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CHAPTER IV 

ANALYSIS OF THE TRUTH THROUGH THE IDEA OF WORDSWORTH·s 

POEM IN LINES composed a few miles 

above Tjntern Abbey 

IV.1. Analysis on the poem 

T h i s  study focuses on Wordsworth·s poem Lines 

composed a f ew mjles above Tjntern Abbey, T he writer 

t r i e s  t o  descr ibe his t hought r elat ed to the tru th. To 

c l ar ify and get better und erstand ing on the analysis it 

wou ld be better to kn ow t he poem its elf. T o  und erstand 

t he mean ing of the poem , the writer can·t be apart from 

its form and content s in c e  a poem is a sp e c i al gen re of 

l i terary works . 

In poetry , per haps more than any other k ind of 

lite ratu re, the conten t and t he form are combin e to 

achieve the ·total effec t  : they are insep arable elemen t s  

and intens ify to each othe r  ( Lee and Gu ra , 1982: 3 23 ) .  

IV.1.1 Paraphrase of the poem 

Here , t he wr iter would like to present the 

analysis on W o rdsworth's Lines composed a few m i les 

above Tjntern Abbey. The first st ep is , by paraphras ing 

the poem . To parap hrase mean s  to restate a poem w i t h  our 

own words. 
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In the first stanza, Wordsworth described that 

after five years had passed , he visited the Valley Wye. 

There, he still saw the beauty of nature. But would he 

see the beauty which connects to the landscape of the 

quiet of the sky as he looked when he was a child. He 

took a rest under the trees, there were some hovel and 

unripe fruits in a patch of ground. At that farm , he also 

saw the hedge-rows that crept and made circles among the 

trees; and the might seem the Gypsies in their house and 

some caves where the Hermit sat with the fire. 

The second stanza expresses that since his 

abscence for a long time, the beauty, for him, had not 

been as landscape to blind man's eye. He had two 

experiences , were the loneliness in the beauty and the 

crowded in the city. He compared these experiences, 

such as the beauty felt in the blood , in the heart, and 

also in the mind. The pleasure of this can't be 

remembered, while in the city, he had a happiness 

(because the need of material was enough) but his soul 

was empty. Because of this comparison , he had a 

consciousness that the best man's life to do , was , doing 

the kindness and love to each other; so human being would 

getting 'gift', or reward that was more worthwhile. 
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In stanza III, Wordsworth had a question relating 

to nature after he felt the importance life in the world 

is materialistics (the life in the city). Because the 

life in the city gave him a storm and stress. He felt 

good and fresh when he combined his sense and thought in 

looking the beauty of nature, though these changed from 

what he saw in a children. For him, nature gave a 

protection to man who had problems. The happiness he felt 

in childhood were gone but for the lost there was an 

abundant recompense. If he learned to look on nature, not 

only in the youth but many times, he felt a presence who 

must be thought (mysterious), has been glorious, which 

has been stated in stanza II. Here, he described that 

all things in the world must be thought. Exactly, 

whatever he saw in the world used to fulfill material and 

spiritual need. 

In stanza IV, the author talked that his sister as 

the beauty of nature. In hers he found his happiness. May 

he behold the beauty of nature as what he saw in 

the childhood ? To fulfill his necessity he made a 

prayer to nature. As a worshipper of nature, the author 

came again to nature because he felt there is a holier 

love. Then may he forget to the valley (nature) ? 
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IV.1. 2 The language of poetry 

The selection of words in a poem is called its 

d iction . Because poetry is compressed and intense, and 

because it commun icates in many ways at once, the poet 

chooses h is words with great care .. . .  The poet chooses 

the words most apropriate to h is purpose in a g iven poem, 

and s ince the whole range of human act ivities, ideas, and 

emotions is now with in the prov ince of poetry, the ent ire 

vocabulary of the language may be s ifted for the r ight 

words (Altenbernd and Lewis, 1966: 9) . 

