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CHAPTER IIX
ANALYSIS

3.1 Intrinsic Analysis
3.1.1 Plot

Aristotle, a grest philosopher of ancient Greek, be-
lieved that every story must have a beginning (before
which nothing matter), a middle, snd en end (after which
nothing matter), (Guches, 1980 : 63) That is a plot.

vieswed from this simple notion a plot may, then, be
understood simply as a chronoclogical order of events of
a story., However, the importance and the essence of plot
is, of course, not ae simple as the above notion. Plot
plays much more important and essential roles than mere-
ly giving 8 chronogical arrangement of events, Plot pro-
vides conflicts by which the forward movements of the
story can be carried out jnto a smooth flow,Furtheraore,
plot is a literary device of very important role in es-
tablishing a sense of causal relstionship in each of the
story's evants, |

In other words, plot reveals events to us, not
only in their temporal, but also in their
causal relationship. Plot makes us aware of
avents not merely as elements in temporal
series but also as an intricate pattern of
cause and effect. (Kenney, 1966 : 14)
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From a short explanation given above we may agree
towards Richard C. Guches’ statement that "analyzing
plot is a good place with which to begin undératanding
any fictional work.” (1980: 63) Kenney went even further
than Guches did by saying that *an understanding of plot
is the most important factor in the understanding of
fiction. Plot, says Aristotle, is the soul of tragedy,
It may well be the soul of fiction, too." (1966: 23)

There can be found many conceptions from diffecent
critics sbout the elements of the plot, For a practical
purpose here is quoted Guches' conception on the slement
of the Plot:

A story‘'s beginning, called the exposition, in=-
troduces characters and their relationship to
their environment. Even though they may be in-
volved in actions or events with which we are
unfamiliar, the situstion quickly dsvelops into
a hint or promise of conflict. Once the cone
flict begins to develop, the largest section of
& story begins : the complication. The compli-
cation continues until, through what is called
the c¢limex, it bocomes apparent where  the
plot's action is headed. The finsal portion of
the story indicates the conflict's settlement
in the resolution. (1980: 64) |

Based on Guches*®' devision above here is presented a

short analysis on the elements of plot in The Pearl.
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- Expasition:

In this ﬁpening part Steinbeck introduces some of
the characters in the story {(Kino, Juana, aban Tomas, an
Indian servant, Coyotito, the doctor, the Indian people,
and the town's beggars)., In this exposition, the rela-
tion: of these characters is described, the setting of
the story is depicted, and a preliminary problem is
brought into existence. This preliminary matter is .an
event when Coyotito was stung by a poisonous scorpion,

It is an important event for, at least, two reasons:
(1) it has caused the first contact between Kino and the
doctor; (2) it brings a short description about some of

the story's characters,
- Complication

Thié is a part. of the story in which something im-
portant is preaenied to bring the conflicte forward. The
problem and the conflicte in The Pearl] appears when Kino
found a very great pearl, the pearl of the world, Kino'é
finding is followed soon by some conflicts between Ki;
no's family and all the enemies who want to seize Kino's
poarl by any possible means,

These small conflicts grow even bigger because of of
Kino’s determination to keep the pearl. Kino has made up
his mind to fight everyone who want to try to take  his

pearl from his hand.
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Kino's determination has made some difficult probe
19ms'for him and his family. His canoe is broken and his
house is burned by someone unknown. Kino does not know
for what reasons sll of these things are done to him, It
is an insult that is biggar than his life and he can not
tolerate such a coward action. Breaking one's cance is,
for him, en intolerable action because a canoce is one
source of living and, at the same time, a syabol for a

honor.
- Climax

The conflict achieves its peak when Kino decided to
escape to the capital in order he may fihd an appropri-
ate price for his pearl, Thie i®s considered as the peak
of the conflict for, at least, some reasons: (1) yearly
sermons has been given by the priest to Indisns in order
they do not sell their pearls ﬁutside the town; (2) it
- has been known very well that any Indians who dare to
gall their peanls outside the town will lose the pearls
and come into a death. Kino's decision to sell his pearl
in the capital is, thus, a very dangerous action.

This conflict come to its climax when Kino ourdered
all the enemiees in the mountain., This is considered as
the climax bacause this event is a turning point towards
the final result of the two forces in conflict: one side

must be a winner aﬁd the other one must bo a looser,
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- Reosolution -

Resolution indicates the end of the story, This is a
part in which all problems and confilicts in the story is
ended completely. Kino's succesful struggle to  fight
and to kill his three pursuers, the desath of Coyotito,
and Kino'e decision to throw the pearl back in the cea
are all the indications of the story's final result,

After these three decisive events, thers are no
othar'problema and conflicts left, In The Pearl, the end
of the story is a tragic one. In other words, the story
is ended in the so called "sad~ending"”.

The story*s end is concluded as a tragic end Secause
all the good things Kino hoped from the pearl can not be
achieved, and Kino gains, instead of those good hopes, a
very great loss end suffering., His peaceful family life
is torn into pieces, his canoe is broken, his housa‘ is
burned, and, ebove all, his only beloved son is killed,

The description above may give a clear idea that the
plot. of The Pearl is arranged chronologically so that a
smooth forward movement of the story can be carried out,
we find there is no jump-out of events and actions. In
other words, the plot of The Pearl shows a cause and ef=
fect relationship in each of its svents and actions, The-
sense of this causal relationship will be clarified fure

ther in the later discussion, Conflict,
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An Another literary device can be found in The Pearl's

plot. is

e device usuelly known ses foreshadowing.

Expectations, or suspunse, is created by a

plot device known as  foreshadowing—hints
asbout what will happen later in a story. ...
A story's probability is enhanced when fore-
shadowing hints at the final outcome. Criticsal
readers are those who are alert for foree
shadowing hints and thus are the most reward=-
ed and satisfied for discovering them,

Another useful function of foreshadowing is
the preparation of the reader for the final
outcome, (Guches, 1980 : 66=7)

The idea of foreshadowing cen. be clarified further by

quoting Kenney's view on this matter:

SKRIPSI

A third law governing plot is that a good
plot arouses suspense., By suspense we mean an
expectant uncertainty as to the outcome of the
story, Truo sugspense is more than a matter of
not knowing how things will turn out,.I don‘'t
know how things turn out in hundreds of stories.
that I've never read, but i'm hardly in sus-
pense about them. The suspense of which we -
speak involves some awareness of the possibil-
ities and, ideally, some concern sbout thesm,
Suspense develops as we become aware of the
incipient instability din a situation, ...
A device conducive to suspense is foreshadow-
ing., By this we mean introducing details which
hint at the direction the story is going to
take., (1966 ;: 21-2)
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In this following discussion, several data of fore-
shadowing will be preaantad.1(80me necessary interpreta-
tions will be given to the data, especially dealing with.
the functions in giving support to the whole meaning of
the story., Here are quoted some passages from the text
of the story that show a close relationship to each
other. (to show that a quotation is taken from the text
of the story, a JP's ebbreviation, means The Pearl, will
be used throughout this thesis) Here is the first one:

Juana stopped sucking the functure for a mow
ment. The little hole was slightly enlarged and
its edge whitened from the sucking, but the
red swelling extended farther around it in a
hard lymphatic mound. And all of thesa people
knaw about the scorpion. An adult might be very
ill from the sting, but a baby could easily die
from the poison. First, they knew,would come
swelling and fever and tightened throat, and
then cramps in ths stomach, and then Coyotito
might die if enough poison had gone in. (IP; B)

The above quotation is a hint about what will happen to
Coyotito later on. Whether or not the baby can be saved
is a matter of curiosity in the readers' mind.

This following quotation is a further development of
the previous one:

Juana went to the water and waded in. She
gathered some brown seaweed and made a flat
damp pultice of it, and this she applied to
the baby's swollen shoulder, which was as good
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remedy as any and probably better than the doce
tor could have done. But the remedy lacked his
authority because it was simple and didn*'t cost
anything. The stomach cramps had not come to Co=-
yotito. Perhaps Juena had sucked out the poison
in time, but she had not. sucked out her worry
over her first-born. (IP : 20)

The quotation shows us that Juana has sucked out the poim~
.son, Juana has given a cure for Coyotito’s wound, and the
atnnach'cnampa have not come to Coyetito. This is a clear
indication that the bhaby caen possibly b§ saved because,
as it is impliedly shown in the story, the criticel con-
ditione have gone. (it should be considered that thefirst
quotation shows that the poison works through certain
phases till finally it can kill a baby) This is rein-
forced further by this following foreshadowing: |

She lifted the poultice of seaweed and locked
at. the shoulder. *Kino,” she cried shrilly.
He looked past his peerl, and he saw that the
swelling was going out of the baby‘'s shoulder,
the poison was receding from its body. (TP : 26)

From the three quotations presented sbove we may know an
indirect guidance to an idea that Coyotito has been cured
from the illness. All these foreshadowings are important
in understending the personality of Kino and Juana, end
more especially the doctor, |
Foreshadowing creates too an expectant uncertainty ae

to final result of the story's events. To make itclear,it
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will be better to present an example from the story's
text,

Juana caught her breath sharply., Her eyes were
bright as she watched him, and she looked down
at Coyotito in her arms to see whether this
might be possible. (TP : 33)

The qouted passage is one of the events in the story in
which Kino has said that Coyotito will go to school and
that Juana is doubtful sbout that since Coyotito is in
danger of death from the poisonous wound. This story's
event creates & sense of curiosity to the readers' mind
about the final result of it: whether Coyotito will die
from the scorpion's bite and thus Kino's hope failed or
whether Coyotito can possibly be saved and thus Kino's
liope can be gained, The readers are brought into such a
puzzle, a dillematical question that motivates them to
go on reading the story in order to find out the final
outcome of the dillema.

The next foreshadowings to be discussed here are
those whose functions are in providing the preparational
of the readers for the final outcome,

Kino had wondered often at the iron in his
patient, fragile wife., She, who was obedient
and respectful and cheerful and pateint, she
could arch her back in child pain with hardly
a cry. She could stand fatigue and hunger alw
most better then Kino himself., In the canoe
she wes like @ strong man. (TP : 8-9)
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There was no anger in her for Kino.He had said,
*I am a man,* and that meant certain things to
Juana. It meent that he was half insane  and
half god. It meant that Kino would drive his

strength against & mountain and plunge his

strength against the sea. Juana, in. her woman's
soul, know that the mountain would stand while
the man broke himself; that the sea would surge
while the .man drowned in it. And yat it was
" this thing that made him & man, half insane and

half ged.... (TP: 77)

These two quotations choserd randomly from the text
of the story has given preparatory informations about
Kino and Juana, especially cohcerning their mental qua=-
lities, These informations are preliminary explanations
prepared to the raadgrs in order to know further  about
them, In other words, the reeders are informed about the
description of their mental qualities before they  will
see their real actions in the forward movement of the
story. And, in fact, Kino and Juana will be described as
doing meny brave actioﬁs reflecting their strong mental
qualities, (see further on the discussion of Character &
Characterization) By these previous informations, the
readers will not be surprised with their brave actions
in the next parts of the story. In short, by giving the
preparations the story's plot can be moved smoothly aﬁd
that there is not found any sense of a jump~out of the

.story’'s events or actions. In other words, all events or
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actions in the story can create a gengse of logical co-
herence.

In this cese, the two quotations presented sabove
can, in addition to their functions as foreshadowing,be
considered too as a device of plot that is called prob-
ability. Probability is, according to Guches’ view, the
gsense of believableness of the story itself,

Since we know that fiction is only a repré-
sentation of life and not really life itself,
we —the audience— demand that writers make
their stories seem probable., We want to be-
lieve in the events and characters. However,
we are inclined to disbelieve anything that
seems oxcessively fantastic or implausible.
{1980 : 65)

Kenney spoke of probability in another term, that is to
say plaueibility:

Of the lews governing plot in fiction, 'one
of the most important is certainly the law of
plausibility, To say that a story has pleusi-
bility is simply to say that it is convincing
Oon its own terms. o+.A story is plausible when
it is true to itself, (1966 : 19-20) )

Thus, the two quoted story's text above can be said
as having plausibility in the sense that there are some
believable and convincing reasons supporting theirlater
brave and surprising actiﬁns or performances., This way

we believe their actione as something reasonable,

SKRIPSI INTRINSIC AND EXTRINSIc... WAHYU PURNOMO



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

3.1.2 conflict

Graham Little said that “conflict is the essense of
all stories.” (1966: 83) Guches maintained that the ex-
istence of conflicts in a story is the first thing that
makes people are interested im reeding it. (1980: 63)

Guches clasified the types of conflict into four:
(1) the individual against nature; (2) the individual
against another individuel; (3) the individual ageainst
self; (4) the individual against the gods. (1980: 63)

veill concerning the fypea of conflict, Kenney wrote

A story may deal with & conflict within e
single man (e.g., desire vs., duty), a conflict
between man and society, between man and nature
and so on. (1966: 19)

Edward H. Jones spoke of it as these following lines

First is the Physical or Elemental Conflict,
Here we usually find a man in conflict with na-~
ture. ...

The second type of dramatic conflict is So-
cial Conflict. In this type the struggle is of
one person against another... .

The third type of conflict is Internal or
Peychological Conflict. Here we find a man
struggling against himself, his conscience, his
guilt, or simply trying to decide what he's go~
ing to do. (1968: 30~1)

In order to ease the discussion, here is preséntad

a table of the summary of the conflicts,
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Table of Conflict's Summary

O..O..O..O....O...O..tﬂl.....0'.00..000.‘00..CQO..O0..C.0.000..'0....0000‘...COOOOOOOOQOOOOOOOOQ.O.

NO . SETTING . EVENTS / ACTIONS . CHARACTER . CONFLICT v TYPE

- - - . . . - L]
[ EE N FEENEERFFFREREENNENFNENENERE NN R NN NN RN EN RN E NN NN RN NREREENEERERENNEN NI NN N RN I NN I N )

1 . Kino's house A scorpion bites Coyotito. Kino's family The Family vs
(IP: 7) Scorpion

Type 1

L I O L IR B B BN Y B B IR N N

The doctor's
house

CI RN B B R RE B R RN Y B RO B BE RN N B IR R B

The doctor's refusal to
cure Coyotito. (TP: 13-6)

Kino‘'s family,
The doctor '

Kino ve The doc=
tor

aedsewerde

Type I1I

N

LR B N LR B B B BB R B BN B N

The sea

Kino finds a great pearl,
(I2: 25)

Someone tries to steal Ki-
no's pearl. (TP: 48-8)

LI B B B L BE R R N I B BN

Kino's family

LN B B BN BN B B B DN B B R BRI R N

Kino Vs The sea

LN I B B B O B N N

Type 1

W

-a P L B R BN B L B B B I BN R ]

L R B BN A B I B B B R B I

Kino. A thief

LR B0 BN N BN BE BN N L B I N B N

Kino vs A thief

L L B B B K I Y ]

Type II

H

Kino's house

* 8 8 L L B I B N I B B B B BN N

The dealsr's

I R R A B R Y B B BB R B N B R N

Kino's refu8al to take the
low price for his pearl.
(IP: 64=8)

- d & g s a0 d bbb

Kino, The pearl
buyers

LR B B B BE B BRI BN B N N B N

Kino ve Pearl
Buyers '

L B N BN B O B B R

Type 11

om

e N T N R E I Y I A I B B B ]

- & v ¥ Y A S PSS PRSI

Kino's house

Kino is wounded by an at-
tacker. (IP: 72-3)

Kino, Juana, An
unknown attaker

L B B B B B S IR B BN R I B B R 3

Kino vs The at=
tacker

od e bk add bbb

Type 11

o]

ParararaaeprearreE e N I I A I R N R B N RN R A AL AL B L B L LR B LA A

PP LS GR N RNEGEP I IO IPPR AP PR b bas by A BA R dre RS,
'FEEEE AR EEENFERNE N RN N BN e ¢ 0B+ b0 SO e R

e e B e Arasssendtbansreapmrossaspalnesbd it ssian

‘0.00.0'..00.0009!0.9.-.l.ovoowooocootoocooo

C I B N BN N

- .
L N N N N N N N N R r E  F R R E T E E Y E N NN N N A I R A I N A N N A R A A R R B R R R R A N R N N I BN R I NN R Y

N T I I L YN Y N RN N A RN PR R AN E R

.Notas: Type I = The Individual Vs Nature; Type II = The Individual Vs Another Individual ;
Type II1 = The Individual vs Self
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l....‘..0.00....0....0‘....0.....D.0...0000...000..:00...-000........C‘...C........0....9......"...‘
* NO SETTING EVENTS / ACTIONS

The seashore Juana tries to throw the
pearl silently because Ki-
no refuse to do it,(TP:76)

: CHARACTER v CONFLICT . TYPE

7

tevassrnserteesrresNrsvsevrrenvssovevveorelvuvserevaen
»

Kino, Juena, An ! Jusna Ve Herself
unknown attacker.

Type 11I

Kino strikes her for what
she was trying to do.
(TP: 76)

Kino Vs Juana Type 1II

Kino is attacked by a man
and Kino kills the man,
(TP: 76-9)
e
The seashore E Kino's canos is broken g

' his house is burned.

< {TP: 80-2)

The mountain Kino brings his family

Kino Vs An un-
known attacker

Types II

s snnassnestenscsenstevnssone o er
....00000000.0...00.0..“....

LR B B R BN B L B I B B

Kino, Junaa, An
unknown man

»
LR R L B I I B B B B L L B B B -

Kino Ve Himself

L B N NI R R

Type IIX
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The family Vs

LR B BN B N IR R

Type I

. Kino*'s family,

: for an escape.(TP:89) The enemies The mountains

. The family is chased by
. the enemies (TP:95),and
Ethey kill Coyotito.(TP:
. 113-4),

...‘...'.........."'"1'.‘.'.'...0000'...C.'........"......".....1.‘..l.......‘...“....‘....’....'

The Family V8
The pursuers

Type II

-
3
*
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»
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-
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L
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NO SETTING EVENTS / ACTIONS CHARACTER CONFLICT TYPE
Kino kills all the three _Kino's famiiy. Kino vs The three Type II _
enemies. (TP: 113-4) The enenies enemies
Kino and Juana comeback

to La Paz with the dead
bedy of Coyotito.(TP:

(IP: 115-6)

_Ihe mountain
{The pools)
The village &
The seashore
of La Paz

.
o

T T T R R Y I E N N Y ™ N

L N ] LI B B O B B BN R B R R BN

Kino, Juana

L3N 3 BN B N BN B R B A R BN R

Kino's & Juana‘'s
Inner Conflict

e d ba e adé

Type IIX

-
[

* s AP EF B RE bR =D

Juana refuses to throw

the pearl back into the
sea, and Kino throws it
back into the sea where
it has been found.

(TP: 117-8)

C B E L O R B LI I PO EPEEREPEP IS AR ate e o
BB C OB I I EBRI PR APPIP A III R PO S Bbe P ar b
TR EE R EEEETEEESEE RN Y E N N I N R BN N N
R Yy L T P F R T N T ¥
- .l L. - - N o .

'S EEEEFEEREEEE N EE R NN N NENTY AN NI N W NN ]
I E RN EEEEREERENE N NN NN W]

..-....0..0‘..0!....ll0.0..C.O...l‘...‘Ol..l.‘."‘.0...0‘00.0.‘....0..CC.....0.....‘....00........-.
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From the table presented above we can summarize the
typaé of conflicts in The Pearl as follow:
(1) The individual agaisnt nature:

a. The family against the scorpion.

b. Kino against the depth of the sea.

c. The family against the mountain.

(2) The individual against enother individual;

8. Kino.against the doctor.

b; Kino against an unknown sttacker,

¢. Kino against the pearl buyers.

d. Kino against Juana.

8. Kino againet an unknown essailant,

f. Kino against the pursuers.

(3) The Individual against the self:

a. Kino against his self.

b. Juana against her self.

It has been stated earlier that The Pearl shows a
causal relationship in its events, actioms, and its con-
‘flictes. To know such a causal relatinship here is pres-
ented a table of cause and effect relationship 8; which
the story's forward movement is made possible,

Table of Cause and Effect Relationship
.........6;6;;;........3;.........é;;;é£;.........;
S S T T

A scorpion bites Coyo~ . The family‘'s first con- -

L

tito. . tact with the doctor. .

..“..-..C..O.."..Q........“‘....‘...."'.....‘..Q.."

‘....ﬂ....
s O a

-
v e en e
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.00'0.000.00.0.0...0.‘..'000'."O0..0.0...0.0.00.-.{....‘

2 . Kino's pearl finding. < a&. Kino's firet con-
flict with the doc~
tor, the pearl buy-
ers.

b. Kino's new hopes to
have a beatter life.

LN N 2 B

LA B B R B R Y B O B B B RN IR )

8, His refusal to take
the dealers® price.

b, His decision to sell
it in the cepital.

e reisdbdlbiov s innoabat e bas

3 . Kino's new hopes to
have a better life.

LI B B BN BN B B N N B N N R N R R R B N RN N A )

An attack from a dark

L R BB B I O A,

.
LR B O B B I BRI L B B B I N RN B B B

4 . His refusal and his
decision to sell it
in the capital.

YN N R R N R R N R TR )

5 . The attack from the
unknown dark man.

man - unknown who tries
to steal the pesrl,

L BN BN I Y BE R R B NN BRI B R R N R R N A N

Juana‘'s effort to throw
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Kino*'s anger to her,Ki=-
no's conflict with her.

......I.I.lllil“l...d‘i.‘

a. Kino is attacked by
someone.

b. Kino kills the men
who attecks him,

L0 B0 BN N N B Y B B N BN N R Y RE N R R R

a, Kino's canoe is - .

...00‘.0....0...0...."...0

é Juana‘s effort to
throw it silently.

LI I B B B B B B B R AN R R R R O W N N A R N )

7 «» Kino's conflict with
Juane.

*

L L L B B I LB N I BN Y N B B A N N NI ]

8 . The death of the ate

tacker, broken and his houss

is burned.
b. Juana‘*s insistence
to escape to the

- capital.

L L BE B BN O BE BN BN B B BN O BN BN ORI BN O BN I N J

...‘....0......ﬂh...'...O...-’".Q.....FI..Q..‘

LI I O I B B I N B N I I N R N

9 , The family's escape. 3 The family is chased by
. three pursuers,

-
L B B BN BN B BN L BN O B BN O BN B BN NN BE R BE BN N N N BN AN BN B N NL A A L L BN BN L RN BB N LR N B N BN B B

R A L I N T T R I T T

N
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*10 : Tthe pursuers' hunt to : a. Kino kills all of the

the family‘s escape. enemies in the moun=-
tain.

b. The death of Coyotito
by & shotgun from one

of the pursuers, .
L B BN I B B B LR BE B BN N B N BE B B L B L N

Kino and Juana ceme back
to La Paz, and they
throw the pearl back

vy ew LU LA L N B B B B R B N I

The death of Coyotito,

into the sea where it is

LR I I B U RN R RN R N
.....6......“..............

found. _

...:.....‘.....-.I....O......"O...........'0....."'..

15 s s o s ssssstoss s nosssrossne
LI N I N N I BN R R I BRI B B R N R )

From the table described above, it can be seen and
understood clearly encugh that there is a causal rela-
tionship between one event and other events of the story
in the sense that one story's event is a cause for the
other story’s events, -

We may say that every event and action:in the story
is arranged in such an excellent. way so that they con-~
atitute a continoue flow of event and action, and that
an event may not be separated from another event. .

Analysis on this part is only limited as far .as to
know the cause and effect. relationship in the story - and
fo describe the types of conflict can be found in The
Pearl., The importance, the meaning, and the essence of
these conflicts will be anslyzed further on the later

discugsion, Extrinsic Analysis.’

SKRIPSI INTRINSIC AND EXTRINSIc... WAHYU PURNOMO



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

3.1.3 Chatacter and Characterization.

The presentation of characters is a very important

aspect in prose and drama. Little goes even further by

arguing that character.is more important than plot:

This is & very important feature of the narrs-
tive forms of literature. Indeed, many readers

. are willing to regard plot ss of minor import-

ance compared with the creation of people who
give a sense of life's qualities and possibile
ities. (1966: 89) '

Based on the role‘'s importance, character may be

grouped into two types: main (major) end minor character

and based on its complexity, it is known two ‘types: flat

end round charactér.

The main character is the most important in a story,

because it will give a clear understending to the whole-

content. of the story iteelf, Beéides. it brings a smooth

movement to the story's plot,

The minor character is not as important as the main

character; but it must not be understood that it has no

importance at all:

SKRIPSI

Occasionally, mimor characters are present in
fiction simply to create the illusion of popu=
lated setting. Often they are important in suc-
cessfully moving the plot forward. Sometimes
minor characters serve an essential in the en-
vironment because their presence can help shed
light on the main character's personelity. ...
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Another function of minor character is that
of 8 foil, A foil is a character who is intend-
ed to be contrasted in behavior or attitudes to
the main character. (Guches, 1980: 28)

In the case of the flat and the round character, Ed-
ward H, Jones wrote,

A flat charscter, wusually a minor ons in a
novel, is constructed around a single ides or
quality, His personality can often be expressed
in a single sentence, and he remains a type...
A round character is a greater achievement than
a flat character. A round character must be
himself, an. individual, and he must be fitting
to his role. He must reflect his . environment.
If he's educated, his speech and thought should
show it. If he lives in a very tough neighbore
hood, there should be something about him that
would revesl this. The round character, fur~
thermore, change . He becomes fuller,
(1968: 84)

In The Pearl, both minor and main characters, both
flat and round characters can, certainly, be found. The
story's main characters are Kino, Juana (Kino's ‘wife),
the doctor, the priest, and the pearl-buyers. Among
these main characters, Kino is the leading-or the cenw
tral character, ‘

whereas, the story*'s minor characters are Juan To=-
mas (Kino's elder brother), Apolonia (Juan Tomas® wife}),
Coyotito, shop-keeper, the beggars, the doctor's servant

and so on. (see Table of Characters’ Role)
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3.1.3.1.Characteiization

what is so called by “"characterization" can simply
be understood as the portréyal or the description of the
story's characters. Characterization will give a ‘detail
depiction about the relationships between the characters
in the story: their conflicts, their contrasts, their
misunderstandings, and also their friendships.

The portrayal of the story‘'s cheracters can be deep
or simple, Succesful writers will, definitely, present a
deep characters' portrayal. What is mednt by a deep pore
trayal of characters is "the degree of richness or com=
pleteness of presentation of charecters. (Little, 1966:
91) Little wrote furthe;'that any deep.cﬁarécterizatione
will take into account the complexity of humen being:

The human mind is really a very complex thing.
In the extreme, it is fair to say that nobody
knows all about anybody, A human personality is
a complex of many traits or qualities of char-
acter, many mogives end desires, some in con-
flict. with one another. A deep portreyal takes
these complications into account, (1966: 91)

Such a characters® portrayal will determine a sense:
of pleusibility or believableness of the story, 1In life
we understand that the human being and life itself are
complicated things, therefore it must be depicted from
many sides or aspects.

46
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In portraying the characters in a story en author
may use either descriptive or dramstic method, but it
may be also the combination of the two, the mixture
method.

In descriptive method, the suthor gives direct des~
criptions as well as judgements towarde charactére 80
that the readers possess a less freedom in interpreting
them., In dramatic method, the author presents characters
through their dialogues and actions. (Little, 1966: 90)

Kenney gsve a name "discursive” method instead of
"descriptive” method. Kenney explained further that this
method's advantages were simplicity and economy, but it
had disadvantages.itoo since it would discourage - .the
reader's imaginative particibation. (1966: 34)

Hudson proposed s different térm in referring to the
desc;iptivs technique, he called it "direct or analytic-
al” method. To make it clear, here is presented Hudson's
view concerning two methods of characterization:

in regard to what is more especially under=
stood as characterization— that is, the'psycho-
logical side of it— the principal thing to re=-
member is, that the conditione of the novel
" commonly permit the use of two opposed methode-
the direct. or analyticel, snd the indirect or
dramatic., In the one case the novelist portrays
his characters from the outside, dissects their
passions, motives, thoughts and feelings, ax-
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plains, comments, and often pronounces authori- '
tative judgment. upon them. In the other case,

he stands apart, allows his characters to rew

veal themselves through spaéch and action, and
reinforces their self-delineation by the com-

menty and judgements of others characters in

the story. (1963: 146-7)

To maske a brief summary about the ‘'characterizatiocn
and, at the same time, to make a practical guidance in
analyzing it, hers is quoted a very good method of char=-
acterization given by Guches:

First, we come to know characters by what other
think of them. Second, we meke judgements about
them based upon what they look like, Third, we
learn about them by how they speak in the dia-
logue, and fourth, we learl a good desl about
them based upon what they do or what they do
not do. Finally, we also learn about characters
‘based upén what they theamselves think.

