �<Jl. �the
-

t �+ � �e; f§JJJ· - 1 4  
· . - - - - - ,. .. . ...... 

Where strangers would have sh ty) t man.{i):doors 15 .. - - - - - - - - - - - ,,. 

That man @" irie�ds had opened long ag @. 1 6 

- - - - - - =  t • .. . . •  • • • = A  

D .  Rhyme 

"Only a very lit tle , Mr .. Flood - a 

For auld lang syne . lfo more , sir ; that will S2_. 11 b 

S o , for the time , apparently it did , c 

And Eben evidently thought so 12.Q.; b 

. F�r soon amid the silver loneliness d 

Of night he lifted up his voice and sang , e 

S ecure , with only two moons listening , f 

Until the whole harmonious landscape � e 

" F o r  auld lang syne . 1 1 The weary throat gave out , g 

The last word wavered ;  and the song being done , h 

He  raised again the j ug regretfully i 

And shook his head , and was again alone . h 

There ·was not much that was ahead of him, j 

And there was nothing in the town below - k 
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Where strangers would have shut the many doors 

That many friends haQ opened long ago . 

99 

l 

k 

Wholly Mr· Flood ' s  Party consists of seven stanzas 

and each stanza ia an octave . �ore or less , all of the 

s tanzas have the same rhythmical patt ern , so the .two last 

stanzas of  this poem can represent the description of 

fur . Flood ' s  Party ' s  prosody .  The basic metrical feet of 

this po�m is still the iambic pentameter.  And to make 

this poem not so monotonous , some substitutions are pre

sented .  This poem is more melodious by the presence of 

alliteration , assonance and �hyme • .  

The trochee .substitutes the first foot of line 1 

in the sixth stanza of this poem. I t  is caused by the 

word within this foot that should be stressed on the , s t  

syllable .  And moreover this line is  not pentamet er but 

the tetrameter with the substit ution of  anapaest  in the 

fourth foo t , within this foot there is also a caesura to 

indicate a heavy pause : 
"' .,, ... , � " .., .,, "' Only/a ve-/ry lit-/tle ,//Mr . Flood-// 

Then in the next line the spondee subst itutes the 

secdna foot to emphasize the allusion that refers to no- · 

bert Burns ' poem ( see the analysis on the imagery and 

the figurative language ) ,  and it is Mr . Flood ' s state

ment about his happy old days . Still in tue same line 

the t rochee substitutes the fourth stanza to emphasize 

the word ' sir ' and it is more emphasia ·by the caesura , 
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so both segment produce a rhythm that is close to the ac

t ual speech 
� � <J / � 

For auld/lang syne .//No more , //sir . //that/ 
., , 

will do . 11// 

So do in line J , there is a caesura within the foot be

sides a substitution of trochee in the first foot .The er� 

f ec t is like in line 2 to produce the rhythm of 

speech 
" .., "' .; 

So , //for/the time , // 

The second foot of line 9 is substituted 

spondee . This substitution is to emphasize the 

that has been stated in. line 2 : 
... " � I " For auld/lang syne . 11 

actual 

by the 

allusion 

The caesura within foot is presented in line 1 0  to indi-

cate a heavy pause . While  there is an amphibrach to subs-

t itute the last foot of this line . It is presented to 

make the rhythmical pat tern still in the basic 

foot 

The last/word wa-/vered ; //ahd/t�e so'llg/ 

b�i'iig done , // 

metrical . 

The consonant ' l '  is the alliteration which ap

pears through in most lines of these two stanzas . The al

l iteration that is formed by this consonant is not always 

·in the beginning of a syllable but it is more versatile , 

such as in line 1 there are some •1 • s11 in some words that 

form alliteration variedly : ' on,!y ' , 'little ' and · �1ood 1 • 
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The consonant ' l '  according to  Boulton • s  � Anatomy of 

Poetry suggests the rest or peaceful . And it is apparent

ly reflecting the real condition that is faced by �r. 

li'lood:  he was waiting for the time for the rest in a ve

ry - very peaceful place or in other words his loneli 

ness . 

While  the other alliteration is presented in the 

balance betw�en the euphony and cacophony . ' S ' , ' n ! , and 

' w ' are good sounds that blend with the sounds ' h '  and 

' r ' .  However those sounds have made this �oem melodious . 

The domination of the . vowel · · s •  . · in almost the . 

whole lines makes these two stanzas of �. Flood ' s  Party 

flowing peacefully . There is other · assonanc e that obs

truc t ·  the stream of words that have ' l ' ·  And oAce &gain 

the loneliness is reflected by the effect of this single 

· assonance espeaially in the sixth stanza . �oreover the 

presence of assonance '"'  and 1 >V1 give the effect of 

of  emphasis on the real condition that should be faced 

by �r. Flood such as in the word ' much ' in a sentence 

' There was not much that was ahead of hin: . ' or in phrase 

' town below ' where he was respected long time ago . 

I t  is unique about the rhyme scheme of this poem . 

In each octave there are only two rhymes not all lines 

are bei,ng rhymed .  Only two words are used for each rhyme 

and no rhyme is used twice . The complete  rhyme scheme of 

these two stanzas is : abcb defe , ghih j klk.  In the last 
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octave there i s  an eye rhyme : the words ' done ' and ' a

lone ' look like but do not sound alike . 

1 11 . 5 .  7 .  Prosody of � liavergal 

Wholly th i!:.i  poem consis ts  of four s tanzas aw.i each sttin

za consists  of eight lines , the octave . vf course this 

p o em is too long to analyze wholly , so the f irst and the 

second stanza only will be discussed.  �ore or leLJs these 

two stanzas can represent the description of Luke Haver

gal ' s prosody .  Besides the four stanzas have the same 

rhythmical pattern ,  basically the stanza by the stanza 

i s  a repetition that expresses the echoes of the death ' s  

voice to  Luke Havergal happening in his innerself .  