Another quality of language which is especially 

important in poetry is its power to produce in the m ind 

and effect very nearly the same as that created by 

st imulat ion of the sensory organs. It is called imagery. 

Bes ide these two wh ich stated above, there is 

figurative language. Figures of speech, however var ied, 

have one thing in common : the deal with something by 

relating it to something else. 

IV. 1.2.1. Diction 

The words of poetry are for the most part of the 

same words w ith that people use to carry on the plain 

business of l iv ing. Individual ity those words stand for 

about the same things and have approx imately the same 
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sounds i n  poems a s  they have i n  everyday speech . But i n  

poetry words are use more prec ise ly and are orde red 

more care fu l ly than i n  c o nversat ion.  

In poetry , each word must carry speci fic 

de notat ive and reach connotat ive meani ng . De notat ive 

words can be found i n  d ic t i o narie s ,  whi l e  co nnotat ive o ne 

must be gue ssed accordi ng to its c o ntext and s i tuat i o n .  

I t s  meani ng is not important , the important o ne is 

its value , style , and meani ng extens i o n .  

The de notat ive meani ng which found i n  the poem 

such as : 

No Lines The words dict ionary 

'1 . ( 4) Murmur say i n  a low vo ice 

2 .  ( 1 1) Plots hove l 

3 .  ( 1 1) Cottage ground a patch of ground 

4.  ( 1 7) Wreathe c irc le o f  f lowers or leaves 
( as placed o n  a coffin) 

5 .  ( 18) In s ilence condi t io n  o f  be i ng s i le nt 

6 .  ( 2 0 )  Vagrant person lead i ng a wande r i ng 
dwe llers l i fe 

7. ( 22 )  Hermit pe rso n l iv i ng i n  iso l at ion 
from others 

8 .  ( 8 0 )  Appetite de sire , long i ng 

9. ( 9 5 )  Elevated deep thoughts 
thoughts 

Why the poet didn1t use " vo ice " o r  "Wh i spe r "  which have 
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the same meaning with " murmur " ? Because " murmur" has 

soft sense , it re lated to heart . The meaning w i l l  

be diffe rent i f  the word i s  changed into " vo ice " 

o r  "whispe r " . The words "wreaths" , " in silence " , and 

" elevated thoughts" have a ho ly sense . They are r e l ated 

to quietness , glor ious , etc . Whi le " vagrant dwe l lers " and 

"hermit " have free l i fe- style . These refer to a w i ldness 

condit ion . 

Bes ide denot at ive , connotat ive mean ing is also 

found in this poem , they are : 

Meaning 
No Linea Words 

Dennotative Connotative 

1 .  (3) Waters Liquid < H20 )  Life 

2 . ( 10 )  dark sycamore 
-dark with no or give a pro-

11 t t le light tection 
-sycamore type of large 

tree 

3. ( 16 )  run wild 
-run act of running irregular 
-wild be without 

control 

4 .  ( 16)  pastoral farms 
-pastoral 

( pastor) in charge of areas which 
a church full of 

-farms areas and quietness , 
bui ldings for peacefu l ,  
growing crops , 
raising animals 
etc . 
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No Lines 

5 .  ( 38 )  

6 .  ( 40 )  

7 .  { 43 )  

8 .  { 49 )  

9 .  ( 53 )  

10 . ( 56 )  

1 1 .  ( 61 )  

12 . ( 69 }  

13 . ( 69 )  