(1980: 69)

In writing The Pearl, John Steinbeck uses both the
descriptive and the dramatic methods. in other words, he
uses the mixture technique in portraying the characters
in the story.

By using the mixture technique of eharacterization ,
the author will eble to minimize the lacks and the weak-
neases possessed by each of the two different methods,

In addition, Steinbeck aleo use the so called *"eon-

toxtual™ method. In Kenney's view this method was taken
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to mean "the device of suggesting character by the ver-
bal context that surrounds the characters, (1966 : 36)
In The Pearl, such & method is closely related'go the
mueical device. Therefore, characterization of this kind
will be discussed implicitly in analysis on Musical De-
vice in the later discussion, ‘

In this following discussion, some deta.of the texé
of the story will be presented in order to ahoy a deop
portrayal of cheracter done by Steinbeck. The arrange~
ment of the data's description will be based on Guches’
classification given above,

First, we understand characteré by what others tﬁink
of them, This quotation is an example of it:

Kino hed wondered often at the iron in his pa-
tient, fragile wife. She who was obedient " and
reaspectful and cheerful aﬁd patient, she could -
arch her back in child pain with hardly s cey.
She could stand fatigue and hunger almost bet-
ter than Kino himself. In the canoe she was
like a strong man.... (TP: 8-9)

The quoted story's text above givea us 8 clear idea of
the way how Kino thinks about his strong, patient, and
obedient wife.

This following quotation is a description about the
Indiane’ view upon Kino's family:

All of the neighbors hoped that sudden wealth
would not turn Kino's head, would not make
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@ rich man of him, would not graft onto him the

~evil limbs of greed and hatred and coldness.

For Kino was a well=liked man; it would be a
shame if the pearl destroyed him., "That good
wife Juana, "they said, “and the beautiful baby
Coyotito, and the others to come. What & pity
it would be if the pearl should destroy them
all, (TP: 56)

Second, we make judgemente about them based on whet

they look like. In order to know that Steinbeck uses too

this method, here is presented some quotations:

Kino was young and strong and his black hair
hung over his brown forehead. His eyes  were
warm and fierce and bright and his mustache was
thin and coarse. (TP: 4)

A stout slow man sat in an office waiting. MHis
face was fatherly benign, and his eyes twinkled
with friendship. He was & caller of good morne
ing, s ceremonious shaker of hands, a jolly man
whe knew all jokes and yet who hovered close to’
sadness, for in the midst of a laugh he could
remember the death of your éunt, and his eyes
could become wet with sorrow for your.loss.,
(TP: 61)

The first quotation is about Kino‘'s physical looking and

the second one is a description about a dealer physical

and emotional appeareance.

Third, we learn about them by how they speek in dia-

logue. In The Pearl, dialogues are presented oftenly as

these following linee of the story's text will show:

SKRIPSI
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The doctor said, "I was not in when you came
this morning. But now, at the first chance, I
have come to ses® the baby." ...

"The baby is nearly well now," he said curtly
(FR: 38) |

The man behind the desk said, "1'm a fool, 1
know, but my firet offer stand., I still offer
one thousand. WHet are you doing?” he asked, as
Kino tlirust the pearl out of sight.

»1'm cheated, "Kino cried fiercely. "My pearl
is not for ssle here. I will go, perhaps even
to the capital, (IP: 67) '

‘The first quotation is & dialogue between Kino and
the doctor, and the second dialogue is between Kino and
a psarl buyer.

Fourth, we learn a good deal about them based upon
what. they do or what they do not do. Let us notice this
following line from the text of the story in order to
give evidence. about it:

So carefully did she work that he heard only
the lightest sound when she moved the fireplace
stone. And then like a shadow she glided toward
the door. She paused for 8 moment beside the
hanging box where Coyotito lay, and then she
was gone., ... Her arm was up to throw when he
leaped at her and caught her arm :and ~ wrenched
the pearl from her., He struck her in the face
with his glenched fist and she fell among the
boulders, and he kicked her in the side,
(TP: 75~6) '
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The quotation above shows how Juana tries to throw the
bearl-silontly'aa she began to feel that the pearl can
bring danger to the family's peaceful life, Buf. Kino.
knows it and he, therefore, stops it, '

This qudtation.below is about the effort of a pearl
buyer in order to cheat Kino:;

+++8nd they put' their pearles in the desk, for
it is not good to let an inferior pearl be seen
beside a beauty. ...This morning he had plece a-
flower in a vase on his desk, a single scarlet
hibiscus, and the vase sat beside - the black
velvet lined pearl tray in front of them. (TP :
61-2)

Finally, we also learn about characters based upon
what they themselves think. Steinbeck uses also such a
technique as it will be clear from thie quoted passages:

There was no anger in her for Kino, He had said
"1 am a man,” and that meant certain things to

Juana. It meant that he was half insane and
half god. It meant that Kino would drive his
strength against & mountsin and plunge his.

strength agéinst the sea. Juana, in her woman's
soul knew that the mountain would stand while
the man broke himself; that the sea would surge
while the man drowned in it. And yet it was the
thing that made him a man, half insane and half
god, and Juana had need of a meni she could not

live without a man. Although she wmight be
puzzled by these differences between man and
woman, she knew them and accepted them and

needed them. (TP: 77)
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The quoted passage above makes us understend clearly how
Juana thinks about herself concerning the differences in
men and woman. It gives us a quite clear idea about the
way how Juana will relate herself (her attitude) to such
a8 man., In other words, Juana has her own conception con-
cerning the matter of man-and-woman's position in life.
So far, it has been analyzed the deep portrayal of
characterg in Steinbeck's The Pearl. In this case, it is
safae to say that Steinbeck has made the characterization
achieves its goal, that is to say to make the characters
look like a real presentation of life, and to give help
in understanding the meaning and the essence of the

story itself.

3.1.3.2 Characters* Sketches

It has been understood well that Steinbeck makes a
deep portrayal of_chanacuar.in the sense that Steinbeck,
in Jhe pPearl, has presented various and diverse aspects
of Bhuman beings and, and the seme time, life itself, 1In
this following discussion, it will be described the main
characters' actions.

Through this snalysis we will know a great deal con-
cerning their roles and functions in the story. It will
give 2 great aid as well in understanding the meaning of

the story itself,
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Before making characters® sketches, it will be bet-
‘ter to make & table of characters®' role so that the dis-—

-cussion can be made easier.

Table of Characters’ Role

.....'..‘........'......'.........'qi'l..........ll..
+ No ; Character Types ¢ Role / Function
:..0...........0...‘..'0....’.......‘l....“.O....'C..
1 Kino ! Main + Round ! Protagonist

sns o entervivrd s e s e Nas e ORiawy
Main + Round . Protagonist
Cl.............z...‘...Ol....l’..
Main + Flat :  Antagonist .
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Main + Flat Antagonist.

Main + Flat Antagonist

ooicc-oao.oo-oco
2. Juans
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The doctor
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The priest

»
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s r s

+he buyers

L ]
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the
-
.

00.00 as st tsastad s osevoss st ool essnassssatrsasnessn
6 . Coyotito Minor + Flat Foil
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5uan Tomas Minor + Flat Foil

LN K]
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8 * Apolonie Minor + Flat Foil
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Foil
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Minor + Flat
Minor + Flat
Minor + Flat
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hop~keeper

-
-

L] LI BN R O B N R O )

S
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The doctor's
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Based on the table presented above, it will be des=~
cribed shortly the characters® sketches.

The minor characters.are not included in this ana—
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lysis due to a consideration that. the roles end  the
functione of the minor characters can be understood im-

plicitly from the main characters® sketches.

3.1.3.2,1 Kino

Kino is the leading or the central character of the
story. He is a strong young Indian who one enjoy peace-
ful 1ife with his family in an. Indian villége called La
Paz:

In Kinoe's head there was a song now, clear and
soft, and if he had been able to speak it, he
would have called it the Song of the Family.
(3= 2)

And the rhythm of the family song was the
grinding stone where Juana worked the corn for
the morning cakes, (IP: 3)

It was all part, Sometimes it rose to an aching

chiord that caught the throat, saying that this’
is safety, this is warmth, this is the whole,
{(TP: 4)

The quotations above give a quite clear indication that
Kino enjoyed & guite happy life,

It is absolutely true that everything in Kino's fam-
~ ily are simple, There was no decoration inside his brush
house., His foods were simple too, and he slept on rough
mat, and he dressed iﬁ simple clothes too. In short, it
can be said that all in Kino's family were simple.

However, in the simplicity, Kino has enjoyed one
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peaceful life of sharing the family‘'s unity and warmth,
friendly social life in his community, and also the har-
mony with his netural environment.

The fact that Kino is quite happy with the existing
condition c¢an be understood from this following lines

As he came through the door Juana stood up
from the glowing fire pit. She put Coyotito
beck in his hanging box and then she combad her
black hair and braided it in two braids and
tied the ends with thin green ribbon, Kino
squatted by the fire pit and rolled a hot corn-
cake and dipped it in sauce and ate it. And he
drank a little pulque and that was breakfast.
That was the only breskfast he had ever known
outside of feast days end one incredible fieeta
on cookies that had nearly killed him. When Ki-
no had finished, Juana came back to the fire
and ate her breakfasrt. They had spoken once,
but there is not need for speech if it is only
a habit anywsy. Kino sighed with satisfaction—
and that was conversation. (IP : 5)

The quotation shows a fact that emotionally Kino feels
happy enough so that he “"sighed with satisfaction." And
'Kino is, in fact, 2 man of emotion in the sense that he
prones to feel everything not through verbal expressions
but through the emotional signs, gestures gnd actions.
Kino lovee both Juena, his wife, and Coyotito, hie
son., Later on we will see plenty of facte that show his

great love to his family.
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His peaceful faﬁily life is once disturbed when his
beloved son ~ a pert of the family as & Whole-- is poi;
soned by a scorpion’'s bite, His love both to Juana and
Coyotito has made him brings Coyotito to the doctor in
the town., He knows well that the doctor will not give
moedical treatment, but he, somehow, goes to the doctor
because of Juana‘'s insistence.

Kino is #n.idealist as well, This is revealed by his
finding of the magnificent pearl in which he wants that
his son must be able to read so that he will, in the
future, firee his society from the darkness of being une
able to know the real truth,

But Kino's face shone with prophecy. "My son
will read and open the books, and my son will .
write and will know writing. And my son will.
make numbers, and these thdings will make us
free because he will know — he will know and
through him we will know.* (TP : 33)

Kino's idealism here should be understood in term of his
strong will to make his people free from the domination
and the exploitation of the White people over the Indian
people., The White people always refers to “the books" teo
justify end to make “raison d'etre” that they are in the
right sides. The Indians never know what are in the book
and they, as a logical consequence, do not know whether
or not what the white people said are reslly true es it

is said iﬁ those books. And Kino has a zealous will that
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his son must become the hero that will reveal the real
truth of this matter, a hidden mystery thet is left un-
explainable for nearly four hunded years.

The discovery of the megnificent pegrl- ig also a
starting point of a change in Kino's mind. The presence
of the pearl has changed his mind from his old peaceful
family life into a new dream and hope of establishing
a new better style of life in the family's future. The
word “"better” future life here must be underetood as the
one that is matewially'oriented. In other words, the'beta
ter future life‘ia taken to mean in its better material
quality and is not in its spiritual or transcendental or
mental quality.

His fellows know this change, and they feel sorry
for that because Kino is a good and well-like man. They
do not want to see Kino will be torn into pisces by the
wickedness of material(ism), l

All of the neighbors hoped that sudden wealth
would not turn Kino's head, would not make a
rich man of him, would not graft onto him the
evil limbs of greed and hatred and coldness.
For Kino was a well-liked man: it would be a
shame if the pearl destroyed him. *“That good
wife Juana,v they said,” and the besutiful baby
Coyotito, and the others to come, What a pity
it would be if the pearl should destroy them
all. (TP : 56)

In short, they do not want it will ruin his happy life.
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His dream of establishing a better future life has
put him and his family in danger, but he would bravely
face all the risks. Kino dared even to break off rules
that has been conventionally established by the aociety;
what is meant by the conventionally established rules
wes that ‘tha Indien pearl divers were supposed not to -
sell their pearls outside the town. That was bsacause God
(religion) forbade such an action:

"It was a good idea, but it was sgainst religion

and the Father made that very clear., The loss

of the pearl wes & punishment visited on those

who tried to leave their stetion. And the Fa-

ther made it clear that each man and woman is

like a8 soldier sent by God to guard some part

of the castle of the Universe., And some are in

the ramparts and some far deep in the darkness ,
of walls. But each must remain faithful to his K
post and must not go running about, else the

castle is in danger from the assaults ofi Hell." .

(TP: 59=-60)

It happened when Kino decided to sell his pearl in
the capital because he was angry and dissatisfactory of
béing cheated by the pearl buyers. Kino felt that ali
gho three dealers were playing a smart triékery to hin,

Kino knew ver} well thet his decision will put him
in a very big danger., Kino realized that it might cause
him, and even his family, to be killed., Kino amd Juan

Tomag, his older brother, had been told by their father

+
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about some foregoing efforts of the Indian pearl divers
salling their pearls outside the town, but these things
are always ended by the death of the Indian and the loss
of the pearls:

*gefore you were born, Kino," he seid,” the
old ones thouglit of a way to get more money for
their pearls. They thought it would be better
if they had an agent who took all the pearl to
the capital and sold there and kept only his
share of the profit.”

Kino nodded his head. "I know," he said. *It
was a good thought,"

*And so they got such a man,” said JuanTomes,”
and they pooled the pearls, and they started
him off. And he was never heard of again and
the pearlswere lost., Then they got another wman
and they started him off, and he was never
heard of again.And so they gave the whole thing
up and went back to the old way.*

I know,* gsaid Kino., “I have heard our father
tell of it, (TP : 59)

Kino's determination in defending the pearl is gete
ting even eager and bigger when a very big insult is
put on his face,

And Kino said,* Oh, my brother, ansinsult has
been put on me that is deeper than my life. For
on the beach my canoe is broken, my house is
burned, and in the brush a dead wman lies.
(TP : 84) |

For a man like him, such an saction is a serious insult,
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In Kino's mind 8 canoe is valued véry highly not
only; for the sake of its function as & means of living,
but also due to its importance as a symbol for the honor
of his ancestors. (TP: 19)

Kino‘s enemies do all those insults very cowardly,
and that is the reason why he considered that such in=-
sulte are deeper than his life,

The killing of a man was not so evil as the
killing of a boat. For a boat does not have
sons, and a boat cannot protect itself, and e
wounded boat does not - heal. (TP : 80)

Strictly spesking, they do those evil deeds behind Kino,
they do not do them straightly, in the sense that Kino
knew by his own eyes. They are irresponsible men, and
Kino hates it., Kino regards himself as a men who will be
responsible ior'avecything he did. Kino cannot.étand out.
any irresponsible behaviors or actiﬁns. As a man, Kino
will not accept such an irresponeibility. He must fight.
"it no matter he could probably be die for it.

Kino's stubornness in keeping the pearl is, thus—by
that time-—, no longer for the main reeson of its materi-
al values, since Kino might, actually, give the peerl as
a gift. (TP: 86) His main reason in defending the pearl
is to defénd his honor and-pride as a man, & man who—in
Kino's mind--is supposed to be responsible for maintain-

ing both the family's safety and the ancestors' dignity.
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In his very anger end a sense of revenge, Kino's
very nature of "manliness" is clearly revealed. Kino in-
herits this sense of manliness from his ancestors, and
it appears inséinctively when danger tomes to him,

Some ancient thing stirred in Kino. Through his
fear of dark and the devils that haunt the
night, there came a rush of exhilaration; some
animal thing was moving in him so that he was
cautious and wary and dangerous; some ancient
thing of the past of his people was alive in
him, (TP: 90)

True, the very essential nature of Kino's parsonal-
ity comes up when his safety and his family's unity is
threatened:

He was an animal now, for hiding, for attacking
and he lived only to preserve himgelf and his
family. (TP:. 80)

Kino is trapbed into a critical situation. His old
peaceful 1life has gone, his family's safety is in dane
ger, and he has not achieved yet the new world he dream=
ed on.

He decides to go on striving because he is & man
who will never betray his moral principle no matter how
and what will happen. So he takes his family with him
for an escapade to the capital, He will fight his en=
emises. Kino leads the enemies to the mountain where he

can possibly get & chance to defeat them:
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"We will go into the mountains, Ma§ba we can
lose them in the mountasins, ...

And Kino ran for the high place, as nearly all
animals do when they are pursued, (TP : 99)

The reason of his tendency to choose the mountains
ae the direction of his flight is his very well knowing
of their natural characteristics. Kino and Juana are
those who lived very close to nature. They know, there-
fore, the nature very well,

*Beware of that kind of tree there,"he said,
pointing.* Do not touch it, for if you do and
then touch your eyes, it will blind you. And
beware of the tree that bleeds. See, that one
over there, For if you break it the red blood
will flow from it, and it is evil 1luck.* And
she nodded and smiled a little et him, for she

“knew thess things. (TP: 93)

In fact, Kino can, finally, defeat and kill all his
enemies,. Kino®s manness and instinctive quality can be
seen plainly enough as he killed the enenmies:

' Kino was in mid-leap when the gun crashed and
the barrel-flash made a picture on his eyes,
The great knife swung and crunched hollowly. It
bit through neck and deep into chest, and Kino
was a terrible machine now, He grasped the
rifle even as he wrenched free his knife. His
strength and his movement and his speed were
@ machine, He whirled and struck the headof the
eéeated man like @ melon., The third man scrabled
eway like a crab, slipped into the pool, and
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then he began to climb frantically, to climb
up the cliff where the water penciled down,
Mis hands and feet threshed in the tangle of
the wild grapevine, and he whimpered and gib-
bered as he tried to get up. But Kino had be-
come as cold and deadly as steel. Deliberately
he threw the lever of the rifle, and then he
raised the gun and aimed deliberately and
fired, #He saw his enemy tumble backward into
the pool, and Kino strode the water, In the
moonlight he could see the frantic frightened
eyes, and Kino aimed and fired betwsen the
eyes, (IP: 113-4)

The quoted passage above shows how Kino can  defeat
oll his three enemies in s very fast movement. The sense
of "the struggle for the fittest” is so strong in Kino
and it will be in this sense too that Kino's instinct-
Iiva nature is revealed. Kino's instinct to attack, in a
very sudden, is described as though it were a  machine,
it is moved mechanically, without thinking, plan or
‘any other considerations. Kino fighte them bravely. His
attack to the enemies just like an animal attack. There
is nothing in Kino‘'s mind but fighting and defeatiﬁg.
and killing the enemies. In short, the only thing Kino
knew is that the enemis are threatening and endangering
his family safety, so he must save his family and kill

them, just like the animals when they are threatened.
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It was true that Kino could lose all his enemies,

buf he mugst pay thie win with the death of his only be-
loved son, Coyotito.

And then Kino stood uncertainlay. Something
was. wrong, some signal was trying to - get
through to his brain. Tree frogs and cicadas
were silent now. And then Kino's brain clear-
ed from its red concentration and he knew the
sound—the keening, moaning, rising hystericsl
cry from the little cave in the side of the
stone muntain, the cry of death. (TP: 114)

From the discussion presented above we know that Ki=
no was described by the author not only from his physi-
cal apprearsnces but aleo from his mental qualitiea-(his.
way of thinking, his moral principle, his way of life
etc,). Shortly speaking, Steinbeck described him as »a
total entity of a person, a personality.

It can be concluded that Kino was taken to stand for
the ideal personality of the Indian people. There are
some important characteristiecs of him that can be noted
. as reasons for such a conclusion: his honesty, bbavery,
affection, strength, ideslism, responsiblity and, in
éhort. all his honorable conducts.

Hie bravery could, for example, make hié fellows get
advantages from it:

And others said, Kino is a brave man, and
a fierce man; he is right., From his courage we
may all profit. These were proud of Kino.(TP:60)
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Both his responsibility to his honor and his loyalty to
his friends cen, for instance, be understood from these
following lines:

He was not conscious of the pein in hie head,
He leaped up the beach, through the brush line
toward his brueh house, and it did not to occur
him to take one of the cances of his neighbors.
Nevar once did the thought enter his head, any
more than he could have conceived breaking a
boat. (TP: 80)

The quoted passage above show us how Kino held strongly
his moral principle as a man, Breaking s canoe is, for
him, a coward action. That will even be much more cowe
ard to stesl a canoe because it is, for him and his so=
ciety, a source of living and, at the same time, a sym-
bol for the ancestors*® honor, Therefore, he does noteven
have & thought of stealing his fellows' canoe eventhough
he needs it so much to be usqd in his espacs.

Kino's bravery, honesty, strength, idealism, loyalty
and responsibility make him deserved to be qualified as
possessing an heroic quality. And we can, surely, ascribe
him as the hero in the story.

First, he is a hero in the sense that he is an hon-
orable honest man who will always defend his reputstion,
his honor as a-man. In the second place, he is @ hero
because of his strong responsibility for taking care and

protecting the safety and the unity of his family.
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Third, he can be pleced as the hero dealing eith both
his bravery and his idealism in struggling something for
the sake of the real truth, he will not tolerate anx
kind of faleenass and trickery, And finally, Kino cean
be regarded as the hero due to the fact he is the fisrt
and the only one — among the Indiesns—who' has been suc-
cessful in striving against the domination and the ex-
ploitation of the White people over the Indian society.

It will not be an amazing thing, to see the Indisns
are proud of him. His arrivel in La Pez will alweys be
ramembered by all the Indians because it is a moment of
a8 great victory:

Everyone in La Paz remembers the return of
the family; there may be some old ones who saw
it, but those whose fathers and whose grand-
fathers told it to them remember it nevserthe-
leses. It is an event that happened to everyone.
It was late in the golden afternoon when -the
first little boy rum histerically in the town
and spread the word that Kino snd Juana were
coming back. And everyone hurried to see them.
The sun was settling. toward the western moun=-
tein and the shadows on: the ground were long.
And perhaps that was what left the deep impres-
sion on those who saw them. (TP : 114-§)

The c¢oming of Kino and Juana is described as happen
to everyone, and the arrival is in “the golden after-

noon. "™ Generally, a qold is regarded as a symbol for the
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victory. Thus, it can be understood clearly enough that
*the golden afterncon"—the afternocon of the victory's
arrival— is belong not only to Kino and Juana alone. It

is a vicﬁbry that happens and belonge to all the Indian

people.

True, for the Indians their coming back to La Paz is
understood as the arrival of the victory for all. But it
is not for the couple themselves, For Kino and Juana it
is not a win at all, On the contrary, their arrival is a
big loss because the unity and the peaceful life of the
family had been broken.ﬁnd destroyed. The coming of them

is, indeed, a very tragic loss.
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3.1.3.2.2 Juana

Juana is Kino's wife. Juana is a patient, obedient,
cheerful, respectful, strong and brave woman so that Kie
no, her husband, admires and loves her,

Kino had wondered often at the iron in his
patient, fregile wife, She, who was obedient
and respectful aend chesrful end patient, she
could arch her back in child pain with hardly a
cry. She could stand fatigue and huager almost
bettear than Kino himself., In the cance she was
like a strong man. And now she did a most sur-
prising thing. (TP: B-9)

What is meant by *she did a most surprising thing” ie
her determination to get a doctor for her sick baby. It
is surprising because to want a doctor is, for the In-
dians, a wonderful thing. The Indian people have never
gona to a doctor, snd it is Juana who,ibr the first time,
dares to have an idea of going to a doctor in order to
get & medical cure, She does it due to her love to Coyo-
tito, her first baby:

*The doctor,” she said. "Go to get the doc~
tor. " |

The word wes passed out among the neighbors
where they stood close packed in the 1little
yard behind the brush fence. And they repeated
among themselves,* Juane wants the doctor.” A
wonderful thing, & memorable thing, to want the
doctor. To get him would be a remarkable tbing.
The doctor never came to the cluster of brush

69
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houses. Why should he, when hé had more than he
could do to take care of the rich people who
lived in the stone and plaster houses of the
town. _
_'"He would not come,” the people in the yard
said,

*He would not come,* the people in the door
said, and the thought got into Kino.

“The doctor would not come,"” Kino saidtoluana.

She looked up at him, her ayes as cold as
the eyes of a lioness, This was Juana's first
baby-~ this was nearly everything there was in
Juana‘s world, And Kino saw her determination
and the mugic of the femily seounded in his
head with a steely tone.

*Then we will go to him,* Juana said, and
with one hand she arranged her dark blue shawl

' over her head and made of one end of it a sling

to hold the moaning baby and made of the other
end of it a shade over his eyes to protect him
from the light. (TP: 9-10)

The sentences quoted just now show how Juana keep on in=-
sisting to get a doctor though all people has warned her
that the doctor will not coms. Finally, due to her gre&t
worry to the baby’s life, she decides to go to the doc-
tor's house in town. Without aakiﬁg for Kino's confirme~
tion she has prepared herself to go there, Kino follows
her because "the music of the family sounded in his head
with a steely tone." It meane that they will do every-

thing for the sake of their family's safety and unity.
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Juena and Kino loves to sach other very much. Their
love is expreséed. however, not in words., They  express
it through actions. So great is their love so that their
soul is said as bning.unified. In other words, the love
has made fhair will and purpose in life become one,

Juane, glencing secretly at him, saw him smile.
And because they were in some way one thing and
and purpose, she emiled with him. (TP:51)

Her loyalty end respect to Kino, her 9tréngth can be
seen throughout the forward movements of the story. In
the story; she is, indeed, presented es a suitable part-
ner for Kino.

Although she is a woman of power and strength, she
possesses a high sense of affection and love to her fam-
ily: "an instinctive caution of danger.” She warns Kino
rape ‘ dly that the pearl is an evil thing, and she,
therefore, asks him to throw it away. She ;teala it si=
lently and throws it back into the sea. But Kino knows
it so that he stops her to do so.