A .  Hhythmical Analysis 

Go to/the ·wes-/tern gate , //1uke tt"a.-/vergal . // 
.., , .., .,,,. -=- ... , ., , There were/ the vines/cling crim-/son on/ the wall , // 

And in/tne ty;i-/l{ght w�i t/f'or what/will come . // 

1rn'e leU'ves/w.i11 whfs-/per th�re/of her ,//and some , // 
.. , ,,/ " "' , ... , ... ,. �ike fly-/ing words , //will strile/you as/�hey fall ; // 

B�t g� , //and if/you lfs-/ten � // s6eiwi11 ·c�ll . // 
"' - ., "' ... , ,. ... .., ,, Go to/t1ie wes-/tern gate , //Luke Ha-/vergal-/ I 
, ... - "' Luke Ha-/vergal . // 
"" II .. "" "" "' ' ·"' "" oJ ' No , there/is not/a dawn/in eas-/ tern skies 

To rift/the fle-/ry night/that ' s  irt/your eyes ; // 

1 

2 

3 
4 
5 
6 

7 
8 

9 
1 0  

"' " II .; "' "" ' .., "' .., "·  But there , where wes-/tern glooms/are ga-/therint; ,// 1 1  
... "' .., ,, ... , ... , "' ,, The dark/will end/tne dark , //if a-/nything : // 1 2  
... ,,,. .., / .., ,,, .. / ... /' God slays/himself/with e-/very leaf/that flies , // 1 3  
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.And hell/is mO're/tlian h�lf/of pa-/r'B.dise . // I 1 4  

No , //there/is n6t/a dawn/in eas-/tern s{ies -// 1 5  
.. ,. "' ,. 6 I n  eas-/tern skies . // 1 

:& .  Alliteration 
G o to the ® estern g ate @. uke Haver g a.@ 1 

. - - � 
. � - - - -. - - -

There @� ere the vin�s � rimson on t.�7..® a .. @' 2 

And ·the t·� : .� ;�h:. ���: £;���� ��{$ �-� ""c- �:e .  3 

The � eaves ·
.®i @@ :ispe:i° �lui"r; 7'i h;r ,  and some , 4 

-..::- ... - - �· "· . . . . · -

@ ike g)Y2 yi�·® ords , � i @_strike.· you as they @ a @5 
- - - - - ...... -

. . . . . . . .
,,. . . . ...... ..... 

-- - - - - � - . .  --

But g o ,  and if you ©isten she .�i '@ c a .@. 6 
. . . . .  -: .- . ... ...:. · · ·  ... -- , _ _  .. 

G o to the <!} ��tern g ate ,_@ �ke3gkver g a,Q} - 7 
- ... > ,- , 

@ uke QY �;e� -� -a @! :::-
"""
- , _, _  

- -
8 

- ..,,. 
_ _ _ _ _ ,,..,, 

No , there is not a dawn in eastern skies 9 

To rift the fiery night that ' s  in your eyes ; 1 0  

But ther
.
e , � .�

r�� este��athering , 1 1  

The dark @" i @f ;nd. the- dark , if anything : 1 2 

God s {!) ays @ imsel @ with every (J2 e�j2that ©,© ies , 1 3  
' 1 , , · -- · -- · - · - · ---- ' . ..__ . � ,. 

And � e @ is more .... th�;@ al � o (lf p;;�is; .- _, 1 4  
...... , __ , _ . _ ,  ___ , __ , ,,,, 

· - ·  

N o , there i s  no t a dawn i n  eas t e rn skie s  - 1 5  

I n  eastern ski e s .  1 6  

=g • • • • • • • =W � =k 
- - - - - - =l - I - l - • - I - =h - . - . - · - · - =f 
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c .  Assonance 
Go to the western gat e , Luke Havergal , 

T� the v � nes cl � � _c_rJD ... ��on on the wall , . ' 

And Q � the tw Ci), �J�) ght wait for w�a
-
t ... �'G) 11 come . 

' - - ... -

The leave; 'w"4_) 11 wh W ;p;r there of her , and some , 
' - - .,,,, ' 

L � fly i ng  words , w © 11 str.� you as they fall ; 
· - · -- · - · - · --- · -

But go , and � f you i @ sten she w,,©11 call . 
... ... __ _ __  ' .... _ _ __ .,, 

Go to the western gate , Luke havergal -

1 04 

1 

2 

J 

4 

5 

6 

7 

Luke Havergal . 8 

No , there .m, s not a dawn ,©. n eastern sk ©�� 9 
,, - ..... __ _  - _ .,.,, , --- ..... � ... · · .  

To r © rt the f �.
ery �.

© ��t that ... • s-m_� your@ s ;  1 0  
• • • .. • • • • • • # • • • :--, • • • 

But t� w� western glooms are gather 'tp ng , 1 1  

The dark w � �l end the dark ,,(!2r an>l) th�: 1 2  
\ - -- - - - -- .- -- - -- - - ._ _ ,  

God slays tt@ mself · w .... © th ever@ leaf that fl � es , 1 J 
"" - - - -- . ._., ..... - -- ; - . . 

A n d  hell @ s more than half of parad @:;e: 1 4 
\ . ·. 

No , there � s not a da.wn © n eastern sk{Y es - 1 5  
_ .,  ..... _ _ ,__, -- � - -- """ . . . .  

@" � -e;s
-
tern sk y;J es : . .: 

. . . . . . . . � . . 
1 6  

• • • • • • • . =at - - - - = l 

D .  Rhyme 
Go , to the wes tern gat e , Luke Havergal , 
There where the vines cling crimson on the .!!!!!. 
And in the twilight wait for what will £2.!!!!!.• 

a · 
a 
b 
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T�e leaves will whisper there of her , and � '  b 

Like flying words , will strike you as they ' fall ; a 

But go , and if you listen she will call . a 
Go to the western gate , Luke Havergal a 
Luke Havergal . a 

I 
I 
' No , there is ,ot a dawn in eastern skies c 

To rift the fiery night that ' s  in your eyes ; c 
But there , where western glo<;>ms are gat�ering, d 
The dark will end the dark , if anything: d 
God slays Himself w�th. every leaf that flies , c 
And hell is more than half of paradise . c 
And there is not a dawn in eastern skies c 
In eastern skies . c 

Luke Havergal is  iambic pentameter , with some sub
s t it ut ions of the feet make this poem versatile of the 
poetic feet . Moreover the blenqing of the alliteration , 
the assonance , and the rhyme produce a colourful sound 
of this poem , besides it  is to highlight the key words 
t oo .  