Meaning 
Words 

mystery 

unintelligible 
world 

Dennotative 

Condition of 
being secret or 
obscure 

-unintelligible that can # t  be 
understood 

-world the earth 

corporeal frame 
-corporeal 

-frame 

the life of 
things 
- life 

-things 

the world 

Sylvan Wye 

The picture of 
the mind 

deep rivers 
-deep 

-river 

lonely streams 
- lonely 

-streams 

of the human 

body 
human or animal 
body 

state of exist
ence as a human 
being 
any material 
obj ect 

the earth 

one of nature 
forms 

image in the 
mind an event 

going a long way 
from the surf ace 

natural stream 
of water f lowing 
to the sea 

without 
companions or 
friendship 
small river or 
brook 

Connotative 

conflict in 
wordsworth# s  

life in the 
city 

material life 

the things in 

the world 

the life in 
the c ity 

spiritual 
life 

the soul is 

fresh 

life that 
leads us to 
be free 
l ife ( life in 
the future ) 

isolated 
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Meaning 

No Lines Words 
Dennotative Connotative 

14.  ( 85 )  dizzy rapture 
-dizzy fee ling as if the j oy which 

everything were felt in the 

turning around city 

-rapture great joys 

15 . ( 97 )  the light of 
setting sun 
- light cause to become a good ( happy ) 

bright l ife in the 

-setting sun sun in the o ld 

( sunset ) twilight 

The poet used the word " waters" to e xpress that if water 

i s  st i l l  ro l l ing , it means that there i s  a l i fe or l i fe 

is e xist ; " dark sycamore " to e xpress about protec t ion, 

because a large tree g ives a protect ion from the l i ght of 

the sun, the rain , and so on ; " run wild" same as 

irregular, means that e xactly , the nature ful l of 

irregularity . Because they grow themse lve s . Nobody plants 

or cares the beauty of nature ; " pastoral farms" is farms 

which ful l with quietness , peace ful , etc ; " mystery" means 

a confl ict wh ich happened in Wordsworth � s ;  " corporeal 

frame " , man cons i st s  of two , they are material and 

sp iritua l l i fe . Corporeal frame is a mate rial l i fe which 

cons ists of meat, b lood , bone s , etc ; " the l ife of 

things" . Through the things in the wor ld we get the 

quietne ss, the j oyful . I t  means that in looking the 

beauty of nature we fe l l  a peaceful in our heart ; " the 
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world " is the l ife in the city . The author bored the 

situation in the city which ful l  of crowded, busy; 

" Sy lvan Wye " is a kind of nature form , but here it means 

that through nature he had spiritua l l ife after he fe l t  

the importance of life in the city is materia listics; 

" the picture of the mind " , after he turned to spiritua l 

life his thought is more fresh. Not onl y  thinking 

about materia l life but a lso spiritua l. When he thought 

is c lear, then he wi l l  fe l l  the fresh of soul ;  " de ep 

rivers " , rivers as a life. It is a natura l stream of 

water f l owing to the sea, it is as if a life which is 

running to the future life. It means that there is a 

fina l in life which is ca l led the eterna l life. The life 

is fu l l  of happiness, quietness, for the peop le who 

good acts in the wor ld; " lone ly streams " , are streams 

iso lated ( l one ly) area, means that the streams are 

from the crowded in the city; " dizzy raptures" is 

joys bewi ldered means that the joys which he fe l t  in 

have 

in 

far 

the 

the 

city are on ly a moment. It is the happiness in 

without spiritua l, " the light of setting sun , 

material 

setting 

sun appears in the twi light. In this time man stops to 

work, then he take a rest (the life for man is sti l l  

stop ). It connotes to the age of human, it is , the old 

age . Because this age draws on the death. The setting sun 

here is l ight (bright ) so it means that in this o l d  age , 

man has good expectation to his future l ife . May be, his 
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act in the youth were good so in his o ld he has happine ss 

to draw on the death . 

IV . 1 . 2 . 2  Imagery 

According to Laurence Perrine in SOUND AND SENSE ; 

imagery may be defined as the representation through 

language of sense experience . I t  consists of sense o f  

sight , sense o f  hear , sense o f  sme l l , and sense o f  

fee ling . Since imagery i s  a pecu liar ly e ffeective way o f  

evoking viv:i. d  experience and i t  may b e  used by the poet 

to convey emotion and suggest ideas as we ll as to cause a 

metal reproduction of sensation , it is a valuab le 

re source of the poet < Perr ine 1956 : 54- 57 ) . 

