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CHAPTER I 

I N T R O D U. C T I O N 

1.1 Background of the Problem 

As a c~eative human art, literature has been given a 

plenty of definitions by so many critics as well as art-

ists. A definition is, sometimes, applicable to some 

literary works but it will not to others. Therefore, It 

needs not to collect. every available definitions in or

der to redefine a new representat.ive one. 

What is important to be noticed carefully is that a 

literary work is created to be r.ead, enjoyed, understood 

and utilized -if possible-for the good of the society. 

Little wrote that a good literature must have two 

qualities: 

One quality of all good literature is that it 
says something worth saying. Good literature 
adds to our understanding of life.in the world 
around us. It embodies thought and feeling on 
matters of human impor.tance •••• 

The second quality of good literature is that 
it is something well said. Good books show such 
qualities as careful planning in the arrange
ment of ideas, sustained imaginative invention, 
and clear and vivid language from beginning to 
end. (1966: 2) 

~ohn Steinbeck's works can be said as fulfiling the· 
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two criterias of good liter.ature given by Little above. 

In the first place, Steinbeck's works reflect the values 

of human life: 

With Steinbeck, it is the other. way round. He 
has been inter.ested in people from the begin
ning, from long before he had any theory to ac
count for their ways. What is more, he is posi
tively found of people, more obviously drawn to 
them than any other of our group of writers. 
More especially he has shown himself fond of 
man who work for bread in the open air, on a 
background of fields and mountains. They have 
always appealed to him as individuals, and for 
something in them that speaks to his esthetic 
sense. He sees them large and simple, with a 
luster around them like the figures in Rockwell 
Kent's engravings. He likes to see the woman 
nursing their babies. He likes to see 

people enjoying their food, however coarse, and 
sharing it with others ••• 

Steinbeck has always had a liking for brave 
men, men who could fight when occasioned serve~ 
who could take their punishment, and who could 
risk their lives without repining in the cause 
of justice and human solidarity. He likes men 
who have the courage, the cunning and the 
singleness of mind that make them leaders. c~w. 
Beach, 1941: 327-8} 

This idea can even be made clearer by quoting what Ram-

pan had felt about Steinbeck's thoughts reflected in 

his works: 
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Pikiran-pikiran Steinbeck rasanya begitu hidu~ -
dan terus hidup sebagaimana inovasi dan kreati
vitas terus hidup di sepanjang jaman. Pijaran
pijaran pikiran Steinbeck merupakan api' hidup· 
yang menyalakan semangat. hidupku. (Korr.ie Layun 
Rampa_n, "Pikiran Prosais .John Steinbeck, 11 in Pu
!!!!,, ~une 1990) 

rn the second place, Steinbeck's works are written 

in a well manner. Beach wrote that "the first thing we 

should take note of Steinbeck is the· sheer literary gen

ius with which he is endowed. n· (1941: 309) Beach wrote 

further that Steinbeck's lite~ary talent is worthy to be 

compared with Chekhov or Anatole France for 11 his skill 

in shaping up. t.he stuff .of human lives in form that de

light the mind and imagination." (1941: 310) 

· Those ar.e reasons why I choose St.einbeck' a work as a 

topic of analysis.·Steinbeck wrote not only fictions bu~ 

also plays (drama) and film scripts • .!h.!, Pearl is one-

of Steinbeck's short novels which, for some reasons, in

dicat.es St.einbeck' s excellent liter.ar.y talent in writing 

g~od li-terature. 

Firstly, The Pearl is wr.it.t.en in a wonderful mixture ----
~echnique, such as the inclusion of the ~usical device. 

Second, The Pearl reflects and portrays some important 

pr.oblems and aspects of human life. And finally, it is a 

short novel that is composed in such a high degree of 

liter.ary writing, in the sense that its form is closely_ 

r.elated to and coincided with its conten 4 
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The three considerations above are reasons why the 

writer takes Tihe Pearl - among other Steinbeck's works

as the object of analysis. 

1.2 Statement of the Problem 

From the background of the problem above. it will be 

stated some questions which the writer tries to look for 

the possible answers or solutions. Those questions will, 

basically, be based on inquiries of evaluating both the 

intrinsic and the extrinsic aspects. 

1. Intrinsic aspects: 

a. How is the plot of the story achieves its goals? 

b. What kinds of conflicts may be found in the story? 

c. How deep the characters' portrayal is portrayad? 

d. Can the setting of the story fulfils its function? 

e • To what 
• 

ideas are the pearl symbolized for? 

f. What are the importances of the musical device ? 