I t  had been mentioned above that this poem ex
presses the echoes of the death ' s  voice in Luke ' s  inner
self ,  so makes this poem look like a statement that is 
repeated in the stanza by the stanza and even within the 
stanza there · are some repetitions of lines . And it c·auses 
the repetition of rhythmical pattern too . 
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u sually the repetition happens in the first ... line 
and the · last  line of each stanza. Such as in the first 
l ine of the first stanza , there are two substitutions of 
the feet . This line is repeated again in the · seventh 

l ine : 
G� to/tne wes-/tern g�te , //L�ke Ha•/verffal . // 

Then in the last line there is a repetition of the last 
two feet of the above line : 

.,,,. .., .., ; Luke Ha-/vergal . // 
The trochee in line 1 and 7 is replaced to emphasize • go '  
in the first foot , because it is a persuasion that per
suaded Luke to western gate . While the trochee the the 
fourth foot is to emphasize ' Luke ' , the focus of this 
poem. While the repetit ion in the last line is the em
phasis of all what have mentioned above . 

The spondee in the third foot of line 2 is to high
l i g h t  the key phrase of this line ' the vines cling crim
son ' , the pleasure that would found the day aft er his 
death . 

" "' I " · '  I � . I � There were tlie vines cling crim- son 
�he caesurae to  indicate the heavy pauses within foot 
are placed in the next lines ! line 6 ,  9 and 1 5 .  Such as 
in l ine 1 and 7 , line 9 and 1 5 are the first and the se-
vent line of the second stanza so line 1 5  is a repeti-
t ion of l ine 9 including the rhythmical pattern .  h!oreo -
ver in both lines are replaced the trochee in the same 

I 
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feet where the caesura is put . It is to emphasize • No ' as 
. 

a prohibiti9n . so this is like an actual speech : 
But g� 1 //and {r/you li�-/ten , //she/will c�ll . //6 
No , //there/is n�t/a dtiwn/ 9 & 1 5  

The equal use of euphony and cocophony apparently 
reflects the problem. that was faced by Luke Havergal . The 
consonants that are included in euphony presented in -
this  poem by ' w ' ' ' l ' ; .  and ' f '  while the cocophony pre-
sented by • g • , ' k ' and ' h ' . �ost of · them are presented 
in -the· kej words . The use of euphony expresses the plea
sure that was offered to Luke if he followed the death ' s  
voice , however the . death can not solve the problem ac -
tully and even it arises the bitterness . So behind the 
pleasure really there is unpleasant thing , and it is re-
presented by the cocophony such as in the phrase 
t ern ,gate •  

'_!es-

The ' at '  and ' I ' assonance give another colour to 
this poem. The ' at '  is always presented in1he key words , 
and even the rhymed words in the first two lines and in 
a half. of the second stanza has this assonance .  !\�ore or 
less it is combined with ' I '  has produced the harmony of 
this poem . 

Through this poem once again Robinson shows his 
quality in employing the words , making them in the order 
that it is not only. producing the significance of mea-
ning but also in sound . In every octave theue is more 
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t han a half of the whole lines have the same rhyme , and 
there is only a pair of words that is rhymed different -

I ly.  The complete rhyme scheme of the first and the se-
cona stanza is : aabbaaaa ccddccc c .  

I II . 5 .  8 .  Prosody o f  John Evereldown 
John �v�reldown is also in the octave form, and wholly 
there are four stanzas . I only take the last two stanzas 
to analyze it . More or less this part can represent the 
des.cription of the whole . These two stanzas express how 
big John ' s  desire was toward women and nothing can pre
vent it eventhough it was God ' s anger . 

A .  Rhythmical Analysis 
"But why/are you/goi'b.g/so late ,//so late , -// 
Why afe/you go-/ing ,//John/Eve-/reld�wn?// 
Though tne/road be/smooth and/tne way/be st�aight , // 

.., " �  , .., � .., .., / There are/two long/leagues to/Tilbu-/ry Town . // 
.., ·' ... v ;' ..,,. � ... � C ome in/by tlie/fire , //old man ,//and wait ! // 

Why do/you ch�t-/ter out/there by/the g�te?// 
And why/are you/g�f'ng/so l�te , //so late ,// 

.., , .., / .., ,,,. ,, .,, .., / . W'riy art/you go-/ing ,//John/J!.ve-/reldown?"// 
II I f;l-/low tne/W'omen/where-/ver they c�ll , -/I 

v ""' .., / """ .,, "' "" .., ,,,, That ' s  why/I ' m  go-/ing to/Tilbu-/ry Town , -// 
God lulows/if I/pr�y to/b� dorie/with it ;J.1 ,// 
v " I  ... 

; , "' / � ... , But God is no/friend to Jolin E-/vereldown , // 
I 

/ - , 0# , ... ... / .., / So the/clouds may/come and/ t'rie rain/may fall , // 

1 
2 

J 

4 

5 

6 

1 
8 

9 
1 0  
1 1 

1 2  

1 J 
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J The " .,, J " _, ... / � sha-/dows may/creep and/the dead/man crawl , -// 

Bu t r1r�11ow/ ihe wo-/men where-/ver they c�11 , 11 
And that ' s/why Ii'm/ioiilg/to Til-/bury Town. II // 

B .  Alliteration 

"But why are you going � CN� .. :7ffe o � ate ,  -. ' ... .. ---
Why are you goill6 , John �vereldown? 

1 09 

1 4 

1 5 

1 6  

1 

2 

� . . ..  �u.g?.@.� �oad be ���th . �Z:.d
.§@ .

e_:ay -�-� traight3 
. . . . . . . ' . . . . . . . . . --

® ere are @ �� C!J.�r:g_©_�agues .� ?��!J) bury� own. 4 
.. -- � - . ... . - · .  ..,, . .,., ... . - . -- . -

' - - .,,. .- - -- �  Come in by the fire , old man , and wait ! 5 

Why do you chatter out @. ere by
.
@ e gate? . . . . . . . 