In imagery , the wr iter don "' t  talk about figur o f  

speech ( personofication , metaphor, and simile ) but the 

writer put figure of speech into the kind of imagery 

( sense of sight , of hearing and of fee ling ) .  

Imagery found in this poem are sense of sight , o f  

hearing , and of fee ling 

Kind of No Lines Imagery 
Imagery 

1 .  ( 11-14 ) These plots of cottage ground, 
SENSE these orchard-tufts, which at this 

season, with their unripe fruits 
OF are clad in one green hue , and 

lose themselves "'Mid groves and 
SIGHT corpses 
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Imagery 

Lines Imagery 

SENSE 

OF 

2 .  ( 14- 18 ) Once again I aee these hedge rows , 
hardly hedge-rows , l ittle lines of 

sportive wood run wild : these 
farm , green to the very door ; and 
wreaths of smoke sent up, in 
silence . from among the trees ! 

3 .  ( 19-22 ) As might seem of vagrant-dwellers 
in the houaeless woods , or of some 
Hermit � s  cave , where by his fire 
the Hermit sits alone 

4 .  ( 99- 102 ) in the mind of man : all thinking 
things � all objects of all thought 

5 .  ( 105- 106 ) from this green earth; of all the 
mighty world of eye . . .  

6 .  ( 133-134 ) that all which we behold ia full 
of blessings . 

7 .  ( 134-137 ) Therefore let the moon shine on 
the in thy solitary walk; and let 
the misty mountain-winds be free 

to blow againts thee 

8 .  ( 3-4 ) 

9 .  ( 91-

These waters, rolling from their 
mountain-springs with a soft 
inland murmur 

The st i l l ,  sad music of humanity, 

10 . ( 141-142 ) Thy memory be as a dwelling place 
HEARING for all sweet sounds and harmonies 

1 1 .  ( 5-8 ) 

12 . ( 23-29 ) 

Do I behold these steep and lofty 
cliffs that on a wild secluded 
scene impress thoughts of more a 
deep secluss ion ; and connect the 
landaca,pe with the quiet of the 
sky 

These beauteous forms . . . in the 
lonely rooms , and #mid the din of 
towns and cities , I have owed to 
them . . . .  
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Kind of No 
Imagery 

Linea 

13 . ( 35-41 ) 

14 . ( 49 )  

SENSE 15 . ( 55-57 ) 

OF 16 . ( 61-65 ) 

FEELING 

17 . ( 77-80 ) 

18 . ( 86-88 ) 

19 . ( 93-99 ) 

Imagery 

Nor less I trust , to them I may 
have owed another gift, of aspect 
more sublime : • • •  

In body , and become a l iving soul 
whi le with and eye ma.de quiet by 
the power of harmony, and the deep 
power of joy, we see into the life 
of things . 

How oft , in spirit , have I turned 
to thee , 0 Sylvan Wye ! thou . . .  

The picture of the mind revives 
again : while here I stand, not 
only with the sense of present 
pleaure but with pleasing thought 

The tall rock and mountain , 
and the deep . . . then to me 
An Appetite ; a feeling and a love 

Other gifts , have followed; for 
such loss , I would believe , 
Abundant recODlJ?eDSe 

And I have felt a presence that 

38 

The descr ipt ion , of imager ies "plots o f  cottage 

ground" , " the unr ipe fruits " ,  " the hedge- rows " ,  " the 

vagrant dwe l lers " , " The Hermit " have been c lear . Besides 

the se , there are some image r ies , such as : 

A l l  thinking things ( 4 )  

It means that th ings created in the wor l d , as the sun , 

the stars , the mounta ins , the f lowers , and so on shou ld 

be thought . 
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And all of behold 

From this green earth ; o f  all the mighty 

world of eye ( 5) 

39 

By using the words above , the readers see the world which 

full of greeness . 