9• How well is the style of, the story presented? 

h. What is (are) the theme(s) issued in The Pearl ? 

i. How is the intrinsic elements of the story relat

ed to each other in establishing meaning? 

2. Exttr.insic aspects: 

a. What are the sociological aspects preaentad? 

b. What are the psychological aspects described? 

c. What are the moral (philosophical) aspects issued? 

-i·.=:-r 
'.' 
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1.3 Objective of the Study 

In the case of the intrinsic analysis, the objective 

of the study will be focused both on understanding the 

aesthetic or the artistic quality of T.he Pearl and also 

on how the intrinsic elements will help us to grasp its 

meaning. It is important to emphasize that the term aes

thetic quality here must not be confused with aesthetics 

as a branch of philosophy. The study of the aesthetic 

values in literature (as a kind of art) will not be in

cluded as a scope or a subject matte~ of the aesthetics 
. . 

as a branch in philosophical studies: 

The word general is emphasized because a nar
rowly specialized study of a particular work of 
art or artist would not ordinarily be regarded 
as an example of aesthetics, although it might 
provide data for aesthetics. • •• 
Aesthetics as a philosophic or scientific dis

cipline is not to be confused with art, though 
it, may under.take to study the arts in a more or 
less intellectual, logical way.("Aesthetics" in 
The~ ..§.!!£yclopedia Britannica. 1985 Edt.) 

What is meant by the aesthetic quality here ·is taken to 

mean as the artistic values in a peace of literature, as 

it was understood by Fakhrunnas MA Jabber: 

Sementara Estetika Sastra lebih cenderung mem
pertahankan eksistensi karya sastra sebagai pe
wujudan hasil cipta seni yang mengutamaken ni

lai-nilai keindahan tanpa memperdulikan apakah 
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masyarakat penikmatnya dapat mengerti atau ti

dak ••••• 
Di sudut lain, Estetika Sastre tetap saja me

mandang bahwa karya sastra memiliki kekuatan 
dan keindahan yang ditampilkannya.{~Pilih Mana: 
Sosiologi Sastra atau Estetika Sastra.· in Pe
lita, 19 May 1991 Edt.) 

Thus, the aesthetic values ·will be searched in this ana

lysis is not specifically rela~ed to its philosophical 

meaning. 

Whereas, the extrinsic analysis will be aimed at 

understanding some aspects and problems of human life in 

The Pearl. 

1.4 Significance of the Study 

The writer hopes that this thesis can be a contribu

tion to the study of literature, more especially in en

riching and br.oadening our understanding the nature and 

the essence of literature as a creative art. 

The writer hopes that this thesis can provide ~uch a 

short and simple illustration concerning the aesthetic 

quality of T-he Pearl as a work of literary art~ This is 

expected as well to give a little understanding on Ste

inbeck's views and thoughts about the nature and the es

sence of human life that is stated, either implicitly or 

explicitly, in ~he Pearl. 
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1.s 1Theoretical Framework 

1.5.1 l'heor.ies 

In the •radition of literary study, ther.e are com

monly known four different. conceptions or theories in 

viewing the nature.of literature. In an analysis of lit..; 

er.ature t.hese basic·conceptions are mauter of ver.y im-

por.tant because a basic conception one holds will play 

a crucial role in applying the criteria of judgement: 

There seem t.o be so many different: ways of 
evaluating liter.ature, and there is consider.
able disagreement among critics past and pre
sent about what criterias or principles of 
judgement to adopt. Almost invariably, too, the 
choice of crit.eria depends on one• s basic con
ception of litsrature. (Danziger & ~ohnson, 
1961: 157.) 

From the quotation above, it can be understood that 

formulating at least one basic conception of literatw,e 

is a ver,y urgent step to take in order. to begin the ana

lysis. 

The four basic conceptions, of the nature of litera

ture are: (1) pragmatic or affective theory which treats 

literature in its relation to its public or audience. It 

is also oftenly called as receptive theory, (2) Express

ive orientation which regards literature in its relation 

to the expressions or the emotive contents of the author 
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(3) the theory of mimetic or imitation which sees lit

erature in its connection with life (its external aspect 

or element); and (4) objective theory whic& regards lit

er.ature in its connection with its form (its intrinsic 

elements) (Based on M.H. Abrams, 1976: 8-29, and on Dan

ziger & johnson, 1961: 8-13) 

It has been sta~ed earlier that the scopes of· analy

ses will be limited as far as evaluating both inttinsic 

and extrinsic aspects. Therefore, what I will treat fur

ther is the last two orientations or theories: imitative 

and objective theory. That is because the two theories 

ar.e basic conceptions which possess a relevance with the 

scopes of ~nalys~e. 