6 

And why are you going � � �te·'·@ �@ ate , - 1 
, .... ___ _ _ _  ,. 

Why ·are you going , John JSvereldown?" 8 

I f o � ow 
. . @ e w o.rn� erev

_
e;. fill> ey ca ... �, - 9 

. ..... .:, . . ... . .. . . . . . .  � ... --

@.:i:s w - I-;; g;i;;g�
.
��������j)own . ) 1 0  

God kn9ws if I pray (\5 o be done with it  a �' 1 1  
. \ 

But God is no friend@ o Joh; • .&!:vereldown. ' \  1 2  - - - - - - - - - - -
So � e �(Y �;d�; v �"

o:e
" fie

- ;�;� ;y- f � �. 1 J 

@' e �h�d:W; �;;,; ·@ ��p ·and ·@ e dead� an � raw h>. - 1 4  
" - " - " - 'Ir _ .., _ .., _ ,,, _ ., ... . # I 

But I fo @ ow .� e w o.@"en wh erever@ ey @ a�, 1 5  
.. . . - _. 

And @Ya·t ;  � I :; g�i�· 6'J �./ii�§!���� @:wn. 1 6  

�=s - - =l - · - ·- · - · - =t ---- =w 
- + -· 1"-t- =k - t/- v -v =m 

• • • 
= � 
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C .  ·Ass.onance 

"But why are you g (Q( ing s � l @  �e , s @ l  � te ,  . - 1 
,,. .,, ... - - - -. ... . . . __ , . . . 

� .  -- -- - - - - ·  . 

Why are you � ... @ ing , J � • · 

2 

- - .. - . 
Th � �h the r � d be smooth and the w ay be str @gpt , ... - - - -

There are two long leagues to Tilbury Town.  

C ome in by the fire , � ld man , and we§? t !  
\ ' . 

Why do you chatter out 1 there by the g @.  te? 
,, . . 

, · .  

And why are you g �ing s.@. l @).�e , s ® l ® te ,  -
, '  .. _ _ _ -- -- .... . : .:. ·- - · · · · 

Why are . you ��fng� J (o!ln�verel�" 
, 

"I  foll @'the women wherever they call , -
' - .. ,.... ... .. 

That ' s  why I ' m g�ing to  Tilbury Town .  ... 
- --

God kn �s- if I pray to be done with it all , 
- ...... , 

But God i� � ... CflJ friend to J � 
S @9tii; �louds may come and the rain may fall , 

- -
-... 

The shad 6s may creep and the dead men crawl , 
• 

' 

But I foll @the women wherever they call , -

- - .. -.. 
And that ' s  why I • m  g (g}  ing to Tilbury Town. " 

-

4 

5 

6 

7 

8 

9 

1 0  

1 1 

1 2  

1 3 

1 4 

1 5 

1 6  

• • • fll =� ------a.vn - - - - - - - =et 

D .  Rhyme 
".but why are you going so late , so late , - a 
Vvhy are you going , John .b:vereldown? b 
Though the road be smooth and the way be straight , a 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI A STUDY OF A THEME... NIKEN RETI IDRIASTUTI



1 1 1  

There are two long leagues to Tilbury Town. b 
Come in by the fire , old man , and wait ! a 

Why do you chatter out there by the gate? a 

And why are you going so late , so late a 
Why are you going, John Evereldown?" b 

" !  follow the women wherever they call , - c 
That ' s  why I ' m  going to Tilbury � · d 
God knows if I pray to be done with it  .§!!, c 
S.o the clouds may come and the rain may fall , c 

I 

The shadows may creep and the dead men crawl , - c 
But I follow �he women wherever they call , c 
And that ' s  why I ' m going to Tilbury � · "  d 

I Al thougr the basic pattern of the rhythm in John 

Evereldown is r also the iambic pentameter , probably this 
poem is the most dynamic among the other nine . There are 
various substitutions replaced in it t o  .make this poem 
versatile ·or p·oet1·c fee:t . Even there is in one line more 
than one substitut e  of foot . And this poem has similar 
characteristics of the poetic syntax with Luke Havergal , 
that is the repetition of some l ines . So there is the re

petition of the me�rical foot too . 
In the third foot of the first l ine the trochee is 

placed to emphasize ' going ' as the main problem in John 

�ve rel down . There is e problem in this poem because John 
was o b s t ina t e  to go to  the women : 

• 
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But why/are you/goilig/ 
While the trochee in the next line is to emphasize the 
c entral character of this poem , this is in the fourth 

stanza . • Iri the preceding foot it is put the caesura in 
the middle of the foot because of a heavy pause : 

.., ..,,,,. .., , .,., I ,, � ...,. .,,,, fl' 

Why are/yo u go-/ i ne , /  John/Hve-/reldown?// 

Gradually in the three first feet of line J are 
substituted by the pyrrhic that causes the next foot to 
be emphasized more , in the next two feet are trochee : 

- v i. "" 
" / / " I  Though tlie road be smooth and • • • • • • • 

There are more than one kind of substitution in 
the fourth line . The spondee and the trochee in foot 2 

and 3 still give the emphasis on the condition of road 
that should be passed by John. To reach the climax of 
this line the anapaest substitutes the fifth foot : 

� � / _, ,,,, .., .., / There are/two ong/leagues to/Tilbu-/ry Town .// 
Apparently in this discussion the trochee is . the most 
effect ive substitute , it is used in almost all lines in 
which there are some feet of substitution. So do in line 
5 ,  there are three substitutions and one of them is the 
trochee . I t  is to emphasize ' the fire ' : the right thing 
that should be done by the old John and it is emphasized 
st ronger by placing �he pyrrhic in the preceding foot . 
While the spondee as the third substitute is ·put in the 
next foot to emphasize the physical condition of J ohn : 

� 
come ill/by the/flre , //ol�an ,// 
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The pyrrhic substitutes the fourth foot of line 6 

t o  give stronger emphsis  • the gate ' :  the wrong thing 

taken by John , in the last foot of this line : 

Why do/you chat-/ter o�t/there by/ th� g�te? // 

Because lines 7 and 8 are repetitions of lines 1 
and 2 ,  t h e metrical feet of bo th lines are the repeti 

t ions of those two l ines too . 