There fore let the moon 

shine on thee in thy so litary walk : 

And let the misty mounta in-winds be free 

to blow againts thee ( 7 ) :  

Here , Wordsworth described the moon shining and the winds 

blowing . A l l  of these appeal t o  sense of sight because 

the poet hoped the readers wi ll see whatever the poet 

saw . 

The sense of hearing can be seen from the words 

These waters , ro l ling from their mountain

springs with a soft inland murmur - - - ( 8 )  

I t  lead to the picture of a beauty and quiet situation . 

The sti l l , sad music of humanity ( 9 )  

Here is a sadness in nature because of human treatment . 

Could man hear her sadness ? 

Thy memory be as a dwe l ling p lace 

For all sweet sounds and harmonies ( 10 )  

He had a memory to the forms and the sound of the beauty 
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o f  nature . 

The words be low deals with the sense of fee l ing 

Do I behold these sense and lofty cliffs 

that on a wi l d  secluded scene impre ss 

thought s o f  more a deep sec lusion ; 

and connect 

the landscape with the quiet of the sky ( 1 1 )  

40 

Wordsworth wanted to relate the beauty of nature and the 

guiet of the sky . 

These beauteous f orma 

Through a long abscence , have not been to me 

As is a landscape to b l ind man # s eye 

But oft , in lonely rooms , and 'mid the din 

of towns and c ities , I hav.e to them ( 12 )  

The poet compared the situat ion in the nature to the 

situat ion in the c ity . 

Nor less I trust , 

to them I may have owed another gift , 

of aspect more subline , that b le s sed mood 

I n  which the burthen of the mystery 

I n  which the heavy and weary we ight 

Of all this unint e l l igible wor ld , 

I s  l ightened . ( 13 )  
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Here , the poet fe lt that he would be given something 

sub l ime . 

I n  body , and become a l iv ing soul 

whi le with an eye made quiet 

by the power 

of harmony , and the deep power of joy, 

We see into the life of things . ( 14 )  

4 1  

Through the th ings which created i n  the wor ld , we w i l l  

get the qu ietness , the j oy ,  etc . 

How o ft , i n  sp i r it , have I turned to thee , 

0 Sylvan Wye ! ( 15 )  

After the poet fe lt that the importance o f  l i fe in the 

wor l d  is mater ial ist ics , could he turned to the nature 

( Spiritual l i fe ) 

The picture o f  the mind revives again 

wh ile here I stand , not only with the sense 

of present plesure , but with pleasing thought 

that in this moment there is l i fe and food 

for future l i fe . ( 1 6 )  

He fe lt good and fre sh when combined his thought and his 

sense in looking the beauty o f  nature . 
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The tal l rock 

and the mountain , and the deep and gloomy wood 

their co l ours and their forms , w e r e  t hen to me 

An Appetite ;  a f e e ling and a love . ( 17 ) 

F o r  h i m , t he n a t u r e ' s  f r e s hn e s s  and f o rms a r e  f u l l  o f  

f e e l in g  a n d  l ov e . 

O t h e r  gif t s , 

have f o l l owed ; f o r  such l o s s , I wou ld be l ieve 

Abundant recompense . ( 18) 

4 2  

I n  c h i ld ho od t he au t h o r  h ad an o p i n ion to t h e  n at u r e , i t  

w a s  j u s t  t o  g i v e  a p l e a su r e . I n  t he matu r i ty t h e  p l e asu r e  

o f  t he b e au ty o f  n atu r e  w as l o s s  bu t f o r  t h i s , wou ld be 

c h anged an o t h e r  p l e asu r e , n ot on l y  t he p l e asu r e  of t he 

b e au ty but a l s o  t he p l e asu r e  in t he b a c k  o f  the beau t y  o f  

n a tu r e . H e r e . he f e l t  a q u i e t n e s s  b e c au s e  he had a 

c o n s c iousn e ss to T h e  A lm ighty G od who c r eate the b e au ty 

o f  n a tu r e . 