The objective theory views the nature of literature 

in relation to its for.m or its intrinsic elements. Ab-

r.ams said that the objective theory basically regards 

the work of art (including literature, of course) as a 

self-sufficient entity constitued by its parts in their 

internal ~elations, and sets out to judge it solely by 

cri~eria intrinsic to its own mode of being. (1976: 26) 

The objective theory prones to maintain an opinion 

that a work of literature has already been clear in it

self. Therefore, underst.anding t.he meaning of a lit:erary 

work needs not, in the ~bjective theory's tradition. to 

pay attention to anY, external aspects of tha work. 
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The so called mimetic or imitative theory has been 

understood by M.H. Abrams as "the explanation of art as 

essen~ially an imitation of aspects of the universe." 

(1976: 8) Abrams wrote further that the term "imitation" 

itself refers to some different d~scriptions but each of 

which are similarly directed to one main unders~anding: 

•ref !action,' 'copy,' •feigning,' •representation,• 

'counterfeiting,' and 'image.• (1976: 11) All these dif

ferent: terms a~e all t.o mean .;_ more or less- that the 

fictional world of literature may be related to, in one 

. way or an9ther, the actual world of human life. 

Again, the theory of imitation, following Danziger 

and ·::,ohnson, "defines literature in relation to li1ie, 

seeing it as a way of reproducing or recreating the ~ex

perience of life in words just as painting reproduces or 

recreates certain figures or scenes of life in 

and color." (1961: 8) 

outline 

Danziger and ::Johnson gave a further explanation con

cerning two important points in viewing the relation of 

lite~ature and life i~ according with the view of the 

mimetic theory. 

In the first point, they argued that the 

imitation of life in literature is put on the 

matter" of literary wo~ks: 

sense of 

"subject 

Taken at face value, it suggests that it is 
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life which lit~rature imitates 
other words, the subject matter 
is the manifold experience of 
(1961: 9) 

or mirrorsi in 
of literature 

living people·. 

In the second point, it. tends to be put more on the 

way through which human life is touched by li t.erature: 

The second important point suggested by the 
theory of imitation is that life is bjing imi
t:ated in the sense of being reinterpreted and 
recreated. Here the main emphasis seems to be 
on how life is imitated •••• ·(1961: 9) 

So far, it has been described the two theories ~hat 

is taken as basic conceptions in. viewing the nature of 

literature. The question is now, how can ·we relate these 

two different conceptions? 

A possible answer to such a question can be met by 

borrowing Hudson's view in the case of the relationship 

between literature. as an art and life, 

To say that literature grows directly out of 
life is of course to say that it is in life it
self that we have to seek the sources of lit-
era tu re, or, .in other words, the impulses 
have given birth to the various forms of 
erary expression. (1963: 11) 

which 
lit-

From Hudson's view we may, then, compromise the two dif-

ferent b~sic conceptions (objective and mimetic theory) 

into an understanding that literature is a kind of art 

in writing that is aimed either at yielding esthetical 

pleasure or at und~rstanding aspects of human life. 
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1.5.2 Appr.oachea 

Oii.fferences in viewing the nature of literature will 

cause, as a logical consequence,, di f fences in applY.ing a 

criteria of judgement or approach in a literary analysis 

or lit.erary criticism. Therefore, the choice of t.heore

tical approach is very much influenced by some factors: 

the basic conception one holds, the taste of the analyst 

and ala~ by the most dominant aspects in the work. 

Theoretical approach is needed not only to make a 

better understanding to the work in question but also .to 

make the central focus of the analysis itself. It has 

been said that literature here is viewed from two dif

ferent conceptions, ther,efore it is important- to decide 

what is the most suitable approach to be applied in this 

analysis. 

For some reasons, it seems that the ecleatic is the 

suitable one ,to take. Guches t.alked of the eclectic ap

proach as follow: 

Many readers have become dissatisfied with 
the seemingly arbitrary restrictions that are 
imposed by the purists of each analytical ap
proach. Tthese restrictions have led modern ana
lysts to the view that. literary analysis should 
be eclectic; analysts should be free to select 
from more than one approach. Eclectic ana~ysts 
begin bt reading (or viewing) a literary work 
and then deciding what combination of analytic 

11 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI INTRINSIC AND EXTRINSIc... WAHYU PURNOMO



points of view will contribute the 
sight, the most understanding to the 
eclectic critic, then, analyzes by 
whatever approaches, or part of 
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most in
reader.The 
employing 

approaches, 
seem to be demanded by the literature. Conse
quently, the boundaries between tha author's 
life and the social conditions of the times, 
the literar.y techniques, psychology, archetype, 
and feminism may be crossed to give added in
sight. 