In  line 9 there is  a combination of four more of 

the feet ; the basic foot is combined with three . other 

substitut ions . The pyrrhic substitutes the second foot 

� o give more emphasis on the next foot , while  the next 

has been substituted by ti .e sponde e .  I t  is to emphasize 

' women '  which is John ' s  desire . '.I.'he anapaest ends this 

l ine to emphasize the cl imax of this line . Once again 

the pyrrhic i:B to give more emphasi s on the next foot 
I 

that has been; substituted by the trochee . I t  is in line 

1 0 ,  emphasizing the direction where John went to . 'l'he 

de scription of the two above. lines . is : 
II i f�l.-/10.W the/w�men/wher�-/ver they C�ll , -// 

" ,,, ., ,  / ... ... " J ... " 
That ' s why/I ' m  go-/ing to/Tilbu-/ry Town . // 

i1he trochee in the third foot of line 1 1  emphasizes 

' pray • the right thing that John did , and ironically he 

prayed for the wrong act ion . The anapaest is placed to 

reach the climax of this line : 
"" ,,,, ., � / ...... ,..,,, ,,, .,, ..., � God knows/ if I/pray to/be done/wi t l. i t  all , /  I 

Whil e the t rochee and spondee in the third and the frurth 
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feet  are to emphasize John ' s statement that God really 

did not like �hat Johndid . The twelfth line is ended by 
I 

the anapaest , i t  gives the swiftness effect to the cli-

max of this poem : 
/ ., / / . ., ·-e:::::::::::;. . .. ... � B�t God/is no/friend to/John E-/vereldown ,// 

Gradually there are the. trochee in the first three feet 

of line 1 J ,  it is purposed to make "the important words 

always in stressed positions : 
,. ... ., .., / .., So tlie/clouds may/�ome and/ • . •  

Moreover to maintain the important words in the climax 
used b� John showing his obtinacy , the pyrrhic ,  the tro
chee and the spondee substitute some feet in line 1 4 . It 
makes those words always in stressed positions 

.., / ... � ,. .., .J � The sha-/dows may/creep and/the dead/ 
� men crawl , -// 

The anapaest is still used in line 1 5 . And e.ven 
there are gradually two feet of anapaest in the last two 
lines • .  While in the second foot the trochee substitutes 
it . The trochee is replaced to emphasize the important 
words while t1he two anapaest  are to make this line har
monious , still in the basic met er that is pentameter: 

.., / .,, J J / oJ ... ,,, \. ..., ., b u t  I/follow/the wo-/men where-/ver they call , // . 
The trochee and the anapaest still substitute some feet 
in the ·1ast l ine too . Two feet are substituted by the 
t rochee , while the anapaest still substitutes the last 
line .  Ana tnere is also a pyrrhic that substitutes the 
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first foot . T�is
. 
substitution is intended to give more 

emphasis on the next foot that has been substituted by 

the trochee 
.,. , .. ., / " And that • s/wli'y I ' m/going/to Til-/bury Town . "// 

The euphony and cocophony are still presented e

qually through the alliteration in this poem. The ' t  ' , ' ' 

and ' k ' -alliteration represent the cocophony , while ' l '  
• m • , · ' s '  and • w • represent the euphony. Some ;important 
words that gradually are presented in some lines have ihe 
initial consonants which is an alliteration such as in 
words : ' clouds ' , ' come ' , • creep ' , ' crawl ' . Those words are 
�resented in the climax that expresses John ' s obstinacy . 
In line J there are two alliteration which put some words 
gradually , • t •  and ' l ' -alliteration. . ' Smooth' and 
·�traight ' are other aliteration that express the condi
tion the way that was passed by John. 

There are two maj or assonance in this poem , these 
are •�V• and ' e t '  and the other assonance is ' a"\J"n ' . Al-

I though the last one does not take the major part , it ap-
pears in the �ame of the central character , J ohn Everel
d.Q..:!a , so make� it sound harmonious and easy to remember. 
The • e1 1 -assonance takes the major part of the rhymed 
words in the first stanza , and they are key words . While 

. 

the · �v• is present .because of the effect of the repe -
tition in this poem. Some words in . this poem that 
the same vowel · are . repeated several times such as 

have 
. 
. 
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' g.Q.ing ' , ' i'otlow• · •  And accidently they are some impor 

tant words t�o ,  the o ther that are not product of repe -

t ition are ' *hadows • ,  1 kn_2!!s ' , and '.Q.ld ' . 
The last discussion is about the rhyme . Robinson 

' . 
�pparently likes �o create various rhymes. The rhyme . 

s�heme of . thi� po�m is also different with others . In e
. very stanza there are · only two kinds of rhyme . l-1ore than 
a half of the whole lines rhyme is the same . So one .thyme 
is · used for five words , and three words are rhymed in  the 
other one rhyme too . The c.omplete description of the 
rhyme scheme of these two stanzas is : ababaaab cdcdccc& .  

I I I . 5 .  9 .  Prosody of Bewick Finzer 
The form of Bewick Finzer is a sestet . Wholly this poem 
consits  of five stanzas . The three last . .  stanzas · are 
quoted to  discuss'. More or less these stanzas can repre-
sent the whole description 01' Bewick Finzer • s  prosody .  
This part tells Finzer ' s condition physically and men
tally after he lost his half million. 