When Kino has said that he is “a man”, she does not
think anymore of any .ideas as stealiﬁg and throwiné the
pearl silently, though she gets a chance to do it so, She
has needed such a man; she cannot even live without such
a man, She will share her life with such kind of a wmen
whatever will happen, even if she must face dangers. It

is & reason why she does not angry when kino beat
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what she was trying to do, throwing the pearl:

There was no anger in her for Kino. He had said,
“I am a man,” and that meant certain things to
Juana. It meant that he was half insane and half
god. It meant that Kino would drive his strength
against & mountain and plunge his strength
against the sea, Juana, in her woman's soul, knew
that the mountain would stand while the man
broke himself; that the sea would surge while
the man drawned in it. And yet it was this thing
that made him a man; she could not live without
8 man. Although she might be puzzled by these
differences betwesen man and woman, she knew them
and accepted them and needed them. Of course she
would follow him, there was no question of that.
(3R : 77)

Juana will always ready to help and to comfort Kino

anytime he was in trouble, And Kino himself often take a

strength

prove it,

from her, as these fbllowing quotations will

Fhe crowd in the doorway wavered and broke and
let the three pearl dealers through, The crowd
was silent now, fearing to miss a word, to fail
to see a gesture or.an expression. Kino was si-
lent and watchful., He felt a little tugging at
his back, and he turned and looked in Juana‘'s
eyes, and when he looked away he had renewed
strength. (IP: 66) '

This first quotation is an event in which Kino is in

despair

because the firat dealer says that the pearl is

a valueless one.
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Then the dealer offers a very low price for it. In

order to ensure Kino that it is a valueless pesrl, this

dealer invites the other three dealers to give an examin-

ation to Kino's pearl too. Here are some other quotations

that will show Juana‘s readiness in giving comfort and

help to Kino whenever he was in trouble or despair,

Juana watched him with worry, but she knew hinm
and she knew she could help him best by being
silent and by being near. (TP: 71)

They have taken the pearl. I have lost it, Now
it is over,"” he said. “The pearl is gone.*

Juana quieted him as she would quiet a sick
child, ~Hush,"” she said. "Here is your pearl. 1
found it in the path, Can you hear me now? Here
is your pesrl. Can ybu understand ? You have
killed a man. We must go away. (TP : 79)

Juana realizes instinctively that her peaceful family

life hae gone forever, end, now, the only thing left is

that they must prepare themselves for facing the dangers,

that is to say the consequence of the killing,

SKRIPSI

Now, in an instant, Juana knew that the old life
was gone forever. A dead man in the path and Ki-
no's knife, dark bladed beside him, convinced
her. All of the time Juana had been trying to
rescue something of the old peace, of the time
before the pearl. But now it was gone, and there
was no retrieving it. And knowing this, she
abandoned the past instantly. There was nothing
to do but to save themselves, (TP: 78-9)
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Those quoted sentences are indirect or implied signs and
indicaetions dealing with Juane‘*s strength in her life.

Of course she is vséy much upsetted by the ruinof her
old peaceful family's life. But. she does not even grumble
or complaint and crying for it. Instead of regreting for
what has happened, she prepares herself for challenging ‘
possible troubles and dangers to coma. |

Juana‘'s strength in standing troubles, pains, hungers
and sorrows can be seen even clearer during the family's
escapade in avoiding the pursuers who will kill the faa-
ily end seize the pearl. While Kino was assleeping, Juana
keeps awake and watching patiently. Even, she tskes care
of Coyotito, and she ignores her painful mouth,

But. Juana did not sleep. She set quiet as a
stone and her face was quiet. Her mouth was
etill swollen where Kino had struck her, and big
flies buzzed around the cut on her chin. But she
sat as still ae a sentinel, and when Coyotito
swakened she places him on the ground in front
of her and watch him wave his arms and kick his
feet, and he smiled and gurgled at her until she
smiled too. She picked up a little twig from the
ground and tickled him, end she gave him water

from the gourd she carried in her bundle.
(IP : 94)

Juana is, too, not only a strong woman who will al-
ways be ready to help Kino, but she also always try not

to discourage him.
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To know that Juana will not do something that . will

discourage him, here is shown & quotation showing that,

She looked up at Kino when he came back; she saw
him examine her ankles, cut and stretched from
the gtones and brush, and she covered them
quickly with her skirt, Then she handed the
bottle to him, but he shook his head., Her eyes
were bright in her tired face. Kino moistened
his cracked 1lips with bis toagua,. (TP:101)

Besides, she is also a woman of bravery and courags. Her

bravery, courage and iron hearted can be seen especial-

ly from her refusal to laave‘Kino when he asked for it
in order she and Coyotito can possibly be saved. Juana
rejects Kino's wish with no doubt at all, she refuses it
with & perfect determination, there is no sign of fear
on her face:

“Juana,” he said," I will go and you will hide.
I will lead them into the mountains, and when.
they have gone past, you will go north to Loreto
or to Sante Rosalia. Then, if I can escape them,
I will come to you. It ig the only safeo way."
- She looked full into his eyes for a moment.
“No,” she ssid." We go with vyou."

“I can go faester alone,* he said harshly."You
will put the little one in more danger ifyou go
with me." 3

*No,* said Juana.

“You must. It is the wise thing and it is my
wish,* he said.

"No," said Juana.
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He looked then for weakness in her face, for
fear or irresolution, and there was none. Her
eyes were very bright. He shrugged his shoulders
helplesslt then, but he had taken strength from
her., When they moved on it was no longer panic
flight. (¥P: 101-2)

We see from the quoted story's text above that Juana says
simply —as if without any burden— the word *“no%- third
times to reject Kino's wish., Kino tries to examine her
face searching for fear or irresolution, and Kino finds _
"none."

The quoted sentences above give us more evedences of
the fact that Kino has oftenly taken renewed strength and
power from her, as it has already been indicated in the
previous discussions,

It has been mentioned earlier that Juana is also rese
pectful to Kino. Such a respect can be understood from
har refusal to throw the pearl back into the sea where it
wags found. She asks him to throw it eventhough she is ac-
tually the one deserved to do it because Juana is right
that the pearl is an evil thing endangering the family,

Kino's hand shook a little, and he turned slowly
to Juana and held the pearl out to her. She
stood beside him still holding her dead bundle
over her shoulder, She looked at the pearl in
his hand for a moment and she looked into Kino's
eyes and said softly,” No, you." (IP: 117)

Juana is, thus, right with the assumption that it will ruin
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the family's safety and unity. That is, now, proved to be
true by the death of Coyotito. However, Juans does  not
blame Kino's stubbornﬁess in defending that pearl, This
is because she is very respectful to him. Besides, Kino
has proved himself to be a real man who is responsible
fully toward everything he did,

If, in the story, Kino is presented to stand for the
hero and for the most ideal personality smong the Indian
paople,IJuana is, then, the heroine and tha‘ most ideal
woman among the Indian women. We have seen that through-
out the forward movement of the story she is described
vividly with so many fantastic conducts; Her bravery, af=-
fection, love, strength, courage, loyalty, patience, and
obedience are all impressive and amazing. Shortly speak-
ing, her admirable behaviors as s woman has made her de=-
seerved to be placed at the same position with the honor=-
able Kino, the hero of his community.

In fact, both of them are similarly admired by all
the Indian society. This fact cen be seen when they are
coming back to La Paz. All the Indien people are impres-
sed by their succesful effort and struggle in breaking or
destructing the domination and the exploitation of the
White people over the Indians, They will never be forgot-
en and will always be remembered by their people due to

that great victory.
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The similar position of Kino and Juana can be  seen
clearly from the fact that they walk side by side, and
not in its usual manner,

The two came from the rutted country road
into the city, and they were not walking in
single file, Kino ahead and Juena behind, as
uwsual, but side by side, (TP: 115)

This means that Kino and Juana are, now, in the same
level or pesition, in the sense that they will never win
the fight without any helps of one over the other. Kino
aione will probably not able to fight the White people
without Juana's companion., Juane's patience, bravery and
strength in accompanying Kino to struggle against those
enemies make him ahle to defeat and kill them.

In addition, the Indians believe that there is some-
thing sacred and magicael in Kino‘s and Juana‘'e arrival;
they consider that Kino and Juana are protected by such
kind of a magical pfotecfion so that nobody dares, when
the couple comeback to La Paz, to speak to them:

Her face was hard and lined and leathery with
fatigue and with the tightness with which she
fought fatigue. And her wide eyes stared inward
on harself. She was as remote and as removed as
Heeven. Kino's lips were thin and his  jaws
tight, and the people say that he cerried fear
with him, that he was dangerous as a rising
storm. The people say that the two seemed to be
removed from human experience; that they had
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gone through pain and had come out on the other
side; that there was almost & mégical protection
about them. And those people who had rushed to
see them crowded back and let them pass and did
not speak to them. '

Kino and Juana welked through the city as
though it were not there., Their eyes glanced
neither right nor left nor up nor down, but
stared only straight ahead. Their legs moved a
little jerkily, like well-made wooden dolls, and
they carried pillars of black fear about them.
.so Kino and Juana strode side by side through
the stone and plaster city and down among the
brush houses, and the neighbors stood back and
let them pass. Juan Tomas raised his hand in
greeting and did not say the greeting and left

.his hand in the air for a moment uncertainly.

(TP : 115-6)

It is clear, then, that the appaarance.of Kino and Juana

is illustrated so vividly and so impressively. In such an

illustration, it can be sensed an atmosphere of an heroic

greeting or welcoming,
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3.1.3;2.3 The doctor

The doctor is a white man unnamed in the story. When
Juena planned to invite this docfor to cure Coyotito, the
Indian people said that this doctor will not come, this
doctor, indeed, never came the brush houses,

The doctor never came to the brush houses, why
should he, when he had more than he could do to
~ take care of the rich people who live in the
stone and plester houses of the town, (TP:9)

What kind of a man the doctor was, is understood very
well by the beggars of the town,

And they knew the doctor. They knew his ignor-
ance, his cruelty, his avarice, his appetites,
his sins. They knew his clumsy abortions and the
little brown pennied he gave sparingly for alms.
(TP: 12)

Furthermore, these town beggars sscribe him as “the fat
lazy doctors." (TP: 12)

Kino hates this doctor very much since “all of the
doctor*s race spoke to all Kino's race as though  they
were simple animals." (TP: 12) The doctor belongse to the
race who has beatan‘. starved, robbed, and despised Kino's
race for almost four hundred years. (TP : 12)

Kino's hatred and anger to the doctor is a reason-
able thing, and Kino is right about what he felt in the

case of the doctor's maltreatment towards Kino's race:
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"Have I nothing better to do than cure in=
sects bites for °*little Indian*? I am a doctor,
not a vetarinary.” (TP: 14)

The quoted story's text shows that the doctor really conw
sider himself superior than the Indian people. Such words
as “I am a doctor, not & veterinary" is a similar thing
as regarding the Indians are, as if, really animals. {see
further on Sociological Analysis) It is, at the same time,
a very plain implicit indication revealing hie arrocgancs,

The doctor had once for a short time lived in France
which he mentions it as "e& civilized living."And the rest
of his life is a memory of and longing for France,

In his chauber the doctor sat up his high bed.
He had on his dressing gown of red watered silk
that. had come from Paris, a8 little tight aver
the chest now if it was buttoned. On his lép'waa
a silver tray with a silver chocolate pot and a
tiny cup of eggshell china, so delicate that it
looked silly when he lifted it with his big hand,
lifted it with the tips of thumb and forefin-
ger and spread the other three fingers wids to
get them out the way. His eyes rested in puffy
little hammocks of flesh and his mouth dropped
with discontent., He was growing very stout, and
his voice was hoarse with the fat ' that pressed
on his throat. Beside him on & table was a small
Oriental gong and a bowl of cigarettee. The fur-
nishings of the room were heavy and dark and
gloomy, The pictures were religious, even the
large tinted photograph of his dead wife, who,
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if Masses willed and paid for out of her own
estate could do it, wes in Heaven., The doctor
had once for a short time been a part of the
great world and his whole subsequent life was
memory and longing for France. "That," he said,
“was civilized living*— by which he meant that
on a small income he had been able to keep a
mistre s end eat in restaurants. (TP: 13-4)

As the cited sentences showed, the doctor ies illustreted
as dressing in a “gown of red watered silk thatlhad come
from Paris", eating his meals discontently and taste-
lessly, and as decorating his house witﬁ religious pic-
tures, Shortly speaking, the doctor looks like—based on
his outer lookings, of course—= a tender, honest, noble,
gentle, innocent, honest, and kindly pious person,

All the outer sppesrances ara not true at all. This
doctor is, in fact, a dishonest person. This can be
recognized, for example, from his reluctance to tell the
real truth about one of his patient’s illness, |

The news came to the doctor where he sat with
a woman whose illness was age, though neither
she nor the doctor would admit it. (TP: 28)

His dishonesty can be exposed further from the way how
he has misinformed Kino and Juana about the truth of Co=-
yotito's wound, It has been pointed in the previous ana-
lysis that Coyotito has, actually, been cured by Juena's
traditional remedy; and the doctor pratends to sey that

the baby can be killed.if the doctor were notcome in time,
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The doctor gives medical treatment to his patients
merely for the sake of money, without any moral consider=
ation or sense of humanity. This cen be proved from “his
clumsy abortions® (TP: 11), and also from the event when
Kino caeme to his house begging for Coyotito's cures,

~ “"Has he any money?" the doctor demanded.
"No, they never have any money. I, I alone in
the world am supposed to work for nothing— and I
am tired of it.See if he has any money."(TP: 15)

But the doctor's attitude changes as soon &g he heard
about Kino's finding of the pearl., As he knows whoKino is
he begins to imagine himself as living in Paris happily,

And when it was made plain who Kino was, the
doctor grew stern and judicious at the same time
“He is a client of mine,“ the doctor said. *I'm
treating his child for & scorpion sting.” And
the doctor's eyes rolled up a Llittle in their
fat hammocks end he thought of Paris. He remem-
bered the hard-faced woman who had lived with
him as a beautiful and kind girl, although she
had been none of these three. The doctor looked
past his aged pstient and saw himself sitting in
a restaurant in Paris and 8 waiter was Just
opéning a bottle of wine. (TP: 28)

Implicitly, the cited sensences of the story's text shows
that the doctor is thinking of something to do.

The doctor comes to Kino's brush house., He says that
he was not at home when Kino visited him. Therefore, this

doctor asks for Kino’s epology dealing with that matter,
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And then he offers his skill to give medical treatment to
_ Coyotito's poisonous wound. Only after using a smart way
of chéating this doctor is allowsd to cure the  baby.
The doctor is a cruel men as well, and it can be
understood from these lines of the story's text:

Thén the doctor hurried in, followed by his
men. He scatterad the old women like chickens,
(IB: 44)

Moveover, he is a very tricky person. Though it is not
stated directly in the story's text, we know that this
doctor sends a hireling in order to steal Kino's pearl;

From all the explanations presented above, we may
judge this doctor as a person of hypocrisy, selfieh,
cruel, greedy and immoral. His seemingly good outer éph
pearances are in the contrary to his real personality.
As a mattar of fact, che doctom is a very wicked person,

His religion is materialism,‘ his moral is money.
True, this doctor is a zealous and militant followar of
materialism, He will search for material gains in allall
the way or no matter how it will be done.

In this sanse, the dﬁctor cen be taken or ascribedas
8 real portrait of a hedonist. He considers pleasures
as the only goal in life. All his evil conducts ((abor=-
tion, cheating, stealing) are some clear indications of
‘the fact that he is presented as an evil character in the

story.,
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3.1.3.2.4 The Prisst

The priest of the town is a character unnamed in
the'suory. This priest is dgscribed as a "graying, aging
man with en old skin but his eyes are young and sharp.“
This priest considers the Indian people a8 children so
that. he <trests them 1like children, (TP: 35)

"A thoughtfﬁl look in his eyes and a memory of cer-
tein repairs necessary to the church"” is the first res-
ponse of him as soon as the news of Kino‘s pearl finding
came to the priest, After hearing such a news, thepreast
suddenly “"wondered whether he had basptized Kino‘*s baby,
or married him for ﬁhat matter."” (TP: 28)

‘Then, the priest goes to Kino's brush house, and he
gives his blessing to Kino by'aeying that Kino's grace
is written "in the books."” (Igﬁ 38) This priest advises
fhe couple io give thank éo éBa who had given such kind
of a valuable treasure to the femily. Besides, this old
priest gives his praise.because the couple*s first hopé
and thought is a good one. (TP: 36)

Every year this priest presches a sermon warning the
Indian pearl searchers not selling their pearl outsids
the town. The priest argues that the prochibition is the
command of God to every humanlbaing, It is & rule of God
that each man and woman must remain in their own places,

and that they must guard the place,
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_Everybody who tries to disobey this Heaven rule will .be
destroyed by the assaults of Hell.'(Ig: 59-60) All these
descriptions will be .clarified a little bit further in
the later discussion, Sociological Analysis.

'From the behaviors that this priest has shown,we may
consider him as not having the qualities of an honorable
and sympathetic priest. A pries is supposed-— as a ﬁoly
or pious person-—to behave wisely, to serve and to pro=
tect his'flocks. A priest is also obliged not to tell a
lie. And e priest is especially burdened with a duty to
love the poor and the weak péople, as it is eiemplified
by the Christ (or Prophet Isa) who has historically been
known as living close and very helpful to the poor and
the wesk people.

The only reason for his visit to Kino's brush house
ie money., The priest will not come if, supposed, Kino
does not have the paafl. We know quite well too that the
priest tells a lie when he said that Kino's name is men-
tioned in the Holy Bible. The yearly sermon preached by
this priest is, undoubtedly, untrue as well.

All the priest's unsympathetic conducts is a cleer
indication that he is an evil character in the story.
He is a person of hyphocrisy who hides his wickedness in
the name of religion.lthe priest's true faith is the
same as the doctor had, material gains or money. He has

betrayed both God and.the Bible itself.
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3.1.3.2.5 The Pearl Buyers

There are four pearl-dealers unpamed in the story,
There is, actually, one buyer only, and the other buy~-
ers are his agents who work for him. (TP: 29) This
is a kind of pretty trickery that is ldone to cheat the
Indian.peopla. They pretends as if they were individuels
working separately and not in & cooperation., They  act
as if each of them are bidding against one another for
the pearl brought in by the Indian fishermen, Sinoce this
method is, in fact, not an effective or a good one, they
change it into another method., Now, there is only one
pearl buyer using many hands. Each of these dealers make
believe that they work alone at separated officesa(TP:54)

They always try to give very low prices for ths In-
dians® pearls. Thoy do this thing not for the reasons
that they will get higher salary for doing that, but it
is done because there is a pleasurs in doing it:

And although these men would not profit beyond
their salaries, there was excitement among the
pearl buyers, for there was excitement in the
hunt, and if it be a man's function teo break
down & price, then he must: take joy and satis-
faction in breaking it as far down as possible,
For every msn in the world functions to the
best of his ability, and no one does less than
his best, no matter what he may think about it,
Quite apart from sany reward they might get,
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from any word of praise, from any prometion, a
pearl buyer was a pearl buyar, and the best and
the happiest pearl buyer waes he who bought for
the lowast prices. (TP: 54=5)

Theese pearl buyers ares men of very excellent liars
and pretenders. They cen cover their cruelty perfectly
by presenting the acts of false friendliness,

A stout slow man sat in an office waiting .
His face was fatherly benign, and his eyes
twinkled with friendship. He was a caller of
good mornings, a ceremonious shaker of hands,
a jelly man who knew all jokes and yet who
hovered cloaa to sadnesa, for in the midst of
2 laugh he could remember the desth of vyour
eunt, and his eyes could become wet with sor-
row for your loss. (TP: 61)

When Kino entered his office, it is described that “the
buyer's eyes had become as steady and cruel and unwink-
ing es a hswk's'eyea. while the rest of his face’ smiled
in greeting.™ (TP : 62) This event reveels more about
the different attitude between the dealer's outer ap-
pearance and his real inner attitude. In short, this man
ies like a wolf in sheep's clothing,

All the pearl traders know perfectly what things to
do in oeder to deceive Kino, |

ees, 8and the man who sat in their offices and
waited for Kino knew what price they would of-
fer, how high they would bid, and what method
each one would wuse. (TP : 54)
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one of the pearl dealer, to whom Kino has come to
his office, says that Kino's pearl is large and clumsy.
Therefore, he offers a very low price for it. Kino does
not believe it so that the dealer invites the other buy-
ers. I has been discussed in the previous part that all
other pearl buyers agree that Kino's pearl is & value-
less and an unworthy ons.

It will be from this side that we mnay reaaonabl#con-
clude and judge that all of them are cruel deceivers.Ki-
no's pearl is, indeed, a pearl of very great value., The
priest, the doctor as well as the psarl buyers know this
thing very well, To make it a little bit clearer, it is
better to know how Kino is very confident of its very
valuable price:

And Juane said,” Perhaps the dealers were
right and the pearl has no value., Perhaps this
has all been an illusion."

Kino reached into his clothes and brought out
the pearl. He let the sun play on it until it
burned in his eyes. "No,” he said, “they would
not have tried to steal it if it had been
valueless.™ (TP : 93)

The quoted sentences of the story's text is a dialogue of
Kino and Juana during their escape for the capital where
they will try to find an appropriats price for the pearl.
It is due to Kino's dissatisfaction to the low price of-

fered by the dealers. Kino gets of angrily and decidesto
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sell it in the capitel., He hopes he will get & suitable
price for his magnificent pearl.

This moment all the pearl buyers realize that they
have been pleying to hard, _and they realize that they
can be.disciplined for that. Being failed in using the
trickery, those dealers must, now, use a forceful way.
S0 they send a hireling to steal Kino's pearl, They also
try to frighten Kino by breaking his canoce and by burn-
ing his brush house. Unfortunately, this hireling can be
defeated and killed by Kino. |

Next, these deslers hire three men to chase after «
Kino's family who is trying to escape for the capital.It
has been diaéusaed earlier that all those pursuers are ,
finelly, killed in the fight against Kino. _

From the above evalustion, we can, now, mekea judge-
ment toward the personality of all these pearl traders,
These peerl buyers are presented in the story to stand
for persons of dishonesty, exploitors, brualty, traitor,
deceiver, liar, and pretender.

Such kind of men: will never be doubtful to use every- |
possible wﬁya.in achieving things they want to gain.They
will not think about moral considerations or sense of
humanity in pursuing their goals, Their moral is materi-
alism, their value principle is money., What make it even
worse is that they do the evil deeds with pleasure,there

will be no sense of guilty or sin for such evil persons.

SKRIPSI INTRINSIC AND EXTRINSIc... WAHYU PURNOMO



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

- 3.1.4 settiﬂg

The so called "setting” can be understood as places
and times of'events and actions.in & story. The function
of setting is, of course, far more important then merely
telling the places and the times of the story’s events.
Concerning this matter Kenney responsed:

Sometimes in fiction we ancounter details that
seem to function as a projection and objectifi-
cation of the internal states of the characters
or a perpasive spiritual condition.... A fur=-
ther function of setting, related to but not
identical with its metaphpricel function, is
the creation of atmosphere. (1966: 41)

Guches emphasized that setting is closely related to
other' important elements of the story itself es plot,
qharactefe. and even to the ideas on symbolic level:

-Setting may also reveal to the readers some=
thing about the fictional characters in a story,
The details of setting can reveal their per-
‘sonality traits, their personal habits, their
social status, and their interests. This subtle
development of character therough the setting
is especially effective because the traits and
interests are implied rather than explicit.
This makes the characters seem a&all the more
real, since in life we gain opinion about
people and their habits through dimpressions.
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The philosophicel nature of the atory is sym-
bolized by the setting. Setting, then, may be
simply where the story tekes place, or the set-
ting may relate to the characters, plot, or the
ideas on symbloic levels. (1980: 68)

A successful writer will, of cuorse, carefully se- ' |
lect appropriate settings for his stories in order to
gain the aim of setting’s functions in a story. The set-
ting should be made relevant to the plot,the characters,
and also it should help the creation of symbolical meen-
ing.

Hudson distinguished setting into two types: social
and material setting. (1963: 158) Using different terms
but referring to the same meaning, Kenney divided set~
ting into "physicel"™ and.!spiritual“ settings.(1966: 38)
By phyaical or material setting is to mean the real dea-_
¢ription of the happeﬁing places. Whereas, the social or
spirituel eefting is to meen, following Kenney, "“the va-
lues embodied in or implied by the physical setting.”
(1966: 39)

These two kinds of setting can be clarified clearly
through the practic;l devision of setting's slemonts
given by Holman and Harmon:

The elsments making up setting are: (1) the ac-
tual geographical location, its topography,
scanery, and such physical arrangement as the
location of the windows and doors in a room;
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(2) the occupation and daily manner of  living
of the characters; (3) the time or period in
which the action takes place, for example,epoch
in history or season of the year;(4)the general
environment of the charscters, for example,re-
ligious, mental, moral, social, end emotional
conditions through which the people in the nar-
rative move. (1986: 465; see algso Kenney, 1966:
40)

In The Pearl we will and can find both physical and
spiritual or social setting which contains some element
of setting as described above. Most actions and events
in The Pearl take place in such places like: the villagﬁ
(La Paz), the town, the sea(shore) and the mountain.Each
of these places has certain roles and functions in de=
veloping the plot, the characters, and also in giving a
symbolical mearniing.

The village is describsd as an area situsted near
the beach, The village named La Paz is.the place whera
the Indian lived their life. They live in a very close
relation to their natural surrounding, as it can be seen
from this quotation:

The roosters had been crowing for some time,and
the early pigs were already beginning their
ceaseless turning of twigs and bits of wood to
see whether anything to eat had been overlooked

Quside the brush house in the tuna clump, a
covey of little birds chittered and flurried
with their wings, (TP: 1)
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The Indians live in rélatively similar brush houses
with the brush fences in front of the houses, and they

eat the same kind of food:

Acrase the brush fence were other brush housed,
and the smoke came from them too, and the sound
Of breakfaet. Tere (I_F:: 4)

when the evening came, the neighbors in the
brush houses sat eating the corncakes and
beans .... {(TP: 68)

The house of Juan Tomss was almost exactly like
Kino's house; nearly all the brush houses were
alike .... (¥P: 82)

...Kino ate his beans from the little pottery
dish and wiped it with a corncake and ate the
cake and washed the whole down with a drink of
pulque. {TP: 43)

From some quotations above we can understand that it

is not only the house and the food that is similar  but

it is their habits too. Concerning the clothes and the

decorations of the brush houses of the Indians._ Kino's
house and clothes and also Juan Tomas®' house are  taken
to represent all the Indiens' clothes and decorations of
their houses. (TP: 11, 3-5, 82, 84) The indians have too
similar profession: fishermen and pearl-divers. (TP: 17)

Besides giving these physical descriptions, Stein=
beck gives also descriptions about the social or cul=-
ral characteristic of living in the villeage. Thesé fol=

lowing quotation will show such characteristics:
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The old women squatted down beside Juana to try
to give her aid if they could and comfort if
they could not., (TP: 44)

The neighbors, watching Kino's door through
the crevices in their brush houses,were dressed
and ready too., There was no self-conciocusness
about their joining Kino and Jusna to go pearl
selling. It was expected,it was an historic mo-
ment, they would be crazy if they didn't go. It

‘'would be almost a sign of unfriendship. (TP:57)

The quotations above show us that they are helpful to

each other, and they share a close friendship.

The town is near the sea too with its physical cone

ditions as described in these lines,

...and the city of stone and plaster began, the
city of harsh outer walls and inner cool garden
where a little water played and the bougainvile
leea crusted the walls with purple and. brick-
red and white, They heard from the secret gar=
dens the singing of caged birds and heard " the
cooling water on hot flagstones. (TP: 10-11)’

The doctor's house, food, and manners are taken as a re-

presentative model for the town people in general. The

doctor's house is nicely decorated with artistic crafts:

SKRIPSI

Beside him on a table was a small Oriental gong
and a bowl of cigarette. The furnishings of the
room were heavy and dark and gloomy, The pic-~
tures were religious, even the large tinted
photograph of his dead wife, who, if Masses
willed and paid for out of her own estate could
do it, was in Heaven. (TP: 14)
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The people of the city eat relatively various and
better food or menus compared to those who lived in the
village. In addition, they drese in nicer clothes as it
can be seen from the doctor's food and clothes.

In his chamber the doctor sat up in his “high
bed. He had on his dressing gown of red watered
eilk that had come from Paris, a little tight
over the chest now if it was buttoned. On his
lap was a silver tray with a silver chocolate
pot and a tiny cup of eggshell china, so -
delicate.... (TP: 13)

His people brought him a little suppear of choc-
olate and sweet cakes and fruit, and he stared
at the food discontentedly. (TP: 42)

However, all the explanations above should not be inter=

preted‘that there are no poor people at all in the town.