Neither. a new nor an original idea, eclecti
cism is gaining in popularity and use. One rea
son for this new popularity is that the freedom 
to choose among approaches leads to a more 
thoughtful intermingling of ideas which, rather. 
than complicating, actually tends to simplify 
and make analysis more understandable. 

The main characteristic of eclecticism as an 
analytical approach is selectivity. In any one 
analysis, the critic is not obligated to in-
elude all analytical perspectives or even more 

than one. The chief· virtue of eclecticism is in 
the choice: many literary works will seem de
mand a particular analytical Yiew. Often 
choosing one predominant analytical point of 
view, and one or more insightful sections from 
others, gives a more perspective analysis than 

woul_d be possible by rigidly adhering to one 
arbitrary perspective. This kind of selectivity 
gives not only more freedom and responsibility 
to the analyst but far more.understanding to 
the reader. (1980: 153-4) 

From the cited lines above, we can grasp some important 
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advantages of t.he eclecticism compar.ed to any other ap-· 

preaches. In the fi~st place, the eclectic appr.oach can 

avoid of making an arbitrary analysis which ~sually hap

pen in other kinds of approaches. In the second place, a 

critic can possibly give a far more under.standing of the 

work in question because the analysis is done by mixing 

any r.elevant insights which give help in searching t.he 

meaning of it. In the third place, the eclectic analysis 

can covef the lacks of any single approach. 

In this thesis some approaches will be applied. All 

the approaches taken are suited to the basic conceptions 

abou.t the nature of lit.erature described previously. The 

combinat.ion of approaches will be applied must be help

ful to each other, in the sense that one approach will 

cover the lacks or the weakneeaea of the others. 

The first approach will be applied is formalistic 

appr.oach (that is called also as the New Criticism); 

The New Cr.itics took the position, however,that 
the really important or valuable information 
can be derived only from the text of the wor.k 

itself. Everything else, according to their 
theories, is peripheral, extraneous, and 
tracting •••• It is through an examination 

die
of 

a work's fi'or,m-the structure of a work such as 
the short-story form or the ballad form- th~t 
one may derive a deep understanding of it as a 

form of art or a work of art. 
The central focus of the formalistic approach 
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is, then, to discover what a work expresses and 
it means without any other reference to the 
work such as biographical data on the author or 
the history of the times. One must examine a 
piece of literature closely enough to begin 
discovering its structure; one must look for 
the unifying patterns that shape the work and 
give its parts a relevance to the whole •••• The 
form is the concern of formalistic analysis and 
a formalist t.r.ies to discover what a work means 
by first discovering how the work expresses its 
meaning through its structural form. (R.c. Gu
ches, 1980: 81-2) 

It can, then, be summarized that the New Critic focus an 

attention mostly to the esthetic quality of the work and 

also to the effort of how the analysis on the forms may 

help a critic to understand its meaning. 

Guches wrote further that: the formalistic approach.: 

"putting aside the esoteries of sociological, biographi

cal, and historical information." (1980: 85) ~his is, at 

the same time, the lack or the weakness of the formal

istic appr.oach. 

It is true that the formalistic approach alone will 

not give a deep understanding to the meaning and the es

sence of literatur.e because the formalist objects to any 

interference of the external factors, the factors which 

can, indeed, be very usefu~ in understanding literature. 

In order to cover the New Criticism's lack, I. will 

\/ 
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use some. frame of refer.ence, that is to say psychology, 

sociology and mor.al. Danziger. and Johnson believed that 

such frame of references will be a great help in grasp

in·g the meaning of one piece of literature •. ( 1961: 129) 

These external approaches possess a weakness too be

cause this kind of appr.oa~h pays no a~tention to the 

est.het.ic quality of the work in question. In other. words 

tthe extr.insic appr.oaches to literature prone to analyze 

literature far the sake of searching knowledge from it. 

This lack is, of course, covered by the formalistic 

approach which, as it has been ment.ioned, concerns deep

ly· towar.ds the art.ist:ic forms of' t.he literary work. In 

this way both formalistic and extrinsic approaches used 

in this thesis can give support one to another. Thus; by 

combining these differ.ant approaches, a ·more fraitful . . 

analysis can, optimistically, be hoped. 