A .  Rhythmical Analysis 
The bro-/ken voice ,// tlle Wi-/tliered neck ,// 

, � -- "' The coat/worn out/with care ,// 
Th .. e ' I � ' I "" ' I "' 

"' I clean- liness of in- digence , I 
The bril-/liance of/desplir, // 
The fO'nd/impon-/dera-/ble d�eams 

., ,  ., ,  " �  , uf af-/fluence , -//all were there . // 
� J ·' ., , ..., .,,, Poor Fin-/zer ,//with/his dreams/and schemes ,// 

, 

2 

3 

4 

5 

4 

5 
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Fare�ard/now i�/tne r�ce , // 
., " .... ,. I .. ,,, / .. , With heart/and eye tnat have a task 

When h�/1o'oks in/tKe race 
.. , .... � ... , I " , Of one/wlio might/so �a- sily 

Have been/in Fin-/zel· •  � place .// 
ne comes/unfa'il-/ing for/tne l�an 

Vie g{ve/ and th"en/forget ; // 
.... , .... " .. , " , He comes , //and pro-/bably/for years 

wt11 h�/be c6-/miilg yet t -// 
Fami-/llar/as an 61d/ni1st�ke ,// 

., " .., ., .... � And fu-/tile as/regret . // 

B .  Alliterion 

The bro ® .. �n voice , the ithered ne .. @ 
, ,  - -- - .... ,,.. .,. ... - -

The ® aat w orn w ith-��;, 
f 

�he @�an 1 i �ess of in� igence , 
,, ... 

, .... 
The bri iance of �espair , 

,, .. 

The © ond impon ©arable JID. reams 
. . · - · -· -· ' . � � a Q� wer�} there . 

. . . . . . "' �  
Poor © inzer , wi  th@is @}reams and schemes , 

. .  
• • {jJ ares �rd now in the race , 

Vii th�·
�!';'� . ��� 7�. !.11?!.@ ave a task 

When dJ, e look� in th�:© ace 
. . . . . . . . . . . 

. o�Ywi1� · �,i.ght so easj :l Y 

, 1 7 

8 

9 

1 0  

1 1 

1 2  

1 3  

1 4  

1 5  

1 6  

1 7  

1 8  

, 

2 

3 

4 

5 

6 

1 

8 

9 

1 0  

1 1  
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Have been in � inzer' s plac e .  
. 

He  comes un </). ailing.� or the loan 
. . . . . .

.
. 

. 

We give and then © o::•get ; 
. . 

. . 

He  comes and P!Obal?lY 
.

. © or y�ars 

Will he be co /Iii\ ing yet , .-� .. 
,,,, , - ,. . ,,,, ,, ' ©. � ® .iliar as an old � is take , 

.. 

And°(V utile as regret • 

1 1 8 

1 2  

1 3 

1 4  

1 5 

1 6  

1 7  

1 8  

... - - ... .. =k =w • • • • • • • • • =f . ..,· . ti •�  =l 

- • -- ·  .� . ... ·=h - 1 - 1- 1- ,_ ·-=d 

C .  Assonance 

The br ®i ken voice , the w © thered neck ,  

The 
'
c � t worn out , :;",@

'�h care , 
- -

-- -

The cl ®. � .1 �:i:s� _o! .... � �d ... � gence , 
. . . , 

The br � :11anc; 'or·}�� a pair , _ 

... _ _ _ _ _ 
. ' . . . . . - . 

The f � nderal)le dr ·�ms 
• 

Of affluence , - all were there . : 
• 

. 

-+ - + - =m 

Poor F (Q_n�:_r
-

� .... <Q.:_h
_
� � s dr @J .�s and schJ�)mes , 
_, . . . . . 

}1ares h @ rd now , JD"'� the race , 
. ... ... � - -

.. ... ... , 

VI �th h �rt and eye that have a t � sk 
' . --

. 

... . 
.... . 

' �  .. .  - ·  ... . .. .  - . - . .... 

When h � looks 1' n the face \.f( �' .... 
.. _ _ _ ·� . 

Of one who might so . ;a�'@ 1 0 
' - . .  

1 

2 

3 

4 

5 

6 

7 

9 

1 0 

1 1  
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Have been �_n _�<a? nzer '  s place 
He comes unfail cP ng for the loan - - , 

We g ([ ;e
-�d then forget ; - - ... - ,.. ..... .. 

He comes , an� probabi:©for years ... - - ,; w 4[11 �-� �oming yet , -
' . 

1''am ©.1�� ;:_s 
_
a� �� _ 

m,,(D stake , 
.... _ ,, 

And futile as r @'gret . . - - - - - - = l  -----..---- �v • .. • • • • • • =J. : 

D .  Rhyme 

- ""' •  ..... . - . - . - . - - "' ·  _. ..... .  ,. ....,_. = D 

The broken voice , the withered �' 
The coat worn out with care , -
The cleanliness of i,ydige�ce , 
The brilliance of desEair , 
The fond imponderable dreams 
Of affluence , - all were there . 

Foor Finzer , with his dreams and schemes , 
:i!'ares hard now in the race , 
Wi th heart and eye that have a task -
When he looks in the face -.-
Of one who might so easily 
H�ve been in Finzer • s  place . 

He comes unfailing for the loan 

We give and then forget ;  

1 1 9  

1 2  

1 3  

1 4  

1 5  

1 6  

1 7  

1 8  

a 
b 
c 
b 
d 
b 

e 
f 

i 

j 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI A STUDY OF A THEME... NIKEN RETI IDRIASTUTI



He comes , and probably for xe�rs 

Will he be coming yet , 

�'amiliar as an· old mistake 

And futile as regret . : , , , 

1 20 

k 

j 

1 

j 

The short lines with the combination of the . iambic 

t etramet er and trimeter make this poem dynamic .Ana more

over the blending of the alliteration , the assonance , and 

the rhyme produce the more dynamic and melodious poem . 

The metrical feet are presented alternately , the 

trimeter comes after the tetrameter.  