There are do poor people exist in the town such as bege

gars, servants and shop-keepers. Indeed, the town people

work in rglatively various professions. It will be in.
this sense thet we say Steinbeck hes given a rich and a

broad descriptiod about the social, economical, and aleo

physical conditions of the town, |

' Besides the notion above, the author  also enrich

the condition of the town by giving its spiritusl cons=
dition or description: |

The news came to these men, and their eyes
squinted and their fingertips burned & little,
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and each one thought how the patron could not
live forever and someone had to take his place
And each one thought how with some capital he
could get a new start, (zgz'zg)

It is clear that each of the deaslers think of a8 bad in-
tention as taking the patron‘s position. This cen be in-
' terpré:ad as their spiritual condition: materislistic as
well as individualistic orientations in life,
The third place of happening is the sea and the sea- -
shore. Steinbeck gives both the physical and the social
or the spiritual conditions of them..This may function
not only to create the story’'s atmosphere but also to
give symbolical meaning.
Physically the seashore is described like this:

The beach was yellow sand, but at the water's
edge a rubble of shell and algae took its
place. Fidler crabs bubbled and sputtered in
their holes in the sand, and in the shallows.
little lobsters popped in and out of their
tiny homes in the rubble and sand. (TP: 17-8)

There is a sense of life in the seashore, and this im-
pression can even be strengthened by quoting these lines

And on the beach the white and blue cances that
came from Nayarit were drawn up, canoces pre-
served for generations by a hard shell-like
waterproof plaster whose making was & secret of
the fishing people. (TP: 17)

On the beach the hungry dogs and the 'hungry
pigs of the town searched endlessly for any
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dead fish or ses bird that might have floated
in on a rising tide. (TP: 18)

From the two gquotation the readers cen grasp & clear and
a vivid impression that there is a sense of naturel life
in the seashore. What is meant by natural life here is
that the seashore provide both human Beings as well es
"animals source of food or livelyhood. It is in this way
that we may say Steinbeck has described a physical set-
ting tﬁaf can, at the same time, reflect atmosphere. It
can be safely said as well that the author has described
the setting so naturélly-so that.it looks like an actual
description in real life.

Steinbeck describes the sea both from its  physical
condition and from its symbolical function., The scenery
of the sea is depicted so vividly, so impressively, more
especially the scenery in the bottonm of'thé gsea. Stein-
beck describes too the living creaturess ingits botgqm as
well its natural charactaristiés. It is will noé bevsur-
prising fo see this facf because Steinbeck knows mﬁch
about the marine biology due to his well ralationéhip tok
Rickett, & scientist in marine biology.

In its symbolical level, Steinbeck has described a
relationship between the ses and the Indians, It is said
that the physical condition of the sea reflects the con-
dition of the people trait, -

The uncertain air that magnified some thing and
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blotted out others hung over the whole Gulf so
that all sights were unreal and vision could
not be trusted; so that the sea and land had
the sharp clarities and the vagueness of a
dream. Thus it might be that the people of the
Gulf trust things of the spirit and thing of
imagination, but they do not trust their eyes
to show them distance or clear ocutline or any
optical exactness. ... There was no certainty
in seaing, no proof that what you saw was there
or was not. there. And the people of the Gulf
expected all places were that way, and it was
not strange to them. (TP: 18-89)

It is, then, clear enough that the physical seatting
of the sea is closely related to the spiritual condition
‘or the psychological traits of the Gulf peopls.

The last place of happening which is important in
buildi&g up the whole meaning of the story is the moun-
tain, The mountain is, just as other settings, described
both from ite physical and its epirituel conditions. The
mountain is also closely related to the creation of sym-
bolical meaning. .

Steinbeck has described the physical characteristics
of the mountain in & very vivid and wonderful way. It is"
not only the kinds of plants and animals lived in there
thet is described, but it tske into account too how they
maintain their lives and their specific chaeracteristics,
In addition, Steinbeck has given the picture of its phy-

sical geography and slso the cycle of the season,
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. Concerning the physical descriptions, it is safe to

say that Steinbeck has been able to give his readers the

picture of lively and vivid scenery of the mauntain.

. The mountain is described too in such a way so that
it can give a reflection of symbolical meanings, espec-
ially in revealing the very essence and nature of Juane
and Kino as the Indian rece. Both Kino and Juana recog~
nize very well the cheracteristic of natural life in- the
mount;in. They know which one of the mountain's plants
that is dangerous and which is not.

From all the discussion above, it will fair enough
to conclude that the story's settings have arranged in
such a smart way so thgt.thay can meet their function as
to giving symbolical meaning, the creation of atmosphere
and metaphor as well as some implied impressions.

As in the later discussions we will aée, the setting
will give help too in understanding both the social and
psychological meanings. Besides, the settings are keenly
arranged so as to have a coherence with the plot of the

story.
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- 3.1.5 Pearl as a Symbol

A symbol is, following Guches, “anything in 1ftera~
ture thet means more than whaet it is.® (1980: 83) But it
is not a satisfactory and proper definition because, ac=
cording to Danziger and Johnson, “in this sense all lit-
erary works are symbolic and so is every word. "
(1961: 28)

For the purpose of this thesis, the symbol here will
be uﬁderatood in the same way as it was treated by Dan=-
ziger and Johnson,

Still another way of making the distinction is
to define a2 literary symbol as béing first of
all an object (a thing or plece) which is re-
presented so thet it seems real; and, second,
an object which embodies special significance
as the result of the way it acts upon by other
objects, and especially the characters, in a
atory, a poem, or a play. The two crucial ideas
in this definition are reality and relationn-
ship: the symbol takes on more than literal
significance by being what it literally is and
by being related to other things. (1961: 30)

Being taken in this sense, what literally the pearl is
and to what it is related can, then, possibly bes des=
cribed.

Literally; the pearl is a symbol for money, wealth,
and prosperity. In other words, the pearl is taken as a
symbol for a state of life that is materially affluenée
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and abundance as ﬁall. Such kind of a life will, salmost
without question, be a hope and a dream of almost every
humen being. In its literal connection with the human
life the pearl is described as these following lines:

So lovely it was, so soft, and its own music
come from it= its music of. promigsed and delight,
its guarantee of the future, of comfort, of
security, Its warm lucence promigsed a poultice
against illness and a wall against insult,It
closed a door on hunger, (TP: 51)

From those lines, it can be understood clearly enough it
is taken to symbolize s prosperous life. That is a }ea~
son why the pearl is always connected with all story's
characters, The difference lies on the ways people think
of it, their attotudes towards it, and also on the way
they gain irt, |

Kino and Juans think of it as a means of curing Coe
yotito and also of improving their femily future life.
Kino and Juana find the pearl as a luck given by- gods -
and it will not cause any harm or hurt to other people.

when Juana realized that the pearl may bring* danger
for the femily’s safety and peaceful life, she insists
her husbend, Kine, to throw that pearl away:

*Thies thing is evil, "she cried harshly. "This
pearl is like a sin) It will destroy us," and
her voice rose shrilly., "Throw it away,Kino."
(TP: 50) |
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‘But Kino refuses Juana‘'s request, and he tries to
convince her that the pearl is one chance.for the fan-
ily to gain a better 1living in the future, especially
for their only beloved son, Coyotito, '

“This our one chance, “he said. "Our son must
go to school. He must bresk out the pot that
holds us in." (IP: 50)

Kino calms her by assuring her that all the evils
will be gone tomorrow, precisely in the morning as they
are goind to sell the pearl in the town. (TP: 50)

The priest thinks, as soon as he heard about Kino's
pearl finding, about "certain repairs necessary to the
church.” (TP: 28) He comes to Kino's brush hut, and he
gives an appraisal to Kino, and he hopesa that Kino will
not forget to give thank to God who had given him such a
great luck, (TP: 35-6) All these things mean only one
thing: Kino must spend a sum of money for his church,

The pearl is related to the sﬂgpkeeper as well,

The news came to the shopkeepers, and they look
at men's clothes that had not sold so well,
(TP: 28) ‘ |

The above lines mean that the shopkeepers hope that Kino
-~ after selling that beautiful pearl—will buy some of
the unsold ﬁell clothes.

The doctor suddenly imagines his happy moments when

he was living in Paris, as soon as the news of Kino's
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peafl—finding come to hia ear, and, at the same time, he
claimes thet Kino is a client of him. He will cure Kino'e
baby from the scorpion's poison. (IP: 28) The doctor ,
who never comes to the brush houses, visite Kino's brush
hut, asking for an apology and offering hi§ skill to
give medical treatment to Coyotito. (TP: 38)

The beggars of the town aiao hear about the news and
they smile happily imagining a wonderful reward that is
usualiy given by "e poor man who is suddenly lucky."(TP:
28-9) Thus, it is very clear that the beggars hope Kino
will not forget to spend some alms for thenm,

when the news came to the'dealera' ears, their evyes
squinted and theif fingertips burned a little, and eech
of them think how their patron can not possible to live
forever because someone will take his position., (TP:29)
They know what things must be done, and so they have ar-
panged all necessary preparations to greet this chance ;
“oo. @and the men who sat. in their offices and waited for
Kino knew what price they would offer, how high ;hey
would bid, and what method each one would use." }IE: 54)

Besides spreading and stirring the minds of the town
dwellers, the pearl also arouse some different thoughts
as woll as attitudes among the villaegers, the Indians:

And one man said that he would gave it as a
present to the Holy Father in Rome.Another said
he would buy Masses for the souls of his family
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for a thousand years. Another thought he might
take the money and distribute it among the poor
of La Paz; and a fourth thought of all the good
things one could do with the money from the
pearl of all charities, benefits, of all the
rescues one could perform if one had money.

(IP: 50)
From all discussions so far, we can understand, at
leaét. two important points. Firstly, we can see clearly
thet the pearl is related closely to almost all charace
ters® thoughts and attitudaes, Secondly, we know that it
is through the pearl's_presence that most characters in
the story come into a contact with Kiﬁo's family life,
Howevér. beyond these surface outlooké there are
other important symbolic functions of the pearl.llﬁ the
first place, the pearl is actually presented as a bridge
or a boundary line between two opposite worlds:the world
of innocence that is represented by the Indians (espec=

ially in Kino and Juanes), and the world of evil that is

represented by the doctor, the priest, and the pearl-
traders. .
Through the preseﬁtation of the pearl, the author

wants to put a very clear and strict boundary line that
will separate forever these two contradictory worlds ,
the two worlds that will never be possible to be met and
reconciled. True, these two different sides will never

be able to be reconciled.
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There will always be an unavoidable conflict between
thesé two different sides. bne side must be a winner and
another side must be, conversely, 'a looser. One of this
party poaseséea a role as an exploitor, a dark force,
and another party plays its function as the victiom that
is being exploited, the bright force,

It will Be the pearl that enable us to reveal the
main characteristics of these two kinds of worlds., The
pearl ﬁill also,—as a symbol stand for the prosperity—
reveal the eternal conflict between the two forces in
human life,

In the second point, the presentation of the pearl
is ‘also used in order to symbolize the moral value or
the principle of life hold by Kino and Juana. A lot of
troubies, paing, and even the death of Coyotito are some
terrible things following the finding of the pearl. That
pearl is, of course, a material achievement., And this is
soon followed by a spiritual loss: the disappearance of
the old peaceful family life that once Kino had it. ‘

By presenting such kind of a symbolical devic;.; the
author waét to say simply that for people like Kino, the
pearl is actually the peeceful family life itself, and
not the pearl as a thing that can be used to satisfy the
physical or material needs., The peaceful family life is

actually far more valuable than the pearl itself.
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Cconcerning the function of the pearl as the “bridge"
or the "boundary" line that separate thess two different
worlds one from another will be clarified further on the
extrinsic analysis, especually on the Moral or Philos=-
ophical Analysis.

For this moment, it will be enough to know that the
pearl do ﬁoasess certain significances in helping us to
understand the measning of the story. From the pearl ﬁe
know some things about the characters®’ thoughts and at-

titudes, and also what they want and hope in life.
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3.1.6 Musical Device

Throughout the story, the word “"song“ appears so of=
ten with some different elternations of words: »song of
the femily,* "song of evil,” "song of enemy,* “song of
the underses,* “song of the pearl™ and 8o on. The word
. "song"” is also sometimes altered by the word "music" and
“melody” and also "rhythm.”

It.will be an interesting thing to do to find out
what is the importance of this musical device. It is
safe to say that there must be some reasons ¢to present
such kind of musical technique in the story.

In the first place, the creation of this musical el=
ement ia..tachnically, simed to reduce the necessity of
presenting many dialoguas or any further commentatories
Upon certain scenes and events in the story. In other
words, the creation of the songd has made the author
needs not to describe things (characters, setting, mood,
atmosphere etc) in a complicated way.

Besides, the presentation of this musicel device has
made the readers are freer in understanding end inter-
preting the story's events by using their imagination as
well as their intuition, Iﬁ other words, the readara"im; ‘
pression towerd certain scenes and events will be deter-
mined by the sensitivity of their imagination and intu-
ition,

The creation of the musical device possesses, too, a
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very powerful effect in arousing, moving and  touching
the readers®' smotion, sense, and thought. In short, the
presence of the musical technique has enabled the author
to figure out both physical and smotional aspects of
a scene in few words,

In order to clarify the description here are quoted
some passages from the text of the story:

The song of the -family came now from behind Ki-
no. And the rhythm of the family song was the
grinding stone where Juana worked the corn for
the morning cakes. (TP: 3)

Kino could see these things without looking at
them.Juana sang softly an ancient song that had
only three notes and yet endless variety of in-

terval. And this was part of the family song
too. It was all part, Sometimes it rose to an
aching chord that caught the throat, saying

this is safety, this ie warmth, this is the
Whole. (TP: 4)

From the lines quoted above, it is clear that by ‘using
few words the author has been able to bring the readers®
mind to dip into the_very essence of the events, Those
passagee give the readers a freedom in seeing, ‘feeling,
thinking and, at the same time, interpreting the whole
meaning of the évents or scenes,

in the second place, the creation of the song in the
story is aimed at presenting what is, by Guches, cailed
*foreshadowing,” a literary device that is functioned to

hint about what will happen next in a story, (1980: 66) |
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Guches wrote further that fbreshadowing creates suspense
or expectation, and it is used also for preparing the
readers for tha final outcome. (1980: 66~7)

in The Pearl, we can see oftenly how the creation of
this musical device cen meet the function of foreshadow-
ing. as it can be seen from the guotations presented be-
low,

But in the song there was a secret little inner
song ,hardly perceptible,but always there, sweet
and secret and clinging, almest hiding in the
countar-malody and this was the Song of the
Pearl That Might Be, for every shell thrown in
the basket might contein e pearl. (TP; 23)

Kino lifted the flesh, send there it 1lay, the
pearl, perfect as the moon, (TP: 25)

The first quotation is an event in which Kino hopes that
he will find a pearl. This great hope is described as
the SOng‘of the Pearl That Might Be. Finally,Kino's hope
is realized, as it can be seen from the second quotstion
above, Thus, it is clear enough thet the song has been .
presented as a suspense before Kino really find it, This
can be made clearer if we look at this quotation:

And to Kino the - secret melody of the maybe
pearl broke clear and beautiful, rich and warm
and 1oﬁely, glowing and glcating and triumphant
(TP: 26)

This quotation gives us an information of the final out=

come about Kino's hope mentioned above, -
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The third importance of the creation of the song or
the musical element is the creation of "mood" in Kino's
family. Thus, by noticing what kind of song or music¢ in
the text, the readers are guided to enter into and to
knﬁw about the condition end the feeling of Kino's fam=
ily. when, for exemple, & scorpion hanging on the rope
near where Coyotito is laying and it, thus, endanger the
baby's life, the mood of the femily's worry and fear are

expressed as follow,

In his mind a new song had come, the Song of
Evil, the music of the eneny,of any foe of the
family, a savage, secret, dangerous melody, and
underneath, the Song of the Family cried plein-
tively. (TP: 6)

This technique is supported by the expressions of ges-
tures, mimic and the movement of the body:;

Kino's breath whistled in his nostrils and he
opened his mouth to stop it. And then the
startle look was gone from him and the rigidity
from his body. .... .

The scorpion moved delicately down the rope
toward the box. Under her breath Juana fepeated
an ancient magic to guard against such evil,end
on top of that she muttered a Hail Mary between
clenched teeth., ....

Kine stood perfectly still. He could hear Ju-
ana whispering the old magic again, and he

*‘could hear the evil music of the enemy.He could
not move until the scorpion moved, and it felt
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for the source of death thét was coming to it.
(TP: 6-7)
From the story's text presented, it can be said that phe
_creation of the song or the musical element has  made
the mood of the family's feeling may be intensified and
strengthened, The readers can feel it through the song
as well as through the gestures of Kino and Juana.

The next function of the musical quality's creation
is in judging other characters' personalities, In other
words, through the recognition of the sang or music that
sounds or roars in Kino's ears and mind the readers can
understand easily which character is evil ;nd which one
is not.

Throughout the story*s movement, there can always be
found the song or the music roaring in Kino's or Juana's
mind as signal when there is something dangerous or when
there is a threaten to the family's safety. Thus, when
there is a song of evil or a song of enemy or the music
of evil the readers will find out soon the-appearance'of
an evil character. To make it plein, here is taken somse
lines of the story®'s text that will show it:

.s.and with the darkness came the music of evil
again, and Kino stirred in his sleep; and when
he stirred, Juana's eyes opened in the darkness.
And then Kino awakened, with the evil music
pulsing in him, and he lay in the darkness with
his ears alert. (TP: 48-49) )
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In those lines we see that in Kino's ears is sounding an
evil music, and soon after that someone comes and tries
to steal Kino's pearl. But, fortunately, Kino knows it,
and he fights the unknown man. Kino can defeat the man,
though Kino is wounded too in that fight. (TP: 48-9)

To know it better, let us take another quotation,

The music had gone out of Kino's head, but now,
thinly, slowly, the melody of the morning, the
music of evil, of the enemy sounded, but it was
faint and weak. And Kino looked at his neigh-
bors to see who might have brought this song in.

But the priest was speaking again. “It  has
come to me that thou hast found a great fortune,
a great pearl."™ ... '

But Kino's hand had closed tightly on the.
pearl again, and he was glancing about suspi-
ciously, for the evil song was in his ears,
shrilling against the music of the pearl.

(IP: 36) '

This event is the coming of the priest to Kino's brush
house, and the coming of the priest is accompanied by
the appearance of the evil music in Kino's éars. though
the evil music is faint and weak. When the priest leaves
the music of evil is soundad again in Kino's ears. Fron
this fact, the readers may judged clearly enough that
the priest is an evil character in the story, and- that

the priest wants to take Kino's pearl in his own way.
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Finally, the most important function of the musical
device is that it is used to reveal the verny nature of

the Indians. In an article of The Encyclopedia Americana

——entitled “American Indian“--it is mentioned that music
is used to express the deepeet emotion in the cultura of
the Indians, Music or sounds are used in most important
occasions, such as in a wedding‘s ceremony, in ritee of
death and also in a celebrity of the victory in a war.In
short, music has become the Indisn soul. Music has cer-
tain sacredness for the Inaiana, and music is considered
as an expression to communicate with the Highest Being—
the gods. The term music here includes the utterances or
sounds that semantically are meaningless. This kiﬁd of
music is the most dominant in the culture of them, and
each pitch, tone, and intonation has its own meaning and

significance. (“American Indian,” The Encyclopedis Amer=

icana. 1977 edt. p. 20=27)
In the story, we. can find-- though very little~— such

a characteristic described sbove:

Now, Kino's people had sung of everything
that happened or existed. They, had made songs
to the fishes, to the sea in anger and to the
sea in calm, to the light and te the dark and
the sun and the moon, and the songs were all in
Kino end in his people— every song that had
ever been made, even the ones forgotten.(TP:22)

.-+, SOMG 9ignal wes trying to get through to
his brain..Tree frogs and cicadas were silent
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now, And then Kino's brain cleared from “its
red concentration and he knew the sound the

keening, moaning, rising hystericel cry fr from

" the side of the stone mountain, the cry of
death. . (IP : 114)

The quoted text above are plain indications that music
or sounds are wvery important characteristics in under-
standing the Indian people. Because every song is not a
mesaningless sound, it has very significant functions in
understanding the deepest e‘presaion of their feeling or
emotional state. In this way, we may understand the Ine
dians as the very sensitive and instinctive persons.That
is the reason .why some words that refer to music or song
are used oftenly in the story, This can mean that in Ki-
no and Juana (in this case as representations for all
the Indians in La Pez) everything prone té be felt than
to be said. In other words, the Indians prons to express
and to feel everything by the deepest emotion (that are
expressed through music) than by worde. This can be ac-
cepted as something true because in words the depth of a
meaning is limited, but it is not in music.

Thus, music has made the Indians very sensitive and
instinctive. And it is because Kino‘'s and Jusna‘s sensi-
tivity as well es instinctivemess that they can, finally

defeat all the enemies.
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3.1.7 Style |

Thé so called "style“ ' is, according to Little:“the
menner, as distinct from the manner of ‘writing—how °
something is seid, rether than what is said,(1966: 9)
For the purpose of this thesis..tha term "style* here
is understood in sccording with Aminuddin‘'s view:

Dalam karya sastra istilah gaya mengandung pe-
ngertian cara seorang pengarang menyampaikan
gagasannya dengan menggunakan media bahasa
yang indah dan harmonis serta mampu menuansa-
ken makna dan suasana yang depat menyentuh da-
ya intelektual dan emosi pembaca. (1987: 72)

The study of style in a literary analysis is & mat-
ter of very importance because through the style the
reader;‘will learn a great deal on the meaning and the
tone of the work in question,

The role of style in a work of fiction is an
portant and complex one. But none of the efw
fects we may attribute to sgyle is more im=
porfant than its contribution to the estabe
lishment of tone. (William Kenney, 1966: 57) |

Danziger and Johnson stated that the study of style
concerned primarily with what might be called the tex=
ture of writing, with such matters of verbal deatail ase
diction, imagery, syntex, &nd sound, (1961: 33) Stein-
back haa,'of course, hié own unique style because there
are, as it was said by Holman, and Harmon, many kind of
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styles in literature and that there are no two styles of
different authors are exactly alike., Therefore, in order
to have a richer analysis I will, in thiﬁ following dis-
cussion, take & brief look at Steinbeck's style in writ-
ing The Pearl, especially on the diction, syntax,image-

ry and slso figurative language.
3.1,7.1 Diction

In literature, the term “diction” can simply be
taken to mean as a writer's choice of words, Different
words may bring different meaning as well as .impression
and that is the reason why an author will select the
most appropriates dictions in order to achieve a certain
emotional effect to the readers.,

The dictions used by an author may be simple or dig=-
nify, imaginative or realistic, denotative or connotae
tive, colloquial or biblical or mystical and so on., The
dictions used in The Pearl are mostly simple,denotative,
connotative, imaginative and colloquial ones, These have :
made- the story is easy to understand, but some poetic
qualities have made Igglggggi'possesses an esthetic qus-
lity as well. (see the discussion on "Imagery")

The simplicity as well as the colloquial words can

be traced from these lines:

You see what a great man he has become,starting
form that moment. And I myself saw it."
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And if Kino's planning come to nothing, those
same neighbors would say, "There it started, A
foolish madness came over him so that he spoke
foolish words. God keep us from such things.Yes
God punished Kino because he rebelled against
the way things are. You see what has become of
him.And I myself saw the moment when his reason
Jdeft him.» (TP: 34)

_There we can identify some words that sound very famil-
iar in everyday speaking such as ‘a geart man,'nothing,*
‘foolish,' *‘madness,’ *I myself*® and also °*when his reaw
son left him.' Besides this we find there are no diffi-
cult or complicated terminologies like, for example, the
mystical words, the scriptural words, and alseo certain
jargons or dialectical words,

Kenney hold a view that "a language absolutely with-

put connotation is impossible in fiction, and a language

absolutely without denotation is no language at all.”

{1966: 61) Danziger and Johnson geve a meaning to the
term "denotation” as “the simplest explicit definition
for each term" and the term "connotation“ as "the sum of
agssociations and implied attitudes that each carries.”
{1961:34) uUnquestionably, Steinbeck uses both denotati-
ve and connotative words in The Pearl, as these words
may be understood from the story's text quoted below:

A town has a nervous system and a head and
shoulders and feet, ... And a town has a whole
emotions, (JP: 27)
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The poison sacs of the town swelled and puffed
with the pressure of it. (IP: 30) :

All of the neighbors hoped that sudden  wealth
would not turn Kino's head, would not make a
rich man of him, would not graft onto him the
evil limbs of greed and hatred and coldness,
(TP 56)

The denotation in the quotations above have already
been clear by thenselves, so 1 need not to treat it any
further, But I will give e brief concern on the uses of
the connotative words or phrases above.

Let us questioning ourselves what a town's nervoue
. system, head, shoulder, feet look like? Or how can we
fesl a town's "whole emotion"? It that true that a town
really has "the poison sacs" that can produce venom? Do
tha author really mean that the suddsn wealth "would not
turn Kino's head" in the sense that his head move from
left to right side, vice versa? Can we imagine what the

"evil limbs of greed and hatred and coldness” look end

feel like? .
Certainly we will be misleaded if we take them to
mean in their dictionary meanings. Thus, we must take

them to mean outside their definitions, and we should,
instead, understand them in accordance with their im=
plied and indirect associations. Such kind of an wunder=
standing will, undoubtedly, lead to various interpréta-

tion or, at least, the meaning cad not be restricted.
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A town's nervous system, head, shouldsr and fest,
cen, thus, be interpreted as as a complicated system of
the town in the sense that there are certain secial,cul=
turaI, aconomical, and political patterns an& rules each
of which possess their own roles, functions and import-
ences, just like parts of human body had.

In the same way, we do have a right to interpret the
meaning of rsudden wealth would not turm Kino's head” as
that the sudden wealth will not change Kino's attitudes,
personality, and, above all, his way of life. Such kind
of an interpretation ia made possible by the fact that a
human head is usually considered as a very means of de=
termining the human conducts. In other words, the head
is a means of thinking, and a thinking will be a great
influential determinant in shaping up the human Qtti-
tude, action, personality, and the whole ways of life.

From a short explanation above, it can be concluded
that the interpretation of the meanings of 'the connoe
tations will be related very closely to the possible aa-:
sociations implied in each word. '

Therefore, an interpretation must not be done arbit-
rarily eventhough the connotative words themselves may
be interpreted quite freely and that the interpretatione

can be restricted strictly,
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© 3,1.7.2 Syntax

Danziger and Johnson viewed that a writer’'s syntax
can be a “striking means of communicating mood or atti-
tuda, or aven of establishing characterization,” |(1961:
46) In studying a writer's syntax we will primarily deal
with, following Kenney, "such matters as the .character-
istic length of his sentences, the proportion of simple
to complex sentences, and so on." {1961: 67)

In The Pearl, Steinbeck used mostly the so called
"Attic" style, a style of syntax that employs mostly .
gimple sentences. (Danziger and Johnson, 1961: 47) But
it does not, of course, necessarily mean that Steinbeck
makes no use the complex sentences at all., In fact,
most of modern prose writers tend to use both simple and
complex sentences, (Danziger and Johnson, 1961: 45) And
it seems that Steinbeck can be grouped in this category,
but Steinbeck in The Pearl uses mostly the simple ones.

Here is quoted the text of the story that is select-
ed randomly,

And now a wave of shame went over the whole
procession. They malted away. The beggars went
‘back to the church steps, the stragglers movad
off, and the neighbors departed so that the
public shaming of Kino would not be in their
eyes.

For a long time Kino stood in front of the
gate with Juana beside him. Slowly he put his
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suppliant hat on his hgad. Then, without .warn-
ing, he struck the gate a crushing blow with
his fist., (TP: 15=6) '

The quoted story‘'s text above shows us that both simple
and complex sentences are used in writing the story, One
important thing that should be noticed is that, whether
‘in simple or complex senfences. the dictions are mostly
simple and collbquial ones.
| It has been mentioned earlier in tﬂis saction that
a syntax used by alwritar in his story - cen -establish
characterization. In other words, a writer's syntax can
be a moans of undarstanding the characters in the story.
The syntax that is used by Steinbeck in The Peerl can
be said as fulfilling this Eim.

How the syntax éan be used in understanding the
story will be discussed further in the uses of the fig-

urative language.
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3e1.7.3 Illagal'y

Imagery, following Guches, “represents sense experi-

ence thrnough language.“ (1980; 82) Concerning this lit-

erary'devica. Bacon and Breen wrote as following lines:

it is this imitsting of the original experi-
ence, rather than the original experience it~
self, te which the term dimagery refers.
(1959 : 189)

Bacon and Breen gave & further explanation dealing with

the function and tha importance of imagery in litersture

{especielly in poetry), &8s it can be seen in these lines

Remember that images in literature are really
reconstituted experience and that thereconsti-
tution often involves distortion for a particu-
lar point., 1Images not only vivify; they also
help to clarify and to extend experience. By

‘imitating, but not simply copying, actualex-

perience, images in literature help to create a
new (imaginary) world— which actual life, in
ita‘turn, then often tries to imitate in the
interestsof improving our everyday existence .
(1959 : 191)

In Wellek and Warren's opinion there are two scopes

of imagery's studies; in literature and in psychology:

Imagery ies a topic which belongs both to psy-
chology end to literary study. (1978: 186)

In this analysis, the scope of imagery study will be fo-

cused solely on its literary concern or orientation,
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The combination between psychology and literature is,
actually, a possible scope too. For those who -perhaps
interested in such kind of an aeproach toward The Pearl,
an archetypal analysis (inspired by C.G. Jung’'s thesory)
will surely be a fruitful analysis, |

In the tradition of literary criticism, the study of
imagey will include the study of, following Guches,"words
or phrases that explain how something looks (sight), feels
(touch), testes, sounds (hearing), or smell appeals to
the senses," (1980: 82) Bacon and Breen wrote a more or
less similar idea with what Guches had stated above:

It is customary, 1in some discussions of lit~
erature, to classify images according to the
senses to which the appeal is made. A usual
classification would consider images as visual,
tactile, auditory, olfactory, gustatory, ther-
mal, and kinaesthetic, in reference to the
senses of sight, touch, hearing, smell, taste,
temperature, and "motion,” or muscle movement.
(1959: 189)

In The Pearl, we will find the images dealing with
human being senses® appeals such as senses of sight,
touch, taste, sound, smell, and also (emotive) feeling.
The occurences of the imagery in The Pearl often take a
form of combination between one sense and another one.
In this following discussion, some passages taken from
the story's text will be presented in order to show the

existence of the images mentioned above.
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The beach was yellow sand, but at the water's
edge a rubble of shell and algae took its place.
Fiddler crabs bubbled and sputtered in their
holes in the send, end in the shallows 1little
lobsters popped in and out of their tiny hones
in the rubble and sand, The sea bottom was rich
with crawling and swimming end growing things.
The brown algae wave in the gentle currents and
the green eel grass swayed and little sea
horsee clung to its stems, Spotted botete, the
poison fish, lay on the bottom in the eel-grass
beds, and the bright colored swimming crabs
scamperad over them, (TP: 18)

The quoted line above are clearly adorned with the
images that can arouse the reader*s senses of sight. The
scenery of living creatures in the sea was described so
vividly, so lively. The readers’ imagination were gener-
ated with such vivid images so that they could , as if,
see the color as well as the motion of the living crea=
tures in the sea just before their eyes. 1In short, the
readers were brought to experience, not only to reed,
the real scenery of the sea in its broad sense— its phy~
sical dondition, the life of the living creatures there,
and its temperature.

Notice these following images; “bubbled and sputter-
ed,” "popped in and out,” “crawling and swimming and
growing," “wave in gentle currents," and “"sweyed and
.-sClung to its stems® are all suggesting the quality of

movement,
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The inclusion of the words such as “gentle,* “ell-
grass beds," “lobsters,” ”crawling things* will give a
suggesting idea of softness gmd smoothness.The gentle mo-
tion of the movements together with the softness of the
things that moved lead to the soft tone and etmosphere
in the readers®' emotion.

In The Pearl, it can be found as well some images
that are aimed at arousing the sense of touch,

The gray oysters with ruffles like skirts on
the shells, the barnacle-crusted 'oysteré with
little bits of weed clinging to the skirts and
small crabs c¢climbing over them. An accident
could happern to these oysters, a grain of sand
could lie in the folds of muscle and irritate
the flesh until in self-protection the flesh
coated the grain with a layer of smooth cement.
(TP« 21)

The words like “ruffles,” “skirts," *“barnacle-crusted, " -
“muscla,"'irris?te,” “flésﬁ;”'”coafad,” ”grain“.andahﬁ
'smooth.cement"ﬂare all the images that can create the
sense of touch. The chronological processes of a pearl's
shaping or creation will make it clear. The readers ére
brought to feel how hard the surface of the oysters, how
soft its muscle and flesh, and how hard the oysters have
struggled against the pain of an irritation caused b by
a grain of sand hurted the muscle. Its smooth muscle is
irritated by the sand, end it tries hard and painfully to

protect itself from the hurt,
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Scientifically the process of the pearl's shaping
itself is true. The only difference is that a scienti-
fic description will not have a poetic quelity, but in
the descriptions quoted above - the readers are brought .
to feel the touch of the oyster and the'proceaa itself
both emotively and imaginatively.

.For the sense of sound appeals (auditory) please
refer to the previous discussion, Musical Device.In this

" section, I will discuss briefly concerning the sense 6f
smell and taste appeals. For this need here is presented
some short passages selected randomly from the story.

... Kino ate his beans from the little pottery
dish and wiped it with a corncake and ate the
cake and washed the whole down with a drink of
pulque. (TP: 43)

He poured his second éup of chocolate and
crumbled a sweet biscuit in his fingers.(TP:14)

His people brought him a little supper of choc-
olate and sweet cakes and fruit, and he starad
at the food discontendly. (TP : 42)

The thres qubtations above suggest the ides dealing
with the aense-of taste.appeals. That is due to some im=
ages that may arousé the taste suchlaa ‘bean,* ‘corncake,
*ate,'''cakse,’ ‘'drink,' 'pulque,' °chocolate,’ *food,*
‘sweet cakes and fruit,' ‘biscuit,* and 'Supﬁar.' It is
clear enbugh that all of those images are aimed mostly

at generating the taste appeals.
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3.1.7.4 Figurative Language

what is meant by “figurative language" is, following
8acon and Breen, "a form of expression which deviates
from the "normal,* or from ordinsry speech, in the in=
terests of extending, sharpening, and vivifying 1literal
meanings." (1958: 172)

Steinbeck ﬁaea some figurative languages in writing
The Pearl. The use of the figurative language will, cer=-
tainly, make the story move vivid and imaginative. More=
over, the meaning of the story can even bs extended and
sharpened by using the figurative language.

Some figurative languages that are used in The Pearl
are, for instances, "simile,” "metaphor,* *“personifica-
tion,” and so on, as they will be discussed in thisfol-
lowing discussion. Some examples will be presented here
based on the story's text.

First, we can find the use of "simile” in the story.
To understand what is actually meant by “simile* here is
quoted Lee and Gura‘'s opinion concerning this figurative
language: .

A simile is easily recognized, because it
makes an explicit comparison, generally using
the words like or as., It compares two objects
of common nature or the particular qualities of
one thing to the general qualities of another,
(1982; 335)

128
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In the story, we can find the uses of simile that
are introduced both by the word “eas® and "like", 1In the
story, the simile are used to compare twoc objects of
different entities. It can be a ‘comparison of a person
to a thing or an animal, and it can be a comparison of a
thing to another thing, and it can also be a comparison
of a certain quality to another quality.

First, some sentences from the text of the story
showing the simile that are introduced by. the word "as"
will be quoted, and then theay will be examined.

Juana quieted him as she would quiet a sick
child. (TP: 79)

Kino lifted the flesh, and there it lay, the
great pearl, perfect as the moon. (TP: 25)

She sat quiet as a stone and her face was
quiet. (TP: 94)

But the buyer's eyes had become as steady and
¢ruel and unwinking as a hawk's eyes. (TP: 62)

They- were as sensitive as hounds, (TP: 96)
In the first quotation, it is compsred how Juana has
tried to quiet Kino in the way how she will quiet &
sick child. Such a comparison will bring the idea of
a sick child into the resders’' mind. we know how a sick
child is. A sick child will cause many troubles and
annoyance to us, not only because of his compliances
but also beacuse of his unreasonable favorslto ask. In

short, it needs a big patience to quiet a sick child,
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It is clear that what Steinbeck wants to convey actually
is the idea of Juana's patience. But Steinbeck has made
it into such a comparison in order to make it more im=
aginative, more vivid, and it-can. at tha same time,
sharpen the meaning of the event. By presenting such a
comparison, steinbeck has made the readers frear to ine
terprat it. The author can, for example, make it as "Ju
ana quieted him patiently” instead of the sentence cited
above, but.the meaning will not be as imaginative and
deeper as that sentence. The quoted ssntence above maQ
create, for example, the impression of comfort, amuse-
ment, love and affection. Thus, it will not be simply an
idea of patience, but it will be a quality of patience
with some added impressive qualities as mentioned abova.
The second quotation is a comparison between ons
thing and another thing, in this case between the pearl
and the moon. The great quality of the pearl is conme
pared to the moon, Thae effect of such a comparison is
that the readers® impression about the pearl is brought
into an association with the readers® impression— pree
cisely the readers' experience— about the moon. Almost
without any doubt, we all agree that the moon, in
ite most perfect appearance of course, is very beautiful
and very impressive as well. The use of such a compari-
son has made the readers see the pearl not in its com-

plicated physical descriptions, but we tend to see it by

4
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impression, By using this associative comparison, Stein-
beck can possibly touch not only the readers’ visual
sensory but also their feeling. Such en explanation can
be understood from the fact that our imﬁression about a
beautiful moon tend to be in the emotional level, in the
sengse that we can only feel it deep in our fesling or
heart. We will find it is very difficult thing to do to
express such kind of an impression in words or in any
verbal utterances, The result of this comparison is that
~more or less similar with the effect on the firast quo-~
tation above—the readers may interﬁret- the beauty of
the pearl freely, in the sense that the depth of their
impression will be based mostly on their own impression
about the beauty of the moon in its perfect form. The
use of this comparison can, at the same time, free the
author from a necessity of an elaboration in making some
complicated details about the pearl‘s beauty, |

The simile used in the story are also introduced by
the word "like“, as these following passage will show,

Then the doctor hurried in, followed by his
man. He scattered the old women liks chickens.
(IP: 44)

And then 1like a shadow she glided toward the
door, (TP: 75) '

The trackers whined a litrle, like excited
dogs on a warming trail. (TP: 96)

SKRIPSI INTRINSIC AND EXTRINSIc... WAHYU PURNOMO



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA
132

Kino edged like a slow lizard down the smooth
rock shoulder. (TP: 11)

The wind screamed over the Gulf and turned
the water white, and the mangroves plunged like
~ frightened cattle. (JTP: 86)

In the first quotation it is described how the doc-
tor treats the old Indian women, this doctor is said
as scattering them as if he were scattering chickens. In
the first place, the use of this comparison is simply to
aruée the readers' imaginations about the action. In
other words, the readers' thoughts ars brought not inte
the detail descriptions of, say for example, the doc-
tor's body movements and aelso his utterances in that ac-
tion (event), but they are brought into the idea of how
one will do if supposed he is scattering chickens. The
result is that the readers may possibly gain a certain
atmosphere in the event based on their own experience as
they are doing such an action, scattering chickens. It
makes, thus, the suthor needs not to describe the sense
of annoyance —which is usually expressed by the band?s
movement and the hissed utterances—in the doctor's mind
concerning the old women. That is because the sense of
annoyance in the doctor's mind has already been clesr in
itself by the presentation of such a comparison. Shortly

~speaking, it cen be said that the readers’sthoughts are

brought into sn idea as if' they were seeing the man is
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scattering chickens, and their ‘imagination will be in
accordance with their own experience when they scattered
chickens.

In the second place, the comparison possesses an ime
portant role in giving an information about the doctor.
The doctor's behavior, scattering those Indian womenlike
chickens, is s clear indication about his cruelty, his
arrogance, and his lack of sense of giving a honor or
politeness to other people, especially old peopla. This
temporary judgement is made due to a simple opinion that
we can value someone simply from what he or she does and
what he or she does not. (For further descriptions about
the doctor's cruelty and arrogance, see the discussion
on the previous analysis, that is to say on Characters'
Portrayal)

The second, the third, and the fourth quotations are
all, more or less, similar with the functions of the
earlier discussion. Therefore, I need not to explein it
any further, But I will examine briefly the fifth quoé
tation because it has a certein function or importance
to the meaning of the story.

The fifth quotation is a comparison between plants
and animels. This comparison should not be understood in
its physical quality, but is must be understoqd from its
moving quality. The mangroves are described as plunging

like frightened cattle. This comparison has given the
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sense of liveliness quality of the soulless mangrovasQ
Thus, it is a.simile and a personification at the same
time. The result is that the sense of movement in the
readers’ imagination, But much more important than that
is the sense of its symbolical meaning. If it is con=-
nected with the whole story, this comparison will lead
us to think about the liveliness of the nature. This has
made us to think imaginatively that the natural environ-
ment can, as if, communicate with the characters of the
story, It makes us see, in our mind or imagination of
coﬁraa. a scene illustrating as if the nature can move,
feel something, and, in short, the nature who can come
municate with wus and share e peaceful relationship.
Such an explsnation is made possible to take basedon
the fact that the main characters (Kino and Juana) are,
indeed. sharing 8 harmonious relationship with their na=-
tural surroundings. (see the duscussion on “Setting“).
Second, there is a‘figurative language known as
*metaphor” used widely in the story. To know what is a
metaphor, here is gouted what Guches said about it:

Metaphor is an implied comparison between
things that are essentially unlike, A metaphor
implies that something dis something else. The
technique is particularly useful for its power
of suggestions in explaining or clarifying
people, objects, ideas, or occurences.
(1980 : 83)
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To make it dlegrsr, here is quoted Lee and Gura‘'s view:

A motaphor states that some%hing is something
else; the comparison is based on some related
but not identical factor. It establishes a re-
lationship between two elements that may Dbe
dissimilar in their basic components and vyet
have attributes in common,... Sometimes a mete-
phor expresses a synthesis of thought and feel-
ing so subtle and complex that it becomes an
organic or structural part of an entire posn,
Indéed. critics often use the term metaphor or
metaphoricel to describe writing that goes be-
yond fact and obvious relationship. (1982: 335)

From the two quoted views above, it can be understood a,
metaphor is an implied or implicit comparison thatisused
in relating and associating certain qualities (ideas,
feeling, thoughts, emotion, situations etc) that may
exist those things impliedly or indirectly compared.

Now, I will quote some sentences from fhe story that
shows metaphor, and then they will be analyzed.

Kino had wondered often at the iron in his
patient, fragile wife. (TP: 9)

Now the dealer's hand had become a perscnal-
ity. (JP: 64)
Juana‘'s eyes were two sparks reflecting a low
star. (JP: 108}
ese, 8nd Kino was a terrible machine now. He
grasped the rifle even as he wrenched free his
knife. His strength and his movement and his
speed were a machine. (TP: 114)
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The first metsphor in the guoted sentence above is
an implied comparison between Juana's mental quality and
the quality of iron. In other words, Juana's mental qué-
lity is likened to iron. Surely, we will be misleaded to
understand it from its factual relationship. Therefore,
we must take it to mean in its associational relation=-
ship.

Iron is a kind of mental th;t cannot be broken easi-
ly, it is a very strong metal. And iron is alsoc a sub=
stance that is very difficult to be crooked or bent., Ju=
ana's mental characteristics is, thus, associated with
the iron’s substantial qualities and characteristics. In
this way, the readers may feel that Juana‘s patience and
strength is just like the iron. Juana is a strong woman
that will not be easily desperated and broken by pains,
troubles, hunger, sorrow and difficulties. In short, she
cannot easily be destroyed by any possible bad lucks or
bad fates., Juana is aessociated too with a woman possSess=
ing consistent and powerful will, and she is going to
hold very tightly as well as confidently her moral value
and principle in life. Her moral value and principles in
life, her goels in life, and, in short, her very nature
a8 a woman will not be bent easily due to changes or any
new situations. It is true that Juana can be considerad

as a woman of power, confidence, consistency, coufage.
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affection, patience, and faithfulness. (see the previous
discussion "Character and Characterization")

The second metaphor in the quoted story's text above
is an implied comparison between the deéler's hand and
parsconality, what is meant by the dealer‘'s hand here is
his excellent ability and perfect perfection in playing
a coin with his- hand. Therefore, this perfect precision

is indirectly compared to personality. Personality can

| simply be understood as the total entity of a person, It

describes a thorough descriptions of a person (including
behavior, attitude, way of thinking‘etc) through  which
we can identify him or her. In such & comparison, Stein-
beck has been aﬁle to convey an idea that the dealer's
excellent ability in playing the coin with his hand has
become a part of his total entity as a human being,

The event when the dealer was playing with his coin
happened as he was waiting for Kino's arrival, And when
Kino showed the great pearl, thia dealer is shocked so
that "the secret hand behind the desk missed its preci-
sion."” (TP: &3) Viewed from its symbolical association,
the comparison may be understood as an implied statement
that “playing” in life is one part of the dealer's per-
sonality. The term playing here must be understood in a
sense of the speculative ways dealing with the life of
other people, especially the Indian fishermen. The dealw

er has always been playing with these Indians, and this
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dealer has never been failed in this playing, that is
to say in pressing the price of the pearls into their
lowest rete. 8ut, now, this dealsr has played too hard
8o that his perfect hand "missed its precision.” This
means that he fails in playing a very smart trickerythis
time, a smart trickery that has never failed for a quite
long time. ’

The third metaphor is an implied comparison between
Juans‘'s eyes and the star. This comparison is a very
ordinary one. This comparison can even be found in daily
life. The function of such kind of a8 comparison is to
vivify imagination. The star is a very bright and beau-
ful thing of the outer space. In this way, the author
may possibly avoid the necessity of illustrating the
beauty of Juana‘'s eyes in elaborated details. The use of
the star as a metaphor has enabled the author to let Hhis
readers create their own images and impression about Ju=
ana‘s beautiful eyes. The degree of their impression to=-
wards Juana‘’s bright and beautiful eyes will be " deter-
mined mostly by their own experience in appreciating the
bright and the beauty of the stasr itself. As a matter of
fact, in.real life people do have different impressions
concerning a certain object or thing they see., That is
because an impression prones to be something fealt rather

than heard, seen or touched.
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The fourth metaphor is an implied comparison between
Kino and a machine. To know the meaning of this comparie
son, it is important to understand first certain qualit=-
_ies can be found in a machine. Through tlis recognition,
we can search for its possible associational relation,

A machine moves mechanically., Its mover is energy.
(it can be electrical, sclar or petroleum) A machine
doas its duties without any prior plans or any prior con=-
gsiderations. It does everything unconciously, it does
everything without any moral considerations or any sense
of humanify. It does something solely by the reason that
it must do it. A machine usually move fast, and it does
something precisely. A machine will do something by
using 21l its power, it needs no rest to finish its job
and it will do the job without any sense of complaint.

This comparison is put on the event when Kino was
striving for defeating and killing his enemies, The wuse
of a machine as an implied comparison to Kino's actions
create certain impressions of Kino's actions. Kino's
actions that are compared to a machine has made us
think of him as possessing some qualities like the ma-
chine's qualities described above. Thus, Kino's actions
are done mechanically, automatically and unconciously.
Kino does them without any moral consideration or sense

of humanity. If e machine is moved by a certain energy,
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Kine is moved by his very wary and cautious instinct, It
is a kind of instinct thet Kino has inherited it from
his Indian forefathers or ancestors, ‘

Personification is the third. figurative languagethat
can be found in the story. To uhderatand what is called-
by “personification” here is quoted what Lee and Cura
have written abﬁut it:

Personification is the attributing of human
qualities to an abstract or inanimate objact.
(1982: 336)

whereas, Graham Little viewed that personification is s
kind of figurative language “"in which an object or idea
is likened to a person." (1966: 164)

Paréonification is the figurativa language that is
mostly used in The Pearl. In the story, the functions of
personification's uses are very closely related to the
tendency for vivifying the atmosphere of certain events,
for giving the liveliness quality of objects, aspec-—
ially setting, and for.strangthening the condense of the
story's events. ALL these functions must not be isolated
from other elements of style in the story. To make it
plain, I will quote some passages from the story's text
randomly, and then give some brief comments about thenm.

ee», Ffor the dark poisonous air was goﬁe and
the yellow sunlight fell on the house. (TJP:5)

The world was awake now, .... (JP: 5)
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And the yellow sun throw back their black
shadow ahead of them so that they walk on their
own ehadow. (TP : 10)

The little flames danced on the faces of the
neighbors. (TP: 35)

And in that day the wind rose up to beat the
Gulf and tore the kelps an weeds that lined
the shore, and the wind cried through the brush
houses.... . (TP: 95)

+ee, and wild grape climbed the stone mountain
and all manner of little plants found comfort
here. (TP: 104) '

And the pearl settled into the lovely green
water and dropped toward thes bottom. The waving
branches of algae called to it and beckoned it.
(TP: 118)

We have.seen from the quoted passages above that the
things are described as. though they were human being
that able to move, feel something, and, in short, indi-
cate things signaling the quality of living.

The world is said as "awake", the wind “cried", the
wild grape "climbed”, and the little plants are sai&
as enjoying *comfort® in thet place. All these things
are portrayed in such ways so that it can bring a vivid
and lively impression toward the things and, especially,
the natural surroundings. The presentation of the per-
sonification has, thus, made the whole story's emotion

and atmosphere condensed, vivi%ied, and strengthened,
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The three figurative languages discussed above (pere
gsonification, simile, and metaphor) are the major fige
urative language used in the story. We can find too the
minor figurative language that are used in The Pearl. By
minor figurative languages hers is to mean those which
are used rarely,

The first kind of wminor figurative language can be
found in The Pearl is the so callad “metonymy“.  About
this figurative language, Graham Little wrote:

Metonymy substitutes the name of a thing for
the name of something else with which it is
somehow connected. (1966 : 165)

tee and Gura ssid that "Metonywmy is the use of one word
for another that it suggests.” (1982 : 336)

In this following analysis, some examples of the use
of metonymy in the story will be taken from the text of
The Pearl, and then neceesary comments will be given. |

Nothing could break down this wall, and they
could remain whole within the wall. (TP: 60)

His face was fatherly and benign, and his eyes
twinkled with friendship. (TP: 61)

.«., and his eyes could become wet with sorrow
for your loss. (TP: 61)

In the first quotation, what is meant by "wall" is
a conventional rule that forbids the Indian pearl diver
selling their pearls outside the town. Such a rule has

made the Indians remain in their poverty, they cannot
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efford a better living standard or have a chance to make
an improvement in their lives.

A wall cen be considered as something that will make
someone unable to move forward. A wall is a boundary. A
wall suggests the idea of obstacle, constraint, and even
prisen, In short, a wall represents an idea of a manacle
preQenting an.oﬁganiemlfrom moving, managing and -living
his or her life freely or independently.

Thue, the substitution of the word “"ruls“ by the
word "wall” has enabled the readers to interpret it more
vividly, in 2 sense that thes impressions (that the wall
suggests) make the idea of manacle deeper and stronger.
The sentence quoted above "nothing could break down this
wall" can, then, suggest a meaning that there is noth-
ing can help the Indians trying to make themselves ffee
from that stetus quo. In other words, the Indianes must
remain in their imprisoned life, they cannotdo something
to improve their future and their living standard,

In the second quotation, a phrase "with friandahip;
is takeon instead of words that should have been adjec-
tive, say for example "brightly” or "cheerily." Thus, the
phrase changes directly the adjective word so that it can
suggest the idea of *friendship" directly, and not in-
pliedly through the adjective words, In this way, Stein-

beck allows his readers to imagine freely concerning how
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the dealer’'s eyes looks like, hased on their impression
about the phrase. This metonymy is important too in its
function to indicate the dealer's hipocrisy.

The last metonymy uses the word “sorrow" as & sub-
stitution for the word "tear": "end his eyes could be-
come wet with sorrow for your loss®, Generally, the word
“gsorrow” is closely related to “tear” becsuse tear is an
indication of the sorrow itself, However, th; word sor-
row includes some other emotional feelings such as sad-
ness, pain, misery, and, in short, other unpleasant hap-
penings, It will be different if, supposed, the word tear
is used. It is because "tear" will not includesuch feel-
ings as the word “"sorrow" represents and suggests above,

Besides, this metonyhy is an indication of the deal-
er’'s capability in the art of pretending. As a matter of
fact, all the pearl buyers are very excellent in the act
of cheating , lying end pretending. '

The second aminor figurative language can be found
in The Pearl is the so called “"hyperbole". What is meent
by hyperbole is a kind of figurative language in which,
following Little's view, "something is said to be great-
er than it is (exaggeration)." (1966: 165) Here is pre=
sented an example of hyperbole for the text of the story

The four beggars in front of the church knew
everything in the town., (%P : 11).
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wWhat is meant by "everything" in that quoted sentence
is the beggars' knowing about some bad characteristics
of the town people., This is because the beggars,who used
to sleep near the church, know persons who meke consola-
tion or confession in the church; It will be 8n impogs-
ible thing to believe that there will be someone in this
world who knowé "everything" because it will be God only
.who knows everything in this universe.

This hyperbolg has created an effect that these beg-
gars, in the readers’' wind, are persons who know wvery
well about the town people, more especially their evil
conducts, Thus, the use of this figurative language may
craate a deeper meaning to the story, in this case the
better understanding about the characters in the story.

Another minor figurative language can be found in

-The Pearl is the so called. .- “onomatopoeia~. Concerning
this figurative language, Lee &nd Gura wrote as follow:

Onomatopoeis is the use of words whose sounds
suggest. or reinforce their meaning: for example
“hiss," "thud,* “crack.," and "buble." (1982 :342)

The existence of onomatopoeia can be seen, for example,
from these following lines taken from the story's text:

Kino heard the creak of the rope whan Juana
took Coyotito out of his hanging box....(TP: 4)

Fiddler crabs bubbled and sputtered in their
holes in the sand, .... (IP: 17)
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Then in c¢o-ordination. Juana and Kino drove
their double-bladed paddles into the sea, and
the canoe creased the water and hissed with
speed. (TP: 21)

Outgide the brush house in the tuna clump, a
" covey of little birde chittered and flurried
with their wings. (TP: 1)

.+s; the little three frog twittered like birds,
LI ] (E: 111)

From the quotations presented above we can identify
some wordsg such as "creak," “bubbled," "chittered," and
“twittered" as the onomatopoeic words. The inclusion of
thhese onomatopoesic words are important in, at least, ful-
filling two functions.

In the first place, thesé onomatopoeic words can be
very offective means of appealing the readers® sense of

.sound-(hearing). viewed -from this particuler reason, all

the onomatopoeia used in the story are, actually, aimed .

too at presenting imagery. Such an opinion is based on s

reason that these onomatopoeic words can, indeed, arouse

the readers' sense of hearing., It is important to notice
that the use of the onomatopoeic words must not be sep-
arated from the inclusion of the words “song," *melody,"
*music,” and "rhythm" throughout the story. The harmoni-
ous combination between the two auditory devices are res-
ponsible for ths creation of musical or rhythmic quality

of the story itself.
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In the second place, the onomatopoeia has likened the
story to the real life or the real world, In reel 1life,
we. often hear such kind of sounds. By using this fig-
urative language, the auther has successfully brought us
into a world of imaginative experience of sensing and
hearing cerefully these naturel sounds, In short, we are -
brought into the deep of the story;s sssence, We do not
meraly read the story's sentences, but we are leaded to
experience the atmosphere, the nature and the essence of
the world and the life illustrated 'in the story‘s text.

Sarcasm is the fourth minor figurative language that
is used in the story. Sarcasm is, following Bacon and
Breen, “an expression that caused a strong bite toward
one's feeling." (1959: 177) Thus, we may say that a sar-
casm is a direct insult to someone., Here is quoted . sen-
tences from the story's text expressing such a sarcasm:

"Have I nothing better to do than cure insect-
bites for 'little Indians'? I am a doctor, nat
a veterinary. (TP: 14)

Notice that in the quoted sentence the word little
Indians i§ written as 'little Indians', The placement
of the apostrophes before and after those words show‘ a
particular emphasis toward its meaning. This is & clear
emphasis indicating the doctor's attitude towards the
Indians, The word little may suggest. that in the doc-

tor's opinion the Indians are inferior, worthless, and
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unimportant people so that he condiders that it is bet-
ter to do something else than cure the Indians. His say=-
ing "I em a doctor, not a veterinary” reveals his arro-
gance and superciliousness. A veterinary is, of course,
a doctor for animals. It means that his sayingcan be ine-
terpreted that he sees the Indians belong to the non-hu-
man class so thénlhe does not feel responsible for giv=
ing medical treatment to them. It is because he is a doc-
tor who is supposed to take care human beings only.

From the discussion so far, we know that Steinbeck
has made his story more vivid, more imaginative,and more
understandable by using figurative language. It can be
safely said thet the figurative language used in Stein-‘
beck*s The Pearl can meet the aim of the figurative lan-
guage ‘s uses in a literary work:

Thus, figurative language enables a writer to
express en abstract idea in concrete terms, to
make it more vivid and more readily grasped by
comparing it or relating it to e concrete ob-
ject or a specific quality. Through figures of

. speech poets may bring together things that are
not ordinarily seen in relation to one another
and, in this way, open the way to new insights.
(Lee and Gura, 1982: 337)

‘The use of figurative language in The Pearl can be
said too as bringing the story looks like the real life.

In fact, in real life, we prone to look at things not
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only from their physical or factual assences, but we see

things from their impressions too. In other words, we

can be impressed emotionally by the things around us, we

have certain feelings about thenm,

«ss, Mmanusis tidak hidup dalam dunia berupa
fakta~-fakta kasar, tidak hidup menurut kebutu-
han atau dorongan seketika. Ia tetap saja hidup
dalam emosi-emosi imajiner, kerinduan dan kece-
masan, ilusi dan disilusi, fantasi dan impian.
"Yang mengganggu dan menggelisahkan manusia,”
kate Epikretos,” bukanlah benda«benda, melain-
kan opini-opini dan angan-angan tentang benda
itu. (Ernst Cassire, 1990 : 39)

The use of figurative language, a form of expression

which deviates from the normal speech, can meet. the lane

guage’'s function as & means of communicating emotions:

Karena disamping bahesa konseptual ada juga ba=-
hasa emosional, diaamﬁing bahasa logis atau ile
mieh. ada juge bahasa puitis. Bahasa pertama-ta-
ma bukenlah ekspresi pikiran atau gagasan, me=
lainkan ekspresi perasaan-perasaen, afekei-af-
eksi, (Ernat Cassire, 1990 : 40)

It is true that the dictions and the sentences used

in the story are mostly the simple ones, but the uses

of imagery and figurative language can make the story's

meaning extended and intensified, and the atmosphere of

the story can be condensed.
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3.8 Theme

Guches said that theme in fiction is “the generaliz-
ation that is either stated or implied and holds a story
together." (1980: 71) Laurence Perrine wrote an almost
similar idea with Guches' opinion that a story's theme
can be stated either implicitly or explicitly:

Scmetimes the theme of a story is. explicitly
stated in the story, either by the author or by
one of the characters. ... More often, however,
the theme is implied. (1974: 104) “

Graham Little viewed the theme of a story as "its
basic subject." (1966: 12) Kenney went even further by
concluding that “theme is the meaning of the story.™
(1966: 88)

Without arguing further these various views concern-—
ing the definition of the theme, we may come to & con-
clusion that the theme in a story is a matter of import=
ance, Graham Little even came to & conclusion that there
will be no other elements in a literary work more im-
portant than theme, and that a literary analysis will be
a'maaning;ess'one without the discussion on the theme:

There many aspects of writing worthy of con-
sideration; none is more important than theme,
If writer or reader, in considering this or
that aspects of a work lose sight of what it is
all about, what its point is, then we may well
say that all effort has been wasted. (1966: 27)

150
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That ié, probably, the most crucial reason why searching
for the story's theme is alweys interesting end chal-
lenging analysts from time to time, as it has been noted
‘by Kennay: ‘

Theme-hunting is a favorite activity of critics
and teachers of fiction. And, since this is so,
it's a common activity of students as well,
(1966: 88)

Discovering the thems of a literary work will not be
an easy task to do because it needs a thorough under-
standing about the story itself. Perrine gave some main
principles in understanding and identifying the theme of
a literary work:

1, Theme must be expressible in the form of a
statement with a subject and a predicate. ....

2. The theme must be stated as. a genereliz.
ation about life. ....

3. We must be careful not to make the gen-
eralization larger than is justified by the
term of the 'story. vee

4, Theme is the central and unifying concept
of the story. ... The theme must exist inside,
not outside, the story. It must be based on the
data of the story itself, not on assumptions
supplied by our own experience.

5. There is no one way of stating the theme
of a story. ..,.. (1974: 107-8)

In The Pearl, the theme 1is stated both explicitly

and implicitly, as we will see it later on, The theme
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in The Pearl is "THE VANITY OF HUMAN WISHES." The theme
of the story waes said so because of both the explicit
and the implicit indications.

The explicit indicatiopn can, for example, be under=
stood from this following passages:

For it is seid that humans are never satisfied,
that you give them ons thing and they went
something more. And this is said in disparage-
ments, whereas it is one of the greatest  tel=-
ents the species has and one that has made it
superior to animals that are satisfied with
what they have. (TP: 32)

Thus, it is clear enough that human being is considered
as a kind of organisms that will never be satisfied with
what they already have. Human being will always possess
new hopes, wiils, aspifations, and wishes.

The implicit indications can be revealed from the.
whole forward movement of the story itself, Most of fhe-
main characters in the story behaved and acted because
of their own wishes to gain what they wanted in life, no
‘watter they have already possessed it, But they waqted
more and more. Shortly speaking, they will never be sat-
isfied with thoir existing conditions. .

It is this vanity of human wishes that has leaded a
character to commit evil conducts. The vanity of human
wishes is also the main theme that leaded fo - the 9ub-
theme of the story: "HUMANS INHUMANITY TO OTHER HUMAN
BEINGS. "
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Human inhumanity to other human being can clearly be
understood from the evil deeds done by the villains of
the story, more especially the pearl deslers. It is the
"villains® ﬁiahas that actually have caused such cruel
and inhuman conducts,

The sense of the vanity of human wishes can also be
a cause of one's destruction, a8 it is seen in Kino, At
first, Kino has a wish of finding the pearl in order he
can afford some money for Coyotito's cure. But after
he has really founded the pearl, his wish i§ growing
even bigger and bigger that his first simple wish. This
can be clarified further by noticing these sentences:

But now, by saying what his future was going to
be like, he had created it. A plan is a real
thing, and things projected are experienced. A
plan once made and visualized becomes & reality
along with other realities —never to be de=-
stroyed but easily to be attacked. (TP: 37)

The quotation above show us a fact that Kino's real good
future is destroyed by his own marvelous plans (aﬁother
word for “wish"). 1It is said that "a plan is a real
thing®; this expression can. be interpreted that human's
plan (wish) will motivate him or her very strongly to do
things in order he or she can possibly meet the wish. In
doing thie, humans often forget the limit of their capa-
bilities so that the ﬁish or the plan or the hope itself

finally destroy or destruct thenm.
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3.2 Edtrinsic Analysis

In. the previous sections, it has been discussed that
literature cen be considered as a kind of writing  that
recreates or reproduces the experience of human life in
words. Hudson qaintainad that-literature's concern to-
wards aspects and problems of human life is one reason
why people care for it:

We care for literature primarily on account of
its deep and lasting human significance.
A great book grows directly out of 1life; in
réading it, we are brought into large, close,
and fresh relations with lifé; and in that fact
liess the final explanation of its power. Lit-
erature is a vitel record of what men have seen
in life, what they have experienced of ir, what
they have thought and fel? about those aspects
of it which have the most immediate and endur=
ing interest for all of us, (1963: 10)

It will not, therefore, be an amazing thing to find
a notion that literature is considered as possessing a
similar interest with other fields of study,'in a sense
that they all discuss about the problems and the aspects
of human life. However, it must be noticed carefully too
that literature differs greatly with those other fields
of study as well.

The assumption written above is a view comes from

Hudson, here is the quotation about it:
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SKRIPSI : INTRINSIC AND EXTRINSIc... WAHYU PURNOMO

s



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA
155

A piece of literature differs from a specisliz-
ed treatise on astronomy, political economy,
philosophy, or even history, in part because it
appeals, not to a particular class of readsrs
only, but to men and women as men and women;and
in pert because, while the object of the treat=-
ise is simply; to iﬁpart knowledge, one ideal
end of the piece of literature, whether it also
imparts knowledge or not, is to yield aesthetic
satiesfaction by manner in which it handles its
theme, (Hudson, 1963: 10)

In Chapter III I have discussed the intrinsic aspect
that give the aesthetic quality of The Pearl, And, now,
in this following discussion I will also analyze the ex-
trinsic one because, according to Hudson's view,

In fact, the further we go with our own. study
the more keenly we shall be likely to feel that
any attempt to geparate the art of literature
from the life of literature must, both from the
side of the art and from the side of the life,
be unsatisfactory. (1963: 61)

The problemas and the asgspects of the human life are,
unquestionably, very broad and vary too. In this ana-
lysis, as it was already stated befiore, the scopes will
be limited as far as to understand the sociological, the
psychological, and the moral or the philosophicsl aspect
can be found in the story,

However, it needs to be clarified once more that the

extrinsic analysis will not be done arbitrarily, in the
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sense that the analysis must not be taken outside the
text of the story. Thus, the extringic analysis will be
based primarily on the text of the story, but I will
use also some concepts taken from the related digeci-
plines whenever they are relavant to be applied in order

to give support to the analysis.
Z.2.1 Sociological Analysis

A writer is, of course — like other people—,a mem-
ber of @ society, A writer has, all along his or her
life, lived in a social milieu, shared and impressed by
its sspects and problems., Therefore, it is a reasonable
view of Iqbal to say that an artist's work of art is an
expression of response resulting from his or her im-
pressiong upon the social milieu;

Hasil kesenian mereka adalah ekspresi tanggep-
an mereka terhadap impresi lingkungan sosisl,
suatu ekspresi yang membentuk impresi - impresi
itu dan membawanya sebagai bagisn dari susunan
seninya, (1989: 112)

Concerning the influence of the social milieu upon a
writer*s literary work, Wellek and Warren wrote;

The social allegiance, attitude, and  ideology
of a writer can be studied not only in his
writing but also, frequently, in biogrephical
extra=literary documents., The writer has been
a citizen, han pronounced on questions of so-
cial and political importance, has taken pért
in the issues of his time. (1978: 97)
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The writer has been a citizen, has pronounced
on questions of social and political import-
ance, has taken part in the issues of his time,
(Wellwk & Warren, 1978: 97)

The close relationship between litersture and the
social lifa in general hes brought tha appesramnehof &
sociological orientation into the 1literary criticism,
Among the sociologist critics, there are differences in
the matter of how literature should be approachad so-
ciologically.

Wwellek and Warren classified three important kinds
of sociological approaches in the literary tredition,

First, there is the sociology of the writer
and the profession and institutions of litera-
ture, the whole question of the economic basis
of literary production, the social provenance
and status of the writer, his social ideology,
which may find expression in extra-literary
pronouncements and activities, Then there is
the problem of social content, the implication
and social purposes of the work of literature
themselvea. Lastly, there are the problems of
the audience and the sctual social influence
of literature. (1978 : 95~6)

wellek and wWarren®s classification is not so different
with that of geven by Ian Watt whoe classified socio=
logical approaches to literature in three orientation :
first, the social context of the writer; second, lit—

erature as a mirror of society; and, third, the social
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function of literature. (quoted and translated 'by Sa-

.'pardi Djoko Damono, Sosiclogi Sastra, Sebuah Pengantar
Ringkas, 1978: 3-4) | |

The sociological analysis that is going to be done
here is based on the second classification given hy WBi-
lek and Warren or the third type in Ian watt's view.
Thus, the analysis will be directed mainly to investi=-
gate the social themes found in the story. For a clearer
understanding about ths boundery of the analysis here is
quoted Swingewood's view concerning a socilogical analy-
sis or approach to literature which is not separated
from the text of the story,

Literature, let us say, finds itself in con-
flict with the conventional, with the accepted
norms and values of its socio-economic-pol-
itical environment and actively atrugglés_with
them, The result is literature which is signi-
ficant beyond its own time, literature which

helps man towards a greater understanding of’

his social world, As such, this literature can
be seen as a structural unity, a whole,

Thus the sociology of literature which we are

advocating must be based gsacurely on the texts
themselves so that the critical activism which
literary creativity naturally engenders is part
of the analysis. ... The conception of world
vision 1involving both social groups, social
classes and social structurs, together with
problematic values and a reaching out beyond
the conventional, is part of a method which
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the conventional, is part of a method which
allows literature to be discussed sociological-
ly without losing its status as literature.
(1972: 170)

3.2.1.1 Social Stratification

Alan G. Johnson stated that “the concept of social
stratification refers to the sociai structures through
which wealth, power, and prestige are distributed un-
equally among the occupants of different social status-
es.%"(1986;: 315)

In The Pearl, the existence of social stratifica-
tion can be traced by comparing the patterns of social
life between the Indian people and the town people, We
can find 8 lot of and various differences between these
two different. social classes.

First, the Indians and the town people live in a
different physicel environment. This different physical
environment will show differences not only the sociel
stetué of an organism but it will affect an organise
behavior as well,

... by physical environment we mesan the collec-
tion of nonhuman qualities and elements that
comprise the field in which the sociesl behav-
iour of interest occurs. Of course, physical
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Structures such as buildings, chairs, iables;
their component properties, and their arrange-
ment in space are parts of this physical envi-~
~ronment, ...A large number of these physical
environmental factors played a8 role in the be-
haviour of the individuals. (Williesm D. Crano
and Lawrence A, Messe.ligazz 15)

The houses -of the Indian people were made of brush-
es and woﬁds. These houses were small with ne decora<
tions inside, and there ware brush fences in front of
them. The Indian people’'s brush houses were easily be
broken or destroyed. These houses were, of course,not
good and strong.

Their clothes were described as these following pas-~
sagee: "...looked quickly at Juana‘’s old skirt, saw the
tears in her éhawl. appraised the green ribbon on her
braide, read the age of Kino's blanket end the thousand
washings of his clothes...." (IP: 11)

All the Indian people, who lived in La Paz, worked
as pearl divers and fishermen at the same time. In the
text of the story, there could not be found any Indian
character who had ever been educated —or, at least, had
had an experience=- in formal schools., In short, all the
Indian people were uneducated peopla;'

The Indian people shared certain habits and norms,
and also maintained certain patterns of social life and

cultural values;
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The explanations given above (for further informa-
tions, please refers to the discussion on Setting) pres«
sent an idea that the Indian people belong to the lower
classes, they are poor aﬁd uneducated people. Therefore
-they place subordinate positions. Their lower . social
élassas and their subordinate positions make them share
their own social life. Iﬁ other words, the Indian people
establish their own social structure,”thayarrangement.of
people and groups in relation to one another, and these
arrangements exist independently of the people who par-
ticipate in them.™ (Johnson, 1986; 88)

In the story, the Indian people are described as es-
tablishing the type.of social structure that is usually
shared by a rural community,

They tend both to share a common set & cultural
ideas and to place higher values on large fam-
ilies, traditional roles for men and women,con-
formity, cooperation, and loyalty to the com-
munity. (Johnson, 1986: 149)

These following quotations will give some  illustration
concerning the characteristics of the Indian people's
social lifa, |

The word was passed out among the neighbors
where they stood close packed in the little
vard behind the brush fence. And they repeated
among themselves," Juana wants the doctor.”
(IP: 9) |
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The old women squatted down beside Juana to try
to give her aid if they could and comfort if
they -could not. (TP: 44)

The neighbors, watching Kino's door through the
crevices in their brush house, were dressed
and ready too. There was no self=conciousness
about their joining Kino and Juana to go pearl
selling. It was expected, it was an historic
moment, they would be crazy if they didn’t go.
It would be a sign of unfriendship., (TP:57)

Outside, he could hear the squesl of children
and the shouts of neighbors, for his friends
thought he might be inside the burnirig house.
(TP: 82) '

They heard the cries of warning of their friend
and the shrill, keening cry of Apolonia, wife
of Juan Tomas., She, being the nsarest  woman
relative, raised & formal lament for the dead
of the family. (TP: 83) '

And after each trip among the neighbors Juan
Tomas came back with something borrowed. He
brought a little woven straw bag of red beans
and a gourd full of rice. He. borrowed a cup of
dried peppers and a block of salt, and he
brought in a long working knife, eighteen inch-
es Llong and heavy, as a small ax, a tool and
a weapon., (TP:; 83)

The quoted passages above show us clearly how .a dif-
ficulty or a problem of one member of the community has
bgcome a concern for all the society's members., In such

a8 case, the Indian people will give a hand voluntarily

SKRIPSI INTRINSIC AND EXTRINSIc... ’ WAHYU PURNOMO



i
IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA
163

as long as they can do it, and as long as their helps
will not bring any danger to their own safety. The In=-
dian people are helpful to each ﬁther. The social soli-
darity is so strong among the Indian community. In the
perspective of sociology, such a strong solidarity is
defined as a "mechanical solidarity": a group cohesion
that. is based on common exparience and culture. {(Johnson
1986: 235)

Those quoted lines show us too thst the Indian com-
munity share a very strong feeling towards the family's
tia, Whenever there are troubles and dangers of one fam;
ily*s (or relative’s) member, it will be the nearest or
the closest relative that are mainly responsible for
helping him or her. In the story, we know how Juan Tomas
tries hard to help and to save the family both from the
troubles and danger.

The Indian community's social structure is not the
same as that of in the town community. The town society
does not only consist of the lower classes but it can
also be the higher classes, the rich and the educated
people. They live in the beautiful and strong plester
houses with nice gardens and iron doors in front of the
houses, Their houses are decoerated with nice furniture
and other fine artifacts. They eat delicious food and

drink chocolate and milk,
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The type of social stratification in the town is the
so called an open stratification system, & system in
which "individuals may freely compete for wealth, power,
and prestige regardless of their ascribed statuses.
(Johnson, 1986: 334) The sense of competition for wealth
and prestige or also power can be seen from these lines,

... and each one thought how the patron could
not live forever and someone had to take his
place. And each one thought how with some capi-
tal he could get a new start, (TP: 29)

The qﬁoted sentences above indicate a fact that each of
the pearl buyer's.agants possess a plan to take the po-
gition of their master. There is an evil thing in such
a rivalry, Those agents are not loyal to the maséer, and
it is clear that each of them wdnt to betray him.

| The town community relates to each other in a social
life based on the so generally called organic solidarity

Organic solidarity, on the other hand, is
based not on how alike people are, but on how
different they are, (Johnson, 1986 ;: 252)

The pattern of social life in the town is, thus, based
on the relationship of interests, Everyone in the town
possesses their own specialized tasks and roles so that
one will intersct with the others as far as to meet
their needs. A doctor will, thus, interact mostly with
his patieﬁts, a priest with his flocts, and a seller or

producer with buyers. In short, they relate to eachother
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based on rational consideration, &nd unlike the Indian
community who maintain their social relationship in the
base of feeling and brotherhood. This will even be clear
if we look at the relationship betwsen the doctor and
his servant. In that relationship we see that the doctor
plays a role as a master, while the servant play a role
as a person being mastered.

Such kind of a relatiomship will never be found in
the Indian community because all people are in the same

degree, a classless society.

4,2,1.2 Social Oppression

In the disduaaibn above, I have explained about the
sociel structure both in the Indian community and in the
town community. And, now, I will discuss about the way
these two different communities relate to each other in
e group interaction or relationship, _

if we read carefully the text of the story, we will
find out soon that there is a kind of social oppression
in the relationship between the Indian people aﬁd the
town or the white people. The term "social oppression”
here is understood in the same way as Johnson has under-
stood it:

The systematic, socially supported mistreatment
and exploitation of one group or social cat-
egory by anothesr. (2986: 355)
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The town people always make us of rtheir possible
knowledge to chaeat the Indians in order to take advan-
tage from them. 1In the story, it is revealed by Kino’'s
finding of the great pearl. After Kino has found a pearl,
the priest, the doctor and the pearl buyers try to use
their own methods in order to have an advantage from it.
Each of these characters have endeavoured to take the
pearl from Kino's hand by using the easiest, cheapest or
the most effective ways. '

The priest's method is depicted as following lines:

“Kino, he said softly, "thou art named after
a great man -—and a great Father of the church.
He made it sound like a benediction, "Thy name-
sake tamed the desert and sweetened the minds
of thy people, didst thou know that? It is in
the books." (TP: 35)

Kino opened higs hand and held it out, and the
priest gasped a little at the size and beauty
of the pearl., And then he said, "I hope thou
wilt remember to give thanks, my son, to Him
who has given thee this treasure, and to pray
for guidance in the future, (TP: 36)

The priest says that his saying is true because it is "in
the books." We know well that the old priest tells a lie
because his words saying that Kino's name is written in
the books (Holy Scriptures) is, of course, untrue. This
-priest, in éhort, has used the ignorance of the Indians

for gaining something worthy for his own advantage.
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The real intention of this priest is to get some
money from Kino with which the priest can afford “cer-
tain repairs necessary to the church." (TP: 28) This old
priest does it by asking, indirectly of course, Kino to
give thanks to God, ¢to marrying the couple in church;
and to baptize Coyotito, From these things the priest
will, surely, get some payment. Even it will be possible
that Kino will give the pearl to him.

Next, we will examine how the doctor has used his
knowledge teoo in his effort of seizing Kino‘'s pearl :

"The baby is nearly well now,"” he said curt~
ly. .

The doctor smiled, but his eyes in their
little lymph-~-lined hammocks did not smile,

He said, “Sometimes, my friend, the scorpion
sting has a curious effect. There will be ep-
parent improvement, and then without warning-—
poufl™ He pursed his lips and made a little ex-
plosion to show how quick it could be, and he
shiftef his small black doctor's bag about so
that the light of the lamp fell upon it, for he
knew that Kino‘s race love the tools of any
craft and trust them. (TP: 39)

"Hold the light," the doctor said, and when
the servant held the lantern high, the doctor
looked for a moment at the wound on the baby's
shoulder. He was thoughtful for a moment and
then he rollsd back the baby's eyelid and look-
ed at the eyeball, He nodded his head while Co-
yotito struggled against him,
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"It is as I thought,"” he said. “The poison
has gone inward and it will strike soon. Come
look!” He held the eyelid down. "See— it is
blue.” And Kino, looking anxiously, saw that
Indeed it was a little blue. And he didn't
know whether or not it was always a little
blue. But the trap was set. He couldn't take
the chance. (TP: 40)

The quotations above show us how the doctor is trying to

influence Kino by using his moderin tools to which Kino

and the Indians trust it so much. It shows us too the way

the doctor deceives Kino by asking him to have a look at

the baby‘s eyes, it is a little blue., However, Kino does

not know whether or not it is always blue. Though it is

not described directly in the story's text, we can con-

clude, however, that the doctor is actuelly telling a

lie. This conclusion is based on some indirect guidances

and indicatiens (from the text of the story) that Coyo=-

tito's wound has been sucked out by Juana.In other words

there are some clues to an understanding that the baby's

poisoncus wound has already beeh cured:

SKRIPSI

' she gathersd some brown seawsed and made & flat

damp poultice of it, and this she applied to
thé baby's shoulder, which was as good a remedy
as any and probably better than the doctor
could have done. But the remedy lacked his
authoritybbecause it was simple and didn't cost
anything. The stomach cramps had not come to
Coyotito. Perhaps Juana had sucked out the
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poison in time, but she had not sucked out the
worry over her first-born (TP: 20)

Lastly, let us see how the agents use also a more or
less similer method that is used by both the priest and
the doctor, that is to say by using their knowledge in
deceiviqg and cheating the naive Indiens:

Now the second dealer, a little man with a
shy soft voice, tock up the pearl, and he exan-
ined it carefully. He took a glass from his
pocket and inspected it under magnification,
Then he laughed softly,

"Better pearls are made of paste,” he said” I
know these things, This is soft and chalky, it
will lose its color and die in a few months,
Look—." He offered the glass to Kino, showed
him how to use it, and Kine, who had never seen
a pearl's surface magnified, was shocked at the
strange-looking surface. (TP: 67)

The dealer tells a lie about the quality of Kino's pearl
because that pearl is that of very high quality. It can
be interpreted from these following quotations:

... and the priest gasped a little at the size
and the beauty of the pearl. (TP: 36)

... and they'put their pearls in the desks, for -
it is not good to let an inferior pearl be seen
beside a beauty. (IP: 61)

Slowly he brought out the leather bag, slowly
took from it the soft end dirty piece of deer=-
skin, and then he let the great pearl roll into
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the black velvet tray, and instantly his eyes
went to.the buyer's face;But there was no sign,
no movement, the face did not change, but the
secret hand bshind the desk missed in its pre-
cision, (TP: 63)

The quotations presented show us that the pearl is that
of a very excellent quality. The priest himself has been
shocked and surprised by its beauty, the dealer does not
let his inferiorspearls to be compared with it, and he,
therefore, hides the pearls in the desks., The desler is
shocked by the beauty of Kino's pearl when the pearl is
shown to him so that his coin missed its precision.

From all the explanations above, we see that the
town people know very well how to deceive the ignorant
Indians, and they have, indeed, succeeded by using that
specific method:

He was trapped as his people were always trap-
ped, and would be until, as he had said, they
could be sure that the things in the books were
really in the books, (TP: 39)

In short, it is clear that the Indians, being naive and
uneducated people, have always been the victimse of the
town people’s trickery, In other words, the town people
mgke use of their knowledge to exploit the Indians.

The sense of gocial'exploitation can be undarstood‘a
little bit clearer by studying the methods used by the

pearl buyers ;n exploting the pearl divers, the Indians,
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These pearl buyers play a smart game so that the Indians
will always find lowe prices for their pearls without
realizing that they are fooled and cheated, Each of the
agents pretend .not to cooperate with each other., They
make believe that they work individually. The fact is
that each of those buyers actually work for the same man

For there were not many buyers really— there
was only one, and he kept these agents in sep-
srated offices to give a semblance of competi-
tion. (TP: 29)

It was supposed that the pearl buyers were
individuals acting alone, bidding against one
another for the pearls the fishermen brought
in. And once it had been so. But this was a
wasteful method, for often, in the excitement
of bidding for a fine pearl, too great a price
had been paid to the fisherman. This was ex-
travagant and not to be countenanced. Now there
was only one pearl buyer with many hands, and
the men who sat in their offices and waited for
Kino knew what price they would offer, how high
they would bid, and what method each one would
use, (TP: 54)

From the quotations above we know that these agents make
a conspirancy in order to press the price of the pearls
inte the lowest degree, To make it clear let us have a
“brief look at the ways how these dealers plaﬁ such a
smert conspirancy. It is said a smart conspirancy be-~

cause the Indians never realized that they are cheated,
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The first dealer says that Kino's pearl is a value-
less one. Therefore, this dealer offers a low price for
it. He says that the pearl is large and clumsy, and it
is interesting for a mere curiosity. (TP: 64) Kino cen
not believe it, and he says that he is cheated. That is
why this dealer-—in order to ensure Kino that there will
be no doubleescrossing--invites the other three  dealers
to have an inspection or en apraisal too:

“Do not blame me," he said quickly." I am
only an appraiser. Ask the others. Go to their
offices and show your pearl—wor better let them
come here, so that you can see there is no col-
lusion. Boy," he called. And when his servant
igoked through the rear door,” Boy, go to such
a one, and such another one and such a third
one., Ask them to step in here and do not tell
them why, Just say that I will be pleased to
see them, (IP: €5)

The dealers did not glance at one another nor
at the pearl. The man behind the desk said," I
have put a value on this pearl, The owner here
does not think it fair. I will ask you to exame
ine thisewthis thing and make an offer. Notice,
*"he said to Kino," I have not mentioned what I
have offered.”

The first dealer, dry and stingy, seemed now
to see the pesrl for the first time, He took it
up, rolled it quickly between thumb and fore~
finger, and then c¢ast it contemtuously back
into the tray.

“Do not include me in this discussion,"he

SKRIPSI INTRINSIC AND EXTRINSIc... WAHYU PURNOMO



_ From
that
such
show
As a
very

by lo

SKRIPSI

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA
175

said dryly. *I will make no offer at all. I do
not want it. This is not a peari-it is 8 mon-
strosity." His thin lips curled.

Now the second dealer, a 1little man with =2
shy soft voice,took up the pearl, and he exam=
ined carefully, He took a glass from  his
pocket and inspected it wunder magnificatioq.
Then he laughed softly.

“Better pearl are made of paste,” he said.
*I know these things. This is soft and chalky,
it will lose its color and die in a few months.
Look--," He offered the glass to Kino, showed
him how to use it, and Kino, who had never
seen a pearl's surface magnified, was shocked
at the strange-looking surface.

The third dealer took the pearl from Kino's

~ hands., "One of my clients likes such things,"
he said. "I will offer .five hundred pesos, and
perhaps I c¢an sell it to my client for six -
hundred.” (TP: 66-7)

the quoted sentences above, we know clearly enough
each of these four dealers have been sble to play
a smart game so that they can perform an action. to
that there is, as if, no conspirancy among them.
matter of fact, they have playad such kind ofof a
clever collusion. This fact can be more clarified
oking at these following lines:

Now the dealers glanched quickly at one an~
other, They knew they had played too hard;
they knew they would be disciplined for their
failure.... (TP: 68)
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So smart were these dealers played such 2 game so
the Indian pearl divers had never realized that they had
been cheated for a long time,

They did not know, it seemed a fine pearl to
them, but they had never seen such a pearl be-
fore, . and surely the dealers knew more  about
the value of pearls than they, "And mark this,"
they said, “Those dealers did not discuss these
things. €ach of the three knew the pearl was
valueless,"

“But suppose they bad arranged it before?"

"If that is so, then all of us have been
cheated all of our lives." (TIP: 68)

It is clear, then, that the naive Indians naver realized
such a smart trickery that was done by those dealers for
years. The ones who knew this thing were Kino and Juan
Tomas, Kino's older brother:

Juan Tomas nodded gravely. He was the elder ,
and Kino looked to him for wisdonm. “wWe do
know that we are cheated from ' birth to the
overcharge on our choffins., But we survive. You
have defied not the pearl buyers, but the
whole structure, the whole way of life, and I
am afraid for you.“ (TP: 70)

It is interesting to see further why does Juan To-
mas say that Kino has, by refusing to sell his pearl to
the dealer and will sell it in the capitsl, defied = the
whole structure, the whole way of life? It is tru; that

a direct answer will not be found in the text of the
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story, but it is very possible to loock for san answer
through some implied statements from the taxt of the
stary itself.

¥o begin the enalysis, let us take a brief look at
this quoted story‘'s text:

And now, said other fearful ones, now theat
he had defied them, those buyers will not want
to deal with him at all, Maybe Kino has cut off
his own head and destroyed himself. (TP: 68-9)

This quotation imply en indication that the pearl buyers
will never want to deal with any pearl divers who dare
to refuse the prices given by them. And such a hsppening
means a “"death", in a sense¢ the lost of source of living
because these Indians will find no other places where
they can possibly sell their pearls. _

The Indians dared not to sell their pearl outside
the town for two reasons. Becausa of these reasons they
had to keep selling the paerls in the town no matter how
low the prices ware.

Tha first reason is that they will dis and the pearl
will loss if they try to sell it_outside the town,

“Before you were born, Kino, he said,® the
old ones ‘thought of a way to get more money for
their pearls. They thought it would be better
if they had an agent who took all the pearls to
the capital and sold them there and kept only
his share of the profit.”
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Kino nodddd his head. "I know he aaid.h It
was a good thought."
"And so they got such & man,” said Juan To-

mas,"” and they pooled the pearls, end they

started him off. And he was never heard of
again end the pearls were lost. Then they got
ancther man and thoy stacted him off, and :he
wae never heard of again. And so they gave the
whole thing up and went back to the old way.
(TP: 59)

The second reason is that the prieet forbide the In-
dians to sell their paaris outside the town. Through his
yearly sermons, the priest also preach thst everyone is
destined to guard their surrounding and a betrayal to
this heavenly duty'wi;l cause an assault of Hell,

*I know,* said Kino. I have heard our father
téll of it, It was a good idea, but it was
ageinst religion, and the Father made that very
clear. The loss of the pearl was a punishment
visited on those who tried to leave their stae
tion, And the Father made it clear that each
man and woman is like a soldier sent by God to
guerd some part of the castle of the Universe.
And some are in the ramparts and some far deep
in the darkness of the walls. But each one must
remain faithful to his post and must not go
running about, else the castle is in danger
from the assaulte of Hell."®

“I have heard him make that sermon,* said Ju-
an Tomas. “He makes it every year. (TP: 59-60)
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It seems that there is a correlation, directly or
indirectly, between the priest and the pearl buyars in
exploiting the Inﬂiana. The Father indoctrinates the In-
dians not to sell theirppearls outside the town, ﬁheraas
the dealers give very low prices for their pearls, and
thegse dealers will kill any Indiaﬁa who dare to sell
their pearls outside the town. Such & plot or arrange=
ment will, probably, lead the Indians to & conclusion
that the priest's sermons are, indeed, true.

This well-established pattern of trade is likely
become such kind of a socéal system. This system has,
indeed, forced the Indians to remsin in its plece. This
system has mede them do not have a chance to improve the
standard of living.

It is in thie sense that Juan Tomas' staetement can
be interpreted, #ere I need not to search further about
the probability that such kind of ean arrangement is
done or established intentionally, or it happens by
accident (without any previous agreement between the
priest and the dealers),

What is important to note here is that we vnderstand
there is a seemingly logical connection between the buy-
ers and the priest. (A more radical and deepar analysis
concerning this social system will, probably, be vaf&
interesting and, at the same tim?.'chailengihg for those

from marxist critics)
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The last thing will be discussed about the sense of
social oppression is the social injustice or the injus-
tice in the matter of law. This following quotation will
show us about that matter,

You have killed a man. We must go away. They
will come for us, can you understand? We muet
be gone before daylight comes,”

“I was attacked,* Kino said wuneasily. "I
struck to save my life.*

“Do you remember yesterday? “"Juana asked. "Do
you think that will matter, Do you remember
the men of the city? Do you think your expls-
nation will help?

Kino drew a great breath and fought off his
wqakneea. *No, " he said., "You are right.”
(TP: 79) -

The dialogues betwesen Kino and Juana quoted above
show us clesrly enough that a fair law has never been
applied in the society. whenever, there is a8 conflict
between the White man and the Indian, it seems that the
Indianse will be sentenced of being the guilty side,

The above dislogues make us understand too that o
fair trial has never been done. There will be no need
to find out possible reasons of the conflict. No matter
how and for what reasons, the Indians will always be ac-
cused as being wrong and they must, therefore, be blamed

and punished.
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3.2.2 Psychological Analysis

In 8 psychological perspective, the scopes of Lit=-
erary analysis are consist of four possible aspects, as
it was stated by wellek and Warren,

By °‘psychology of literature*, we may mean the
psychological study of the writer, as type and
as individual, or the study of the creative
process, or the stady of the psychological
types and laws present within worke of litera-
ture, or, finally, the effects of literature
upon its readers (audience psychology){1978;81)

Wellek and Warren said further that it wae, probably ,
"only the third beioﬂga. in the strickest sense, to lite
erary study." (1978: 81)

It is in this third sense that the psychological
anelysie here will be treated. In other words, the con-
cern of discussion will be centered arcund the psycho-
logicel problams or matters can be found in the story,

In this analysis, some concepts or thecories will, of
course, bo taken from the pesychology itself, But all the
concepts fFrom psychology will always be related with the
text of the story. In short, every concepts as well as
theories that are applied in the analysis‘must have a
relevance with the story's text.

The discussion on the psychological analysis will be

limited as far as to reveal the motivations of the char-
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acters and to know further the conflicts between the

story*s characters.

3.2.2.1 Motivation

Spencer A, Rathus’ defined motivation as & “hyphoth-
esized state within an organism towerd a goal.‘ (1986:
176) Gordon W, Allport saw it as "the study of all de-
terminants of action, whether they function as movers or
instigators or merely as directors of behavior.” (1969:
10) Fergusson gave a meaning to the term "motivation“ as
“internal states of the organism that lead to the insti-
gation, persistence, energy, and direction of behavior,*
(Encyclopedia of Psychology, 1984 ed.) Williem D. Crano
and Lawrence A, Messe wrote about it as follow:

Motives are the drives, needs, urges, and con-
cerns that propel an individual to attempt to
achieve certain end states. (1982; 22)

From some conceptions quoted above, the term "moti-
vation® can be understood as an inauiry towards' "why" of
behaviors. The quotations above ehow us too that human
being can bs motivated to behave or to act in certain
ways due to either internal or external factors,

The study of motivation hers will, therefors, be
drawn from both sides or factors (internal and external)
but the main attention will be focused more on revealing

the internal one.
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However, it is important to keep in mind that both the
internal and the external factors are both dimportent,
and that they can not be separated totally.

Kino‘'s finding of the great pearl was, undoubtiy, an
important event in the sense that it made the problemé
end the conflicts in the story appear. This event was a
matter of essence too in the sense that it motivated all
main characters to act or to behave in accordance with
their roles.

In this case, the pearl can be considered as the ex-
ternal factor that motivated the main charecters in the
story to behave in some different aétiona and directions
so that these differences of preferences will finally
lea& them in conflict with one .another,

The pearl was a symbol for money, wealth, power, and
prosperity., Being considered in that way, the pearl can,
then, be taken to mesn as a means by which one can gein
his or her goals,

It was through the possession of the pearl one will
posgsess 8 very possible chance to fulfill their needs,
and, at the same time, to reach their aspirations.

In short, the pearl was an incentive—an object,per-
son, or situation perceived as capable of sstifying aa
need (Rathus, 1986: 177)~-through which a certain goal

may be achieved.
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The doctor, the priest, and the dealers all behaves in
different manners because of the pearl's existence. They
want the pearl due to the reason that the pearl will en-
able them to get what they has slways wanted in life.

The doctor has been trying to take the pearl from
Kino*s hand beeause this doctor wants to meet his hopés
of spending the regt of his life living in France. The
priest sees thse pearl as a very means for him in order
to make some neceesary rapaira-to the church. The pearl
traders have done such a game due to their ambitions to
take the position of the patron, In each of these per-
sons we see there is a very close.relationahip between
external and internal motivation, i.e. their latent hope
and dream.

The internal motives slone will not cause such ac-
tions and behaviors, The external motivation, together
wifh the internal one, have motivated them to behave in
such ways., In short, the -éxternal motivation (the pearl)
has motivated the hidden desires of them so that they
are, at last, motivated to do something.

| Kino and Juans keep the pearl and try to defend it
from the attacks of their enemies because the pearl is
a chance for gaining e batter future:

“This is our one chance,” he said. “Our son
must go to school. He must break out the pot
that holds ue in." (IP: 50)
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Thus, in the first time they see the pearl as one

opportunity in improving the living standard. Realizing

that the pearl may bring danger for the family'a safety,

Jusna tries to throw it silently. uUunfortunately, her. ine

tention is known by Kino so that she is beaten for what

she is trying to do. This moment is a starting point of

a changs in Juana‘s motivation:

There was no anger in her for Kino. He had said
"I am a wan,* and thet meant certain things
to Juana, It meant that he was half insane and
half god. It meant that Kino would drive his
strength against a mountain and plunge his
strength ageinst the sea. Juana in her woman's
soul, knew that the mountain weuld stend while
the man broke himself; that the sea would surge
while the man drowned in it. And yet it was
this thing that made him & man, half insane and
half god, and Juana had need of a man; she -
could not live without a man. (TP: 77)

Juada can actually throw it away because she has e

c¢hance once to do so, but she doee not do it,

SKRIPSI

She went through the line of brush when the
‘moon was covered, and when it looked through

she saw the glimmer of the great pearl in the
path behind the rock. She sank to her knees and
picked it up, and the moon went into the dark-
ness of the clouds again, Juana remained on her
knees while she considered whether to go back
to finish her job, and ss she considered, the
light come again, and she saw two dark figures
in the path shead of her. (TP: 78)
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Juena does not do it, though it is clear enough that she
do has a chance to doc so. She even gives the pearl back
to Kino when he says that the pearl is lost,

*"They have taken the pearl. I have lost it.
Now it is over,* he said. "The pearl is gone, *

Juane quieted him as she would quiet a sick
child. "Hush," she said., "Mere is your pearl. I
found it in the path. (TP: 79)

Thue, she is, now, motivated by her internal moral
principle in life. She does not any longer consider that
pearl as a chance to establish a better family life be-
csuse she knows that the peaceful family life has gone,

Juana knew that the old life was gone forevern
A dead man in the path and Kino's knife, dark
bladed beside him, convinced her., All of the
time Juana had been trying to rescue something
of the old peace, of the time before the pearl,
But now it was gone, and there was no re-
trieving it. (TP: 76-9)

Ber motivation is to follow Kino, “a man," in fighting
all the enemies who are trying to destroy the family.

Juana needs such a man to whom she will devote all
her life; Xt will be the presence of such & man that is
going to make Juana‘®s life valuable to be lived. Juena
will follow him no matter what will happen.

Shortly speaking, it can be safely said that Juana's
bravery to follow Kino is not because of tha‘pearl that
may give a better future, but it is because of her need

of man like Kino, half insane and half ged.
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A sense of change is found too in Kino‘'s motivation
in defending the pearl. It comes from the internal fac=
tor, and it is reinforced by the external factor.

The internai motivation is his conception about * a
man* and & man's responsibility and honor. First of all
he has spoken so many hopes end dreams since the coming
of the pearl. |

"This is what the pearl will  do,"said Kino;_
And he had never said so many words together in
his life. And suddenly he was afraid of his
talking., (TP: 33) |

For a man like Kino once a word has been said, it will
be like a promise, it will be a holy bond, it will be
& command that must be done;

“Believe me,"” he said, "I em a man,"And his:
face grew crafrly. .

"In the morning we will take our canoe and we
will go over the sea and over the mountain to
the capital, you end I. We will not .be cheated,
I am a man," ...

"Hush," he.said fiercely. "I am a man. Hush."
And she was silent, for his voice was command.

- (IR: 74)

And Kino has said that he and .Juana, his wife, will
be married in the church, he will have a rifle, and his
son must go to school. As a man, he must keap all these
promises, and that he will struggle for them .no matter

hOW-
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The threat upon his family's safety has been grow-
ing even bigger and bigger. But Kino -is, rather than
surredder upon this danger, also even more willing to
keep the pearl. His combat reddiness haes been growing
even bigger thamn before. It is in this sense that  his
motivation change.

Firstly, his motivation to keep the pearl is that
the pearl cen possibly satisfy the meterial needs., But
it is not any longer, because he "might have given it
es a gift." (TP: 86) But now the motivation is an in-
sult‘that has been put in front of a man, Kino. The in-
sult is the biggest one:

The killing of a man was not so evil as the
killing of a boat. For a boat does not have
sons and a boat cannot protect itself...(TP:80)

And Kino said, “Oh, my brother, an insult has
been put on me that is deeper then my life, For
on the beach my canoe is broken, my house is
burned. {(TP: 84) -

Why ."is it a serious insult to break a csanoe?
In order to find a reliable answer to such =a question,
we must understand first what . the canoe‘*s essences
for a man like Kino ..are:

Kino and Juana came élowly down to the beach
and to Kino's canoe, which one the one thing of
value he owned in the world. It was very old.
Kino's grandfather_had brought it from Nayarit,
and he had given it to Kino's father, and so it
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had come to Kino., It was at once property and
source of food, for a man with a boat can guar-
antee a woman that she will eat something. It
is the bulwark against starvation. And every
year Kino refinished his canoce with the hard
shell-like plaster by the secret method that
had also come to him from his father. (TP: 19)

The cance is an inheritance from his ancestors and
it, at the same time, symbolizes the greatnessof his an-
cestors, Being the heir of the canoe, Kino is respon-
sible for taking care of it. His unability in wmaintain-
ing it will be a great shame for him, This is so because
it means that he will disgrace and not guard his fore-
fathers® honor. This is the reason why Kino cannot, as a
man, tolerate such an insult. Therefore, he must take an
action, he cannot just stay quietly, he must fight it,

Bea;des that, by breaking the cance and burning Ki-
no’s house, the enemies have destroyed too the 6ld peace
as well as warmth in Kino's family. As a responsiblé mar
Kino can not stand such a very big and serious insult,

what those enemies want is the pearl. Therefore, Ki-
no will not give it, He will lose his soul if he gives
the pearl. (TP: 87) It means that Kino must fight them.
In other words, giving the pearl to the enemies will be
a sign of his acceptance to the insult. In this way, his
rejection to giving up the pearl can be interpreted as

his readiness to fight agasinst his enemies.
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His decision not to give the pearl to his enemies
will, certainly, bring danger to his familY's safety.But
Kinoe will be ready to face whatever happens. Kino has a
chance indeéd to buy piece if he wants it too, as it is
: suggested by Juan Tomas, |

“It is the pearl,” said Juan Tomas." There is
a devil in this pearl. You should heve sold it
and passed on the devil. Perhaps you can still
sell it and buy peace for yourself. (TP: 84)

But Kino refuses to do such a suggestion because, for a
man like Kino, there will be no compromise to such & big
insult. An insult that is greater than Kino's life.

From the discussions above, it is, thus, clear that
the internal factors is the one that primarily motivates
the characters in the story to act or to behave in cer-
tain manners. However, it is understood quite ¢lear too
that the internal factors are always strengthened -and

reinforced by the external factors,
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3.2.2.2 Confliect

Leviton and Greenstone gave a meaning to the term
*eonflict” as "preferences for incompatible actions in a

given situation." (Encyclopedia of Psychology, 1984 ed.)

Furthermore, they stated that conflict may exist at the
level of individual (when a person is torn between dif-
ferent decisions options), it can also occur among in-
dividuals when two -or more partners in a social rela-
tionship have incompatible preferences for action, and

it may happen between groups as well. (Encyclopedia of

Psychology, . ibid)

In the Intrinsic Analysis, I have already given some
short descriptions concerning the types of conflicts can
be found in The Pearl. In the following discussion, I am
going to discuss a little bit further about them, espec--
iélly those of individual against individual, society,
and self,

The conflicts between individual against another in=
dividual happens both in mental and physical levels.
There are several conflict of this type, as it has been
listed in the table of conflict's summary that is pre-
sented in the earlier analysis,

First, there is a conflict between Kino and the
doctor. This conflict occurs merely at & mental level,it
is not followed by physicel conflict,

191
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Kino hates the doctor verily because the doctor be-
longs to a race who have, for nearly four hundred years,
exploi~ated the Indian psople:

This doctor was of a race which for nearly four
hundred years had beeten and starved and robbed
and despised Kino's race, and frightened too,
o that the indigens came humbly to the door,
And as always when he came near to one of this
race, Kino felt weak and afraid and angry at
the same time. (TP: 12)

In the story, this conflict is revealed in ths doc~
tor's refuesal to give medical treatment for Coyotito due
to Kino's unability to pay the ceost of it. Kino ies very
engry with this fect so that he “struck the gate a
c¢rushing blow with his fist.“ (TP: 16)

Kino is still angry with the doctor when the doctor
came — sfter Kino found the gresat pearl—to Kino's
brush house offering hie medical knowledge to cure Coyo-
tito's mound., At first, Kino refuses bitterly the offear,
but heﬂfinally let the doctor to give medical care for
- Coyotito because Kino is unable to "taske the chance of
putting his certain ignorance against this men's poss—
ible knowledge.* (TP: 39)

Kino suspacts the doctor's honesty. Howsver, Kino is
not able to deny 8 sense of truth about the doctor:

*So the doctor knew,"™ hq said, but he said it
for himself as well as for his wife, for his
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was hard and suspicious and he was remembering
the white powder, (TP: 43)

But Kino was suspicious, end he could not
take his eyes from the doctor's open bag, and
from the bottle of white powder there. (TP: 45)

It is in this sense that there is a mental conflict
between Kino and the doctor, This can be underetood bet-
ter from the fact that this doctor actually play such s
clever trickery to Kino. In other words, Kino‘'s suspi-
cion is absolutely correct.

Second, there is » conflict between Kino and an un-
known attacker. This is a physical conflict in which Ki-
no fights against an unknown man who was trying to stesal
the pearl from him,

Kino's hand crept into his breast where his
knife hung on a string, and then he sprang like
an angry cat, leaped striking and spitting for
tha dark thing he knew was in the corner of the
house.,£ He felt cloth, etruck at it wicth his
knife and miesed, and struck again and felt his
knife go through cloth, end then hies head
crashed with lightning and exploded with pain,
There wes a soft scurry in the doorway, and
running steps for a moment, and then silence.

(TP: 49)

Though it is not stated directly in the text of the
story, it is cleer enough implied that the unknown man
is the doctor's hireling., This can be understood from

the way the doctor searches for an information where
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the pearl might possibly be kept and hidden by Kino:

The doctor shrugged, and his wet: eyes never
laft Kino's eyes, He knew the pearl would be
buried in the house, and he thought Kino might
look toward the place where it was buried, "It
would be & shame to have it stolen before you
could sell it,” the doctor geaid, and he saw Ki-
no's eyes flick involuntarily to the floor near
the side post of the houce, (TP: 46)

Therefore, the doctor’'s hireling tries to find the pearl
around the place whore Kino has buried his pearl,

.«+, and then the sound came again! the whiagper
of a foot on dry earth and the scrath of finger
in the soil. (TP: 48)

unfortunately, Kino has removed it from that place, and
he buries it under his sleeping mat. (TP: 47) That is a
reason why the doctor's hireling can not find it in that
place, and instead of the pearl, the man finds an attack
from Kino.

The third conflict of this type, individual versus’
another individual, is that between Kino and the buyers,
It is started from Kino's anger and dissstisfaction with
the low price offered by the buyers for the pearl. This
heppens due his awareness that those buyers cheat hinm.

Kino°s refusal to sell the p#ﬁrl to the pearl buyers
and his decision selling in to the capital has made the
fourth conflict of this sort, individual sgainst another

individual, in the story.
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The fourth individual versus another individual cone-
flict is & physical one, in which Kino is attacked by an
unknown assailant, though Kino finally can defeat  him,

Juana heard the little rush, the grunting
struggle, the blow. She froze with terror for a
moment, and then her lips drew back from her
teath like a cat's lips. She set Coyotito down
on the ground. She seized a stone froam the
fireplace and rushed outside, but is was over
by then. Kino lay on the ground, struggling to
rise, and thers was no one near hinm. Only the
shadows end the strike and rush of wavas and
the hises of distance. But the evil was all
about, hidden behind the brush house in the
shadow, Bovaring in the air. (TP: 72-3)

He heerd the rush, got his knife out and
lunged at one dark figure and felt his knife go
home, and then he was swept to his knees and
swept again to the ground. Greedy fingers went
through his clothes, frantic fingere searched
him, and the pearl, knocked from his hand, lay
winking behind a little stone in thas pathway.

Kino moved sluggishly, arus and legs stirred
like those of a crushed bug, and a thick nut-
tering came from his mouth.Now, in an instsnce,
Juana- knew that the old life was gone forever.
A dean man in the path and Kino's knife, dark
bladed beeide him, convinced her. (TP: 76-8)

Thus, there are two attacks. Firest, the man hurts Kino,
but Kino hurts the attecker toc. Then, the man hides be-~

hind the brush house in order to look for another right
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end possible probability or chance to attack Kino again,
and even, if possible, to kill him. The second attack is
done when the unknown men found a chance, that is to say
when Kino did not wary and cautious with his senses. But
it is, howevsr, fortunate that Kino can fight and murder
the assailant, as it can seen from the quoted sentences.

Fifth, there is a conflict betwaen Kino and Juana
both in physical and mental level. The conflict is tﬁe
different opinion between them. Juana considers that
pearl as an evil that will bring a destruction to the
family*'s safety. That the reason why Juana wants and in-
sist to throw the pearl away. On the other hand,Kino bew~
lieves the pearl is a valuable thing that will bring the
family into a much better life in the future., Therefore,
Kino disagress with Juana’'s insistence to throw it away:

"Kino, thie pearl is evil. Let us destroy it
before it destroy us. Let us crush it between
two stones. Let us-—let us throw it back im the
eea where it belongs. Kino, it is evil, it is
evily~ '

And as she spoke the light came back in Ki-
no's eyes so that they glowsd fiercely and his
muscles hardened and his will hardened.

“No." he said. "I will fight this thing. I
will win over it. We will have our chance." His
fist pounded the sleeping mat, “No one shall
take our good fortune from us,* he said.
(TP: 73-4)
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This preference for an incompatible action is soan
followed by a physical conflict because Jusna tries to
throw that pearl awsy silently. Unfortunately, he knows
what she is trying to do., And he tries to stop her from
doing it. Kino strikes and kicks her for such an effort;

Her arm was up to throw when he leaped at her
and caught her arm and wrenched the pearl from
her. He struck her in the face with his clench-
ed fist and she fell among the boulders, and. he
kicked her in the side, (TP:76)

Thus, it has been clarified quite plainly that the con-
flict happens both in physical and mental level.

The last conflict of this type deserved to be noted

ie that of between Kino and the three snemies who chase .

after the family during the escapade to the capital. It
is a physical conflict. And the conflict is settled by
the death of the pursuers and aleo the death of Coyotito

. The great knife swung and crunched hollowly, It
bit through neck and deep into chest, and Kino
was 8 terrible machine now, He grasped the
rifle even 8s he wrenched free his knife, His
strength and his movement and his speed were a

machine, He whirled and struck the hesd of the

seated man like 2 wmelon. The third man
scrabbled away like a crab, slipped into the
pool, and then he began to climb franticelly,
to climb up the cliff where the water penciled
down. His hands and feet threshed in the tangle
of the wild grapevine, and he whismpered and
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gibbered as bhe tried to get up. But Kino had
become as cold and deadly as steel. Deliberate-
ly he threw the lever of the rifle, and then he
raised the gun and aimed deliberately and fired.
He saw his enemy tumble backward into the pool,
and Kino strode the water. In the moonlight he
could see the frantic frightened eyes, and Kino
aimed and fired betwaen the eyes,

And then Kino stood uncertainly. Something
was wrong, some signal was trying to get
through to his brain., Tree frogs and cicades
wore silent now. And then Kino's brain cleared
from dits red concentration and he knew the
sound-~the keening, moaning, rising hyateric¢al
cry from the little cave in the side of the
stone mountain, the cry of death. (TP: 113-4)

The second type of conflict is the conflict betwaen
the individusl against society. -In The Pesrl, conflict
of this type happens when Kino deviated from the norms,
the habits, and also the conventionally egtablished rule
prevailed in the social 1ife of his Indian community.

In the first place, Kino has broken out the beliafs
and the norms shared by his people: suggesting and argu-
ing that God does not fond of humans’ plans:

And this Kino knew also —wthat the gods do not
love men‘'s plans, and the gods do not love suc-
cess unleas it comes by accident. He knew that
the gods take their revenge on a men if he be
successfull through his own efforts.(TP: 38)
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Kino has made a plan which he has spoken it out pub-
licly, in front of the.Indian people of La Paz. Kino has
muttered too many hopes thet he would never had imagined
them before. His neighbors worry and scare that God will
give punishmen: to him because of his wild day-dreamings

And if Kino's planning came to nothing, those
same naighbors would say.,* "There it started. A
foolish madness came over him so that he spoke
foolish words. God keep us from such things
Yes, God punished Kino because he rebelled
against the way things are. (Jp: 34)

Kino realizes it fully, and he, therefore, must prepare
himself to copé with every dangerous consequences of it,

Consequently Kino was afraid of plans, but have
ing made one, he could never destroy it. And to
meet the attack, Kino was already making a hard
skin for himself against the wotld. (TP: 38)

In this way, Kino hes deviated from the society’s norms.