H i s be l i e f  to T h e  A lm ighty G od wou ld be d e s c r ibed 

in b e l ow . 

And I have f e lt 

A presence t hat d i s t rubs me w i t h  t he j oy 

Of e l evated t hought s ; a s e n s e  sub l ime 

Of some t h ing f a r  mor e  d e ep l y  in t e r f u sed , 

W hose dw e l l in g  in t h e  l ight o f  s e t t in g  suns , 

And t he round o c e an and t h e  l i ving a i r , 

And t he b lu e  sky . ( 19) 
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H e  felt A Presen c e  who has a power t o  t he n atu re 

By appeling to one or more of the phy s i c al sen s e, 

t he poet arouses both t he m ind and the emot ion of t he 

reader so t hat he i s  in a measured exper ience 

phys ical sen s at i on . I t  this c as e . W ordsworth wanted his 

read e r s , as if , had h i s  exper ien c e  too . So they 

c ould feel whatever h i s  s ight , hear ing and feeling . 

IV . 1 . 2 . 3 .  F igurative Language 

F igurat ive language refers to exp r e s s i on t hat 

conform to p art i cular and arguments of t hought . T hese 

pattern or etori cal f igu res are the tools t hat make 

literary works effe c t ive , p e rsuas ive, and forc eful 

( Roberts and Jacobs , 1989 : 6 3 2 ) . 

I t  is importan t  to r ememb er t hat all of the 

figures ( per son ifi cat i on , metaphor, s im ile , hyperbole , 

apostrophe , paradox . e tc ) .  T h i s  an aly s i s  focused on 

per son ificat ion, metaphor . s im ile , and hyp erbole only . 

IV . 1 . 2 . 3 . 1 .  Personif ication 

Per son ificat ion i s  a f igu re of sp eech t hat b es t ow s  

human traits on anything non human . In another word , it 

g ives the attr ibutes of a human b e ing t o  an an imal , an 

obj ect o r  a concept . Person ificat ion found in this poem 

are : 
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No Line s  

1 .  ( 3- 4 )  

2 .  ( 4 1-43 ) 

3 .  ( 70-7 1 ) 

4 .  ( 7 6-77 ) 

5 .  ( 9 1 -93 ) 

6 .  ( 94-95 ) 

7 .  ( 1 1 8- 1 1 9 )  

44 

PERSON I FICATI ON 

These waters ro l l ing 
mountain-spr ings with 
murmur 

from 
a soft 

the i r  
inland 

. . .  that se rene and b lessed mood , in 
which the affect ions gent ly lead us on , 
-- unt i l  the breath of this corporal 
frame 

. . .  Wherever nature led 
sought the thi ng he loved 

. . .  who 

The sounding cataract haunted me l ike 
a pass ion 

The st i l l , sad mus ic of humanity , . . . . 
though of ample power to chasten and 
subdue 

A Presence that distrubs 
j oy o f  e levated thought s ;  

me with the 

My dear , dear Fr iend ; and in 
I catch . . . and I read 
pleasures in the shoot ing 
thy wild eyes 

thy vo ice 
My former 
l i ght s o f  

8 .  ( 12 1- 123 ) And this prayer I make knowing that 
Nature never did betray the heart that 
loved her 

9 .  ( 1 23- 125 ) This her privi ledge , through a l l  the 
years o f  this our l i fe , to lead from 
j oy to j oy : . . . 

10 . ( 134- 135 ) The refore let the moon sh ine on thee 
in thy sol itary walk : . . .  

1 1 .  ( 137- 139 ) . . .  and , in after years , 
wild ecstasies shal l  be 
a sober pleasure 

when the se 
matured into 
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IV . 1 . 2 . 3 . 2 .  Metaphor 