In the first line there is no substitution because 

the iamb has made every important word in this line in 

stressed positions . Then in the next line , line 2 ,  the 

spondee s�bstitutes  the second foot . I t  is to emphasize 

the condition of Fin.zer•  s coat , being • worn out ' 

he lost his money : 
" � � .,, , Tlie coat/woru out/with care , // 

after 

The pyrrhic is replaced in the second foot of line 

4 .  It  is intended to . give more emphsis on the next foot 

that describes the condit ion of Finzer mentally 
.J �. ., � I ., , . The bril-/liance of despair ,// 

So do the effect of the pyrrhic that is replaced in the 

third foot  of line 5 is the same with  the above line : 
"" ,, ; · "  , ... ., I ... " The fond impon-/dera- ble dreams 

In line 6 Robinson has placed the unconunon meter 

that is called amphimacer:  three-syllables foot with 
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heavy , light , heavy pattern. I t  is  in the last foot to 

emphasize all conditions that are described in the above 

lines is Finzer ' s : 
"' ,. " ,. ... , Of af-/fluence , -/all were there . // 

The poor condition of Finzer is emphasized by the 

spondee in line 7 and it is strenghtened by the 

pause within the next foot : 
� v Poor Fin-/zer , // • • • • • 

What Finzer did is only dreaming and planning 

heavy 

and no 

more else is emphasized by the spondee in the next line : 
-=- •V ,. .. ,. .i;'ares hard/now in/the rac e ,// 

The trochee is presented to  substitute the second 

foot of line 1 0 ,  it is to place the key word ' looks ' in 

the stressed position 
- "' " .,, ... � When he/looks in/the face • 

In line 1 3  the pyrrhic is  placed  to give emphasis 

the important word in the next foot , ' loan ' , what Finzer 

used to survive : 
., ,,, ... , � ., ., / H e  comes/unfail-/i� for/the loan 

While in line 1 4  the trochee is  placed after the pyrr:tnc. 

I t  also produces  the emphasis on the . · important word 

stronger within foot where the trochee is placed 
., ,. . .., ... , ., We give/and th�n/forget ; // . 

The effect of anapaest  is  presented in line 1 7 , it 

giv�s more emphasis on the phrase • old mistake ' :  

zer ' s mistake in regaining his money : 

Fin -
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And 

the 

and.. 

poem 

.. ' "- '  "' ., ' ; ., / I Fami-/liar/as an old mistake , ./ 
finally the pyrrhic substitutes· the second 

last line . ·rt  is to  .emphasize more on the 

at the same time 
.. , " 

And fu-/t ile  

this foot is 
" .I � as/reg ret . // 

the climax 

foot  

next 

of 

Although this poem tells a hard condition 

, 22 

of 

foot  

this 

that 

should be faced by � man , Bewick Finzer namely , Robinson 

does not only employ the ' bad consonant • to express it . 

The euphony is also presented through this poem.  8 0  . do 

the alliteration consists of the euphony and the coco 

phony , it produces a · harmony. Such as in l ine 2 there 

are t'wo alliterat ion :  ' k ' that suggests something harsh 

and ' w '  that suggest� the gentle move , this line des

c ribes how bad Finzer* s  condition is . The d-alliteration 

that suggests  the conflict is found in the words as in

ternal and initial consonants that express the real con

dition of Finzer mentally , such as : · �espair ' , • in!i 

gence ' and' 1mpon_9:erable _9:reams • . While some euphonies . 

such as ' l ' , ' m '  an� ' f ' counterbalance those unpleasant 

sounds . 

Bewick Fin�er also presents the various assonance .  

The dominant assonance is ' l ' , it spreads on most  lines 

but this vowel is not dominant in the key words . Wholly 

there are five assonance :  ' I ' ,  •av• , • i : ' , ' b ' , and • a : • .  
The three assonance  except that is  mentioned above are 

always presented in the key words , such as ·�V• -asso. -
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nance in the word ' br_2ken ' that describes the condit ion 

of Finzer ' s  voice , and in ' c.2J!t ' is Finzer • s  old coat . 

However the combination of those assonance produce the 

c olourful sound of this poem. 

moreover the melody of this poem is added by the 

rhyme . Ac tually there is only one rhyme in every stanza,  

while the rhyme scheme of this poem is almost similar 

with !!:,:. F�ood ' s  Party ' s  one . The rhymed words come af

t er the unrhymed word , so they are presented alternate -

ly , it  is the same with the first four lines of !!;. 

Flood ' s  Party . The c-0mplete description of the 
I 

rhyme 

scheme of Bewick Finzer • s three last stanzas as the fol
----:� 

lowing : abcbdb efgfhf i j kjlj . 

III . 5 .  1 0 . Prosody of Flammonde 
. 

Wholly Flammonde consists of twelve stanzas and 

e ach of them is in the octave , this is the longest poem 

among the other nine . I take the first two stanzas of 

this poem to analyze . This part tells about the figure 

of I!'lammonde that made the town ' s people wonder and at 

the same t ime praise him • .  

A . Rhytmical Analysis . �· . ., " I y , ., 
"' ; � Th� man Flammonde , //from God knows wh�re ,// 

with firm/add�ess/and 'r6-/reign /ir;;; 

withnews/of na-/tf"ons in/h1s t�lk  

Afid. some-/thlng ro-/yal in/hrs wal k , // 
., ,. ... "' ., v v "' With glint/or i-/ron in/his· eyes , // 

1 

2 

3 

4 

5 
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But rt'e-/ver d6ubt ,//nor yet/s�rprlse ,// 

A .. ppetred ,//and ste:'yed , //and �eld/hls he-a.d · 

As. one/by ki�s/accr'e-/dlted. // 

�rect , //w!th his/alert/r'e_p6se 
About/him , //and/Kbciut/h1s clothes , 11 
He pic-/ tured a11/tradi-/tions hiars 
of �hat/we owe/to rir-/t'Y years . // 

y , v , .., , ; "' , His clean-/sing he-/�itage of taste 
... ' .,, ' " ' I v ' I Para-/ded nei-/ther want nor waste , /  
.,, ' I .,, 

' I "' ., I v ' And what he need- ded for his fee 
"' 

To li�e ,//h"'e b�r-/rowed g./a-/ciousfy. // 

.13 .  Alliteration 

With 

With � ations in his tal�s 

And something {fJ_ oyal in his wal k ,  
' 'Jtf  � 

With glint of i @ on in his eyes , 

But � or yet surprise , 

Appeared , and stayed , and � eld ®_is ® ead 
... .. , .  - -

As  one by � ings a ICC\ re<li ted.  
1 � 1 ... , _ , P  

E trl ect , with .@)Ls alert � epose � �  , ,  � 
... ... .,,.. ...... ... .... .... .... .... .,,, 

About)hl�m ,  and abou�,® is clothes , 
-- .... _ .... __ _ _ _ (fj'J'"e- pictured all tradition � ears 

� , '  - -- .... --
.... ... _ ...,. _ ... ... .. ..  
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of @.�� � e owe to fifty years . 

