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SINOPSIS 

Jenny Nayar (Shahana Goswami), an employee in Barron 

Industries Company, introduces a new technology that allows objects from 

the digital world into the real world to use wireless transmission from 

multiple devices. Shekhar Subramanium (Shahrukh Khan), who also 

works for the company, given the last opportunity to design a video game 

with a difference with the packaging. His son Prateek (Annaan Verma), 

and at the request of his wife Sonia (Kareena Kapoor), Shekar use his idea 

that the villain is more powerful than the hero. His colleague friend Akashi 

(Tom Wu) provides for the movement of the game character and Jenny 

programming the Superhero and she use Shekhar's face to be G.ONE 

character, while the character RA.ONE has substantially greater power 

than that granted to G. ONE. This game has three levels, and one player 

can only be killed in the third level using special gun that holds the bullet 

(HARTZ). When the game finally launched, Prateek interested and played 

a game like that. He logs in with the name of Lucifer and by the time the 

game in the second level, Akashi come and finish the game so that 

RA.ONE wants Lucifer dead. 

When the mainframe fails to close, Akashi calls Shekhar, who 

noticed a problem with the game. RA.ONE uses the new technologies to 

enter the real world, kills Akashi, and goes to find Lucifer. Shekhar rushes 

home but was blocked by RA.ONE on the road. In an attempt to save his 

son, Shekhar claims that he is Lucifer. However, RA.ONE scans Shekhar's 
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ID and kills him for lying. Prateek knew there was something strange 

death of his father and realizes that RA.ONE has come to life. He and 

Jenny G.ONE seek to bring a life. Meanwhile, Sonia (Shekar's wife) told 

Prateek that will come back to India. After mimic Akashi, RA.ONE chases 

them, but G.ONE entering the real world through Jenny's computer and 

causing a gas explosion that stores them and destroy RA.ONE. G.ONE 

took RA.ONE's HART, without that RA.ONE does not have the strength. 

Sonia and Prateek could not leave G.ONE and take it with them to India 

through security checks at the airport. In the body G.ONE, Shekar 

programmed him to protect Sonia and Prateek from any harm. Then, 

RA.ONE returns to life, taking the form of billboard models (Arjun 

Rampal), and followed them to India. 

During Prateek's birthday party, RA.ONE hypnotizing and mimic 

Sonia's body and kidnapped Prateek. Then RA.ONE then instructed 

G.ONE to give his HART back, and sent Sonia in the Mumbai Railways. 

G.ONE saved her just in time (although the Chatrapati Shivaji Terminus 

destroyed). The game will resume, with Prateek controlling G.ONE. After 

a long struggle, G.ONE and Prateek have to reach the third level. They 

managed to shoot RA.ONE that duplicated himself to ten characters. 

Several months later, Prateek and Sonia return to England, where Prateek 

finally managed to return to the real world G.ONE. 
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