In the second place, Kino has brokem out the social
structure of the society, Kino's surprising decision to
sell the pearl in the capital has disobeyed not only the
religion (the church) but it has challanged against the
way things are as well. In this way, Kino has put his-
salf on an open conflict with the society's -social 'laws.

tflowever, Kino is ready and willing tc take the risks
of it. He does not care that he could‘poasibly be killed
for it. The brief discussion above has made plain enough

the existence of this type of conflict in The Pearl.
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The last type of conflict will be discussed is the

conflict bestween individual against self. In The Pearl,

there will be found, at least, two conflicts of this
sort., The first one is the conflict between Kino against
his self, and another one is the conflict between Juana
versus her self.

Once, both Kino and Juasna are confronted with prob-
lem of making a choice or an option betwaen two possible
alternatives. Each of one is confronted with one pre=
. dicament or dillematic situation, The choice must be de=-
cided is that of very crucial one in the sense both Kino
and Juana will be forced to face certain risks and con=
sequences.of whatever their choices are.

In Kino, this conflict comes into existence when he
is forced to make one of the twc possible options;:;either
he gives the pearl to the enemies (a0 that his family's
safety can still possibly be hoped) or he keeps on de-
fending it (so that his reputation and pride and honour
as a men will not be disgraced).

Thus, the first option‘'s consequence is that he will
lose his pride as a8 wman (who can not take the insult had
been put on him), but his fémily is possibly saved. The
~second option’s result is that his family might be des-
troyed, but his pride of being responsible men is kept.

Indead, both consequences are difficult for him to take.
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And Kino prefers to choose fhe second option. Kino's
choice is worthy of two reasons. First, by keeping that
pearl he might possibly take revenge to the enemies who
have insulted him by breaking his cance and burning his
house. It means too that he is responsible for maintain-
ing his ancestors"honour. Second, the cheoice means his
responaibilify for endeavouring prosperity towards  his
family*s future.

Juana experiences this sort of conflict two times.
First, when she is demanded to decide either to throw
the pearl away (so that the family'can'be saved) or fol-
lowing Kino's order not to throw it, The first one might
safe her family, with a consequence ehe betraye herself,
disobeying Kino's order, (for her Kino's words is a com-
mand) The second choice will endanger the family safety,
and the consequence is that she remains faithful to her
own principle in life— following and devoting herself to
gsuch 8 man like Kino.

Juana takes the second option, she does not throw it
though she has a chance to do sc once. Even she gives it
back to him when he is complaining of loosing the pearl.

Another conflict of this type in Juana is the time
when she was confronted with two dillematic choices to
take: whether she must leave Kino so that she and Coyo-
tito can runaway for safety, or whether she keep on fol-

lowing Kino in fighting the enemies who chase after them.
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Tha first alternative might possibly safe her and
Coyotito from the risk of death, but the consequence is
that she batrays her own moral priﬁciple, that is to say
in devoting'her life to a man like Kino. Whereas, the f
second option will meke her remain faithful to her morel ’ {
principle in life, but the risk is all of them might be
killed by those enemies.

It seem that her principle is valued higher than her
own safety and life, therefore she choose the second al-

ternative: following and accompanying Kino in fighting
. against those wicked pursuers.whatever will heppen.

“Juana,* he said,* I will go on and you will
hide. I will lead them into the mountains, and
when they have gone past, you. will go north to
Loreta or to Sants Rosalia. Then, if i can es-
cape them, I will come to you, It is the only
safo way."

She looked full into his eyes for a wmoment,
"No, she said. "We go with you."

"1 can go faster alone,” he said harshly.
"You will put the little one in danger if you
go with me.”

"No, said Juans.,"”

- *You must, It is the wise thing and it is my
wish,” he said, .
*No," said Juana. (FP: 101=-2)

The quotation above shows us clearly how Juana has been
very sure and confident with her decision, though it is

plain too that the decision will endanger both Coyotito

and herself.
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3,2.3 Philosophical (Moral) Analysis

As an independent discipline, philosophy covers many
aspects to be concerned, In this discussion, I will not,
of course, discuss all possible scopes of philosophy. I
will limit the scope of analysis of philosophical ana-
lysis on its moral sense, analyzing the problems of tﬁe
value of human life. The philosophical analysis hsre
will not be taken too in its formal sense, but it will
be in its informal sense.

What I mean by "informal sense” Here is that the
discussion will not be based on certain philosophical
doctrines, but it will be based on the implication of
the text of the story itself. That is because Steinbeck
himself never base his thoughts on a formal philosophi=
cal docfrine, but he bases his philosophical thoughts
from human life:

«e+," Bukan filsafat dahulu yang harus dimiliki
untuk menulis tetapl orang harus menulis dahulu
dari sumber kehidupan dan secara tanpa disadari
dia sudeh menulis filsafat yang sebenarnya.
(Rampan, "Pikiran Prosais John Steinbeck," in
Pusara, June, 1990)

Thus, the term philosophy here refers not to a certain
systematical thought, but it must be understood in the
sense of its moral concern., 1In short, the term philos-

opy here must be directed to the moral aspects and the

203
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problems of value in human conducts and in life itself.

Clyde Kluckhohn stated that "human life is —and has
to be—moral life precisply because it is a social life,
and in the case of human cooperation and other necessit=
iea-of social life are not taken care of automatically
by instincts as with the social insacts. In common eense
terms, moral are socially agreed upon values relating to
conduct, To thies degree morals— and all group values—
are the products of social interaction as embodied in
culture. (1976: 388) .'

Ffurthermore, Kluckhohn said that “a value is a con-
ception, explicit or implicit, distinctive of an indi-
vidual or characteristic of a group, of the desirable
which influences the selection from savailabls modea;
means, and ends of action. (19726: 395)

Based on Kluckhon's conception, it can be under-
stood that value may exist both on an individual and on
a group in certain social or cultural life of a society.
It can also be understood that the value hald by an in-
dividual or a group are reflected through the modes,
means, and ends of their behavior or action.

To know a Qalue'hgld by en individual or a group, we
must, then, understand the place where they live in, the
way they behave, and also the way they relate to each
other in a social or a cultural relationship.Shortly

speaking, the value will be revealed through a tharough
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knowledge about how a person or & group live this life.

This following philosophical analysis cannot  be
separated with all the previous discussions, especially
the discussions on Sociological and Psychological Ana-
lyses, It can even be said that the previous diacﬁsaiona
on Sociological and Psychological Analyeses will be a
basie for the philosophical analysis.

In The Pearl, Steinbeck presented the opposition be-
. tween two different wvalue held by two different world:
. the world of innocence and the world of evil. These two
worlds do not only differ in their way of life but in
the way they view and value the worth of life as well.
These two contradictory worlds can never be met, compro~
mised, and reconciled in one way or another, they will
always ba in conflict to each other.

The first side, the innocent world, is represented
by the Indian community, especially by Kino and Jusna.
This world of innocence values very highly some moral
qualities such as honesty, purity, dignity, virtue,love,
piece, unity, and harmony. They value peaceful life of
the family wore than everything in life. They wili not
do any harm towards others as long as their peace are
not be disturbed or threatenad.

The second side, the evil world, is represented by

the town people (the story’s villains). They represent
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noral qualities as crualty, greediness, w@ckadnaaa. digw
ho esty, trickery, hipocrisy. and unfaithfulness. It is
a world of evil force whose moral values are wmnoney and.
other physical pleasures. They will do everything in all
possible ways in order to achive or to gein their goals,
Let us have a brief look at how Steinbeck deecribed the
evil force of the town have reacted against the news of
Kino's finding of the great pearl, the pearlof the World:

The news stirred up something infinitely bleck
and evil in the town; the black distillate was
like the scorpion, or like hunger in the smell
of food, or like loneliness when love is with-
held. The poison sacs of the town began to
menufascture venom, and the town swelled and
puffed with ths pressure of irt.

But Kino .and Juana did not know these things.
Because they were happy and excited, they
fhought everyone shared their joy. (IP: 30)

The quoted sentences above show us not only the evil
force of the town which are preparing itself to attack
its victim or target, but slso show us about Kino and
Juana‘s innocent thought. Kino and Juana think that
everyone will share their happiness, as Kiho and Juana
will do if, supposed, someone hes found a great luck.

It has been stated earlier that the priest, the doc-
tor, and the pearl buyers are all preparing tﬁemselves
with their own plans in order to take advantage from Ki-

no's great psarl. Their ‘plans are the svil ones because
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all of them want to seize the pearl from Kino's hand,In
short, they want to possess the pearl so that they can
poesibly gain what they went or need in this life. Such
a fact is very different compared to the Indians® wmind
about Kino's finding-of the magnificent pearl:

In the brush houses by the shore Kino's
neighbors sat long over their breakfasts, and
they spoke of what they would do if they had
found the pearl. And one nman said that he
would give it as a present to the Holy Father
in Rome. Another said that he would buy Masees
for the souls of his family for a thousand
years. Another thought he might take the amoney
and distribute it among the poorof La Paz;
and a fourth thought of all the good things
one could do with the money from the pearl, of
all the charities, benefits, of all the res-
cues one could perform if one had money.

(TP: 55-6)

The Indisns' responses about the pearl are, moral-
ly, all good, eand none of them think about such evil
things as seizing the pearl from Kino's hand. Even they
foeel sorry that such a happiness happens in the amiddle
of the family's sadness: '

The neighbors scuttled with covered noses
through the dark until they crowded into Ki-
no's house again, They stood and gazed, and
they made little comments on the sadness that
thie ehould happen of a time of joy....

(I0:44)
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Kino and the Indian people live in the brush houses
with a very simple way of life. They work both as the
fishermen and the pearl divers., They shared a friendly
social life in their community. They also live in har=
mony with their natural surroundinge,

Now, Kino's people had song of everything
that happensd or existed. They had made songs
‘to the fishes, to the sea in anger and to the
sea in calm, to the light and the dark and the
sun and the moon, and the songs were all in
Kino and his people-- every song that had ever
been made, sven the ones forgotten. (IP: 22)

The sentences quoted sbove is a good illustration about
how the Indian people have lived their peaceful life,
though everything in them are simple, or even lacking.

The Indian psople values the safety, the peace, and
the unity of the family more then everything in life.
Implicitly this can be understood from these following
lines tsken from the text of the story:

All of the neighbors hoped that sudden wealth
would not turn Kino's head, would not make a
rich man of him, would not graft onto him the
evil limbs of greed and hatred and coldness,
For Kino was a well-liked man: it would be a
shame if the pearl destroyed him. “That good
wife Juana,"” they said,” and the beautiful baby
Coyotito, and the others to come, What a pity
it would be if the pesrl should destroy them
all, _ (TP: 56)
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From the qouted lines above we may understand, at least,.

two essential points. 1In the first place, the Indians
identify the “"rich* and the "wealth” with such qualite
ies as "greed and hatrad and coldness." This is a clear
implication for us to understand that the Indian people
have, probsbly, seen and known the rich people of the
town who possessed such characteristics. It will be an
impossible thing that they identify that without any
previous experiences about it. In the second place, thay
value véry highly the peaceful family life. Therefore,
they do not want that the pearl will ruin the unity of
Kino's family. At the same time, this indicates too how
the peaceful and happy life of the family is valued more
than the material gains that the pearl might. possibly
provides and gives. In short, the Indians view piece in
the family life is the happiness in itself, and that the
happiness is not always depend on the material gains,

In contrast with the Indien people, the toﬁn people
share an individualistic communal life. Such pattern of
social living is reflected through the environement they
live in. The town people‘'s houses are made of stone and

plaster surrounded by the high walls and the high iron

fences., These things are signe that they are isolated'

to each other physically as well as mentally, They are

just like “the caged birds™ in their beautiful garden.
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The words “wall.,* “iron fences,” and "cege” may cone
note to the ideas of constraint, menacle, boundary,and’
prison. These connotations allow us to underetand thes
as persons who are imprisoned. The term “imprisoned®
here must be taken to meen in the sense that their human
morality and conscience are decadent, eventhough they
hide it under the seemingly religious appearances. (thie
is represented mostly by the doctor) Their human moral-
ities, conscience, and real religion afﬁ buried and im-
prisoned deep inside their hearts, Their true moralities
and religion are materialism or money.

From the physical conditions of the dwelling plgcee '
(high walls and iron fences, beautiful gardens, and also
the artistic artefacte decorating inside the house), the
various menus of their food and drinks, and also from
their luxurious clothes, we may judge the town people as
comparatively rich persons. But they are still very dis-
satisfied with all they have already had, They want more
and more. In short, they are greedy persons who will not
ever be satisfied with everything they have., This is the
reason why they want to seize kino'a valuable pesrl.

The town people (in this case is represented by the
doctor and the pearl traders) wvalue life solely from
its material aspects. In other words, they value that

material gains and physical pleasures are the only aim
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in life, They wvalue that the material gains is, in it-
self, tha.happinesa for which they are striving for. In
short, materialism has become their moral values, and
their true religion as well. (The term amaterialism here
must be understood in the sense that the materisl gains-
wealth, power, préstige. and money— are viewed as the
only aim of life, and it must, then, not be confused or
associated with materialism 8s a branch of Philosophy)
The town people’'s materialistic orientstion in view=
ing life is very diffaerent from the Indians' transcen-
dental and spiritual orientations in living their life:

It is not good to want a thing too much. It
sometimes drives the luck away. You must want
it just enough, and you must be very tactful
with God or the gods. (IP: 24)

The above lines is an event in The Pearl describing Ju=-
ana‘s effort to calm hergelf as she saw Kino's - excite=-
ment of wishing one of the oystsrs in the basket ﬁight
contain a pearl, a valuable thing needed to cure Coyoti-
to. Bssed on the quotation, we may analyze further that
there are, at least, two significant points dealing with
Juana‘s views in living thie life, However, it must be
noted that Juana's views in this case is understood .im-
licitly. (Juana here represents the Indians in genersl)

In the first point, Juana considers that in lifg

human beings should be quite satisfied with their exist~
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ing saates of life, under the circumstences what mini-
mally they need is fulfilled. In Juana's view, the peace
of the family life is the most essentisl need in life, A
family is said as liviqg a peacaful life if everything
in the family is alrigh. The word “alright” here must be
taken to mean that the femily can provide enough food,
can afford s fitting dwelling place, can have clothes or
garments, can have 8 good relationship with neighbors
and can guarantee the health and the safety of all the
family's mambara.. If one family can meet these things,
it can be safely said that the family shares one peace=
ful and happy 1life, though everything in the family may
be very simple. The safety, the unity, and the peace in
the family life ie, in short, the only goal in life. 1In
Juana's mind human beings should not want thinge more
than what they really need., Strictly speaking, she views
that human beinge should be greedy and desirous of thing

In the second place, the quoted passage of the text
above lead us to underatand how Juana relate herself to
the Highest Being, God., 1Implicitly, we know that Juana
always think about God in every aing&e thing she wants,
does, and hopes in her life. She thinks of and remembers
God in everyday life, and she will always try to follow
God's rules. Shortly speaking, she believes in and obeys
God through her deepest heart and conscience,not through

8 mereo verbal confession or through the ritual ceremony
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in churche, as the town people do. Juana is, indeed, the
real and the true follower and devotee of God.It is said
so bscause she follows Him not only through verbsl con-
fession but through her everyday conducte as well,

Kino is sn Indian who, after he had found the great
pearl, breaks the moral value held by all of his people.
Kino has wanted things too much and even he dares to
disobey God's rules:

And he had never said so many words together in
his life, And suddenly he was afraid of his
talking. His hand closed down over the pearl
and cut the light away from it. Kino was afraid
as @ man is afraid who says,” L will,* without
knowing. ' © (TP: 34)

Thue Kino‘s future wse real, but having set it
up, other forces were set up to destroy it, and
this he knew, so that he had to prepare to meet
the attack, And this Kino knew also--that the
gode do not love men's plans, and the gods do
not love success unless it comee by accident.
Ho knew that the gode take their revenge on 2
man if he be successful through his own afforts
Consequently Kino was afraid of plans, but hav-
ing made one, he could never destroy it. And to
meot the attack, Kino was already making 8
hard skin for himself against the world. His
eyes and his mind probed for danger before it
appeared. (IP: 3748)

The Indian people also know that Kino's hopes are too

much, and they declare and consider him as breaking the
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values of the society, and God will punish him for that:

Now the neighbors knew they had witnessed a
great marvel. They knew that time would neow
date from Kino's pearl, and that they would
discuss this moment for many years to come, If
theae things came to pass, they would recount
how Kino looked and what he said and how his
eyes shone, and they would say." He was a man
trangfigured. Some power was given to him, and
thore it started, You see what a great man he
has become, starting from that moment. And I
nyself saw it.*

And if Kino's planning come to nothing, those
same neighbors would say,™ There it started. A
foolish madness came over him so that he spoke
foolish words, God keep us from such things,
Yes, God punished Kino because he rebelled
against the way things are. You see what has
become of him, And I wmyself saw the moment when
his reason left him. (TP: 34)

starting from that moment, thus, Kino has left his
old world, and he is trying to pursue s new world. Kino
doee not consider any longer that the unity, the safety
and the peace of-family life se the only goal in life,
and that the peaceful life of the femily is the happi-
ness in itself.

The pearl is the only key for to pursue that world.
Thet is another reason why he insigts to keep it, though
he must pay it with the loss of his old peaceful life, a

happy life of having the harmonicus life with the family -
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Kino considers himself as “a& man* (see previou dis-
cussion on Psichological Analysis) who has to be respon-
sible for the future of his femily. Kino must fight his
enemies who want to seize the pearl from Wis hand. He
has to defend that pearl for that:

He had lost omne world and had not gained an-
other. And Kino wes afraid, Never in his life
had he been far from home. He was afraid of
strangers and of strange places., He was terrif-
ied of that monster of strangeness they called
the capital. It lay over the water and through
the mountains, over a thousand miles, and every
stranges terrible mile was frightening. But Kino
hed lost his old world and he must clamber on
to a new one. For his dream of the future was
real and never to be destroyed, and he had said
*“I will go," and that made a real thing too. To
determine to go and to say it was to be halfway
thene, (TP: 69)

“You will not give wuwp the pearl?*
“This pearl has become ay soul," said Kino.
“If 1 give it up I shall loss my soul. (TP: 87)

The quotation above shows us Kino's determination in
defending the pearl. The qouted text show us too, sym-
bolically, that the new world is a very strange thing
to Kino, and it is frightening too. The new world is
the evil world where the dark forces al;aye surround
it. The new world is the world of darkness end of evil.

Kino has been attacked by the dark force of the evil
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world even before he cen approach end reach: it. Every-

thing in the evil world is describad as the darkness,as

it. can_be comprehended from this following qoutation}

It is all darkness--~ all darkness and ehape of

darkness. {(TP: 84)

The teram “darknese* itself may conpnote to some idea ae

*vice," “immorality," *"wickedness.,” "badness," end, in

short, all kinds of the unpleasant and the evil thinge.

All the good thinge Kino has imagined sbout. the new

world is, actually, not more than am illusion. The evil

world is, in fact, the source of unhappiness, miseries,

truble, pain, crime, and sorrow:

He looked into his pearl to find his vision.
*when we sell it at laest, I will have & rifle,”
he said, and he locoked into the shining surface
for his rifle, but he saw only a huddled dark
body on the ground with shining blood dripping
from ite throat. And he said quickly,” We will
be married in a great church.” And in the pearl
he saw Juana with her beaten face crawling home
through the night, “Our son must learn to read, -
“he said frantically. And there in the pearl
Coyotito's face, thick and feverish from the
medicine.

And Kino thrust the pearl baek into his
clothing, and the music of the pearl had become
sinister in his ears and it was interwoven with
the music of evil. (IP: 93-4)

From all the discussion above we may apprehend that
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there is a atrict boundary between the two different
worlds: the world of evil and the world of innocence. In
The Pearl, this boundary is revesled by the pearl. The
pearl here must be taken to stand for wealth and money,
The innocent. world se¢es the pearl (wealth and money) not
as the only goal in life, eand that the happiness is not
in the possession of wealth and money. (materisl gains)
In the innocent world's view, the value of life as well
as the happiness are on the existentence of a peaceful
family life, a friendly social life, and a good. rela-
tionship with God. Shortly speaking, the innocent world
considers that material gains is not a "conditio oine
qua non” through which human beings may find happiness.

Conversely, the evil world values material gains as -
the only goal in life. The worth of life is measured and
determined by the possession of wealth and money, It is
only in physical pleasures and materiasl gains one may
find happiness. In geining this, one must live individ-
ualistically, putting aside moral consideration or any
sense of humanity. In short, human beings must gain it
in all the way.

Thus, the two worlds can never be met and reconciled.
There is an eternal moral conflict between them.One side
must be & winner, another one a looser. Finally,the wine
ner is always the innogennlworld. However, this victory

is oftenly followed or preceded by one great loss.
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3.3 Structural Coherence and Unity

what is meant by “"structural coherence” here is that

both intrinsic end extrinsic elements in The Pearl can
be interrelated one to the others in one way or another,
And the term “structural unity" is taken to mean that
both intrinsic gnd axtrinsic eiemant have, togather,

contributed to the creation of the whole meaning and es-

- spence of ths story, and that separation may reduce the

total meaning of the story itself,

In the foregoing parts, several brief and loosely
analyses on this matter have actually been done. There-
fore, this following analysis ig intended to give a more
emphasis and a stronger reason for a further evidence of
the existence of such 8 structural cohersnce and unity.

If it is inspected carefully, it will be found that
there seem to be an intentionally structured coherence
between plot and the choices of‘sattings in the story.
Notice carefully that the upward movements of the plot-
are arranged in coherent paths with the settingsa’ ahift;
The exposition is placed in the seashore or the village,
the complication is started in the town, the climax is
situated in the mountain, and finally the resolution is
placed back on the village or the seashore.

Such a smart arrangement givés us & clear idea that

the plot's forward shifts are coincided with the forward
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shifts of the scttings. Thus, the ascending of the plot
is accompanied with the ascending of the setting: the
flat 'expésition' is coincided with the flat setting,the
village; the *complication®' is put rightly into a higher
place, the town; the ‘'climax', the peak of the conflicts
in the story; is placed in the peak of the mountain; the
*resolution’ is.placed back into the flat place,the vil-
lage or the seashore. But notice too that the downward
movements of the plot is arranged as well in a coherent
pattern with the descending of the settings. Thus, the
downward sre stérted from the mountain, and then dag.
cending to the town, and then it is continued doewnward
to the seashore or the village.

Thus, it is plain enough that the gradual movements,
both in the plot and the setting, are patterned in such
a coherent arrangement. This coherence of arrangement is

like a picture of the mountain, as it is shown here.

Climax  the peak Antyclimax
complication
{the _town) the town
the village tﬁe village
v-"-o—-_‘-—c‘n,o.o.coooooooouo.on---oooocc-.-oo.oo-.o.--\;‘-‘m
exposition : resolution
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In The Pearl, it can be found the placement of set-
ting that is clﬁaoly related to the creation of fore-
shadowing and atmosphere at the same time, This cen be
understoad from these following sentences of the text :

Out in the estuary a tight woven school of
small fishes glittered and broke water to es~
cape a8 school of great fishes that drove in to
eat them., And in the houses the people could
hear the swish of the small ones and the
bouncing splash of -the great one as the
slaughter went on. (IP: 42)

And in the pool lived frogs and water skaters.
Everything that loved water came to these few
shallow places. The cats took their prey there,
and strewed feathers and lapped water through
their bloody teeth. The little pools were
places of life bacause of the water, and places
of killing because of the water, too. (TP: 104)

The first quotetion is a.setting that is described
before the doctor comeback to Kino‘s brush house to cure
Coyotito’'s wound. The quotation above gives us & picture
of how the smaller and the weeker will always be defeat-
ed by the stronger and the bigger ones. Kino has tried
to escape from the doctor’s trap but, however, the doc-
tor can, finally, set his trap. Thus, the creation of
the atmosphefe above is prepared for a hint to what will
happen later on, in this case Kino's unability to escape
from the doctor*s trap no matter how he has tried to do

so. By presenting such an atmosphere, the readers have,
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emotionally, been prepared to see and feel the following
or the next event., In other words, the plot‘'s movements
can be coincided with ths consistency of the atmosphere.
shortly speaking,the readers' impressions about the next
event will be in a coherent mood with the pravious event
of the story, in this case the small fishee' unability
to free themselves from the attack of the big ones,

The second quotation®s function is, more or less,

the same with the first one, that is to say to prepare

the readers*' emotion with the atmosphere of the svent of
the story. It is in the pools that Kino will, later on,
kill all his enemies. Thus, before the readers feel the
mood of the next event, they have been prepared emotion-
ally with the atmosphere of killiﬁg. in this cese the
killing of the etronger animals to the weaker ones. The
sense of survivel for thé fittest is otrongly described
in the pools, Thus, when Kino can, finally, kill all the
enemies the sense of survival for the fittest is still
in the readers' mind or impressions. In this way, there
is a coherent atmosphere betweem the killing among ani-
mals and the killing of Kino's enemies. 1In ofhar words,
the plot of the events move coherently with the story's
atmosphere. Such a coherent relationship may create e
deeper impression and emotion to the readars' mind in

understanding the importances of all the story's events,
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The sense of structural coherence and unity can be

understcod further from the fact rthat the characterize
ation, setting, and figurative languages (part of Style)

can give some crucial clues in understanding personality

of the characters of the story.

We know the doctor's evil cbnducis partly from what
those beggers have said about him (cheracterization),.
We come to know the doctor's hypocrisy from the setting,
in the sense that the religious decorations in his robm
are all false or untrue bacause he is, in fact, a true
followsr of materialism, We understand this doctor as 8
cruel and arrogant person from the way he speaks (fig=-
urative language), the way he treats the Indians and his
attitudes towards the Indians tcharacterization).

The brief explanation above has clarified that  the
story‘'s elements in The Pearl possess the structural co-
herence and unity. We can not understand well the whole
meaning of the story without relating one of the story*s
elements to the others.

In The Pearl, we will be guided to know more about
the philosophical aspects of the story, the value of hu-~
man life, through the close analyses at the differences
of setting where the town people and the Indians lived,
through their different motivations, through their con-

flicts, and through the simplicity of the story's style.
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The Indians live their life in & simple way. They
live in harmony with their natural surrounding, and
share a freindly social life. They view the peaceful
family life more than everything. They are religious
persons too. In short, they are described by the author
as representing the world of innocence. This world will
Qalue happiness based on its spiritual aspects.

On the contrary to the Indians, the town people are
described as standing for the world of avil, They live
in an individualistic society. They will compete to each
other in gaining wealth, prestige, and power. 1In short,
they value wealth and money more than everything in life

For the town peopla, the happy life is identified as
a state of life which is materielly affluence end abun-
dance. Dishonesty, hypocrisy, unfaithfulness, arrogence,
and cruelty are some mental characteristices that can be
attributed to these people., In life, their only motiv-
ations are money and physical pleasures., Moral awareness
or religious teachings will be left behind in order they
can possibly achieve their goals in life,

Thus, from every different aspects of these two dif-
ferent worlds--~~ the evil world represented by the town
dwallers and the world of innocence represented by the
Indian people~~-~ we come to know more about the eternal
opﬁosition between these two contradictory worlds, as it

has been elaborated in the Philosophical Analysis.
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From the shont discussion above, we have a clear il-
lustration concerning the sense of atructurai coherence
and unity in the atory's elements, Thus, every elements
in The Pearl can not be separated to each other. Each of
these elements possesses its own function and importance
in shaping up the meaning and the essence of the story.
In other words, it can belaafely said that these story's
elements have, together, built up the whole meaning of
the story, and that the separation will, certainly, re-
duce and even ruin both the story's aesthetical quality

and the total meaning of the story itself,
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