� is cleansi�@ eritage 01· tast e 
· - - - - - - -

Paraded n ei
.
t��.i;.®.��t �;:.$ aste ;  

• • • • • • 

And @ �t q:Q._ · e eded for §)is fee 
/ � - - - - - -

To live , @ e borrowed graciously . 

_ _,. ___ =f 

._ .. - ... .... -- - =h - , _, _,_,_,_=k 

C .  Assonance 

The man Flammonde . f:rom U �d knows where , 

W {fl .. t�
_ ;·JP rm address and f � reign air ,  

W 42 �1: �:w� _ o! _n�t-i���.(U�-� .Si' s talk 
, 

And someth_,©n& royal �n h� s wal k ,  
, ,  .. - - - - - .. - . 

_ _  , w.q[�h- �1_©_i:t of . ro.:i,<U� -�� s y s ,  
.. - .. ., --�.--...... ;;,_.--

B1,1 t n � ver doubt , nor y <j:l t surprise , 

1 2  

1 3  

1 4  

1 6  

1 7  

-&- + + + + =r 

• • • • • • • =w 

1 

2 

3 

4 

5 

b 
· -- - - . ... . _ . ... . _, .. ·, 

Appeared , and stayed , and h �ld h@ s h � d 
. ..... .,. 

7 

As one by k.�ngs accred © ted . 
. 

- . - ·  

I .... .._ .. _ _ _  _, 

:; rect , w � :h_ � W s alert repose 
, 

About h � m ,  about h <i) s clothes , 
, - -.  __ _ __ .,. 

He p© ctured all trad)i"(tion hears· 
. .__ - · -- � - - - - - ' . . ' 

Of what we owe to  r ·CQ:�{i) years . 
I . H <Q_ s cleans ing herjQ_:_si} ge of taste  

. -- - -- - - - - - -

8 

9 

1 0 

1 1  

1 2  

1 3  
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Paraded neith�r want nor waste ; 

And what h @. n �  ded for h ©. s f � 
·�· -.. - .. � ""  -... �"'""' 

To 1 Q. ve , h @borrowed gracious� • · · 
· - _. _ _ _ _ __ __ _ ___ __ _  ... .. - . .  
- - - - - � - =� � = D  ---- =at 

- • - • ·� ·• =e - + - -+ -"=i :  

I) .  Rhyme 

The man Flarrunonde , from God knows where , 

With firm address and foreign air. . -

With news of nat ions in his talk 
-

And something royal in his �' 

With gl int of iron in  his eyes , 

But  never do�bt , nor yet surprise , 
• 

Appeared , and stayed ,  and held his � 

As one by kings accredited . 

Erect , with his alert reeose 
' 

About him , and about his clot�es , 

He  pictured all tradit ions hears 

Of what we owe to fifty years , 

Hi s cleansing heritage of taste 

Paraded neither want nor waste ; 

And what he needed for his fee . --.-

To live , he borrowed graciously . 
• 

, 26 
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The metrical feet  of ·Flammonde is the iambic pen-

tameter.  The rhyme of this poem is rather monotonous , 

there are j ust few substitutions , however the import�nt 

wo 1·ds are always in the ::;tresse position. And the blen

ding o f  the alliteration , the assonance , and · the �hyme 

produces a melodious poem . The monotonous rhythm of the 

iambic tetrameter produces the effect of regularity . But 

this po�m is still interesting because the topic of this 

poem is something interesting . 

The only spondee that i s  found in these two stan

zas is placed in thi first line , the last foot . I t  is to 

g i  vu t h e  empha s i s  o f  Flanuuonde ' s origin the t only God 

knows from where he was : 
� / � -=-Tne man/Flammonde ,//from God/knows where , // 

Then there are some pyrrhic that are. placed in 

some l ines and in the same foot : the third foot . The 

third foot . All are intended to emphasize all the char -

acteristics that is mentioned is possessed by Flauunonde 

only . Such as in lin� J there is a description of the 

way he talks 

'i, f th news/o�f na-/tions fn/his ti:rlk 

The other pyrrhic with the same effect of the above line 

are in lines 4 , 5 and 1 5 . 

I n  line 10 is the mo s t  dynamic than . the others , in . 

this line the ·trochee and a caesuru are placed t9gether 

in the second foot . It is to emphasize ' him • :the only man 
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is  called  l•'lanunonde who has the specific characteristics: 
ol " , ., About/him, //and/ ; • • • . •  

Some alliteration in Flammonde make some of his 

characteric s easy to remember such as : ',lirm'  and 

' foreign ' are about his appe�rance , ·�ews ' of aat ions ' is 

about his way of talk , and then · �oyal ' is about his 

walk ,  while ' i�on ' is ·about his eyes . And also when he 

appeared he always held his head . 

While  the dominant assonance in this poem is 

but it is not dominant in the key words . However . it 

t 1 ' . •  t 

has 

given the harmony of poetic sound . The other assonance 

are ' e ' , ' i : ' , 'U ' and ' a l ' that are presented  through 

the important words such as the ·� • -assonance in ' G£d ' 

and ' f£reign • , the • a t ' in '!ron • and '.!!.tis '  • 

In every stanza of this poem there are always four 

rhymes ,  no rhyme is used twice . A couple of . words ie 

rhymed differently from the others and those words are 

always the key words . The description of the rhym� . 

scheme· of the first two stanzas are as the following : 

aabbccdd ffgghhii .  

N'o't e :  ' 1l1he Pronounclation symbols as in Oxford Advanced 
Learner ' s  D�c�inar1 .Q.,!: Current �nglish , 1 974 • 0 ' 
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