1.& Ma.thod of Analysis 

' 

In the foregoing section, it has been said that dif

ferent point of views deal with the nature of literature 

causes differences in t~e use of theoretical approac~ in 

evaluat.ing a lit~r.ar.y wor.k. Along with this idea. it is ~ 

said in an ar.ticle of The New,Encyclopedia Britannica, 

(!:!§!!, 1985 edt.) entitled Criticism of the Art, that : 

The theory of criticism and the theory of the 
nature of a work of art. are largely aspec.ts of 

,, 

\ 
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the same question. (!::!.§!!, 1985 edt.) 

That stat.emer:t,t means that the method of analysis or 

criticism can not be disintegrated from the theory of 

the nature of literat.ur.e. Accordingly, the logical con

sequence is that the method of analysis will also be in-
. . 

fluenced strongly by the t.heoretical approach applied in 

the analysis itself. In other. wor.ds, it is safe to say 

that -in any literary analysis-the theory of the na

ture of literature, the theor.etical approach, and the 

method of analysis should be inter.related to each other. 

Wellek and warren have keenly criticized the lacks 

anEI, the weaknesses of either scientific or ant.y-scienti

fic tendencies in literary analysis. (1978: 15-9) Unfor

t.unately, they did not prbpose a new method as one poss

ible alternative in overcoming that problem. Thus, that 

pr.oblem is still left unsolved. 

Based on the consideration above, in this thesis I 

will try to intermingle the two dichotomic st.raims above 

by combining three different methods of analysis: dea~ 

cr.ipt.ive, int:erpretive, and evaluative (value judgam~n~) 

methods. In addition, these th"ee methods are relevant 

with bo~h the theory of the nature of literature and the 

approaches applied in this analysis. 

What· is meant by descriptive method is a d&scription 

towards both intrinsic and extrinsic elements of the 

work. Thus, it focuses·mainly on presenting textual data. 
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The in.ter.pre,1:i.v.e. me.tftod will provide an expensive 

interpretation upon the available data taken from that . 
descr.iption. There is, of course, a distinction between 

them, aa it has also been noted in that article: 

1ihe solution :Ls to distinguish between describ
ing works of arr't and in.ter.p,ret.ing works of art.: 
a critic's description may be true or false of 
the work in question, but hie-interpretation of 
the wor.k can be·only plausible or implausible. 
(~, 1985 edt.) 

It: is added that "int:erpret.-ation, therefore, depends on 

~ome indusputable range of critical description." (NEB: -
ibid) This means that a good interpretation can only be 

gained if there: is a sat.isfact.ory description. 

The method of interpretation is a coherent path with 

the eclectic approach because both of them allow the use 

of multifar.ious appr.oaches: 

Since ·int:er.pret:ation is concerned with plauai~ 
bility, · r.athe~ than with. truth, plural ap
proaches to wo~ks of art may reasonably be tol
er.ated. (!§!:, ibid) 

Finally, I will use too the evaluative or the valu~ 

judgement method. This method r-efers to the "j.udgements 

tha~ entail ~eference to a norm, o~ standard of merit." 

(~, ibid) It is true that this method prones to be a 

subjective valuation, but it will not be an arbitrarily 

evaluation because it has been s~pported by both suf

ficient data and a critical interpretation. 
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It is, however, significant. to note that the three 

methods of analysis above will not be applied in a very 

strict restriction, in the sense in a step-by-st.ep order 

consistently. In other words, each of ~he methods will 

be used proportionally and combinatively, and not, thus, 

necessarily in an orderly arrangement. In fact, such a 

combinative order. or cr.osswise order in using them is 

not a rare occu,rence in the tradition of literary ana

lysis, as i1 is noticed by Hudson: 

As already implied, criticism may be regarded 
as having two different functions- that of in
terpretation and that of judgment. It is indeed 
true that in pract:ice these t.wo functions have 
until our own time been gener.ally, combined, 
since the majority of critics, while conceiving 
judgment. to be the real end of all criticism, 
have freely employed int.erpretation as a means 
t:o that end. With,in r.ecent. y,ears, however, the 
distinction has been forced into prominence by 

various students of literature, . who,· · set~ing 
the two functions in opposition, have more or 
less consistently maintained the thesis that 
the critic's chief duty is exposit.ion, even if 
(and this, we shall see, has been denied) he is 
ever warr.ant.ed in venturing beyond exposit.ion 
into questions of t.aste and valuation. 
(1963: 267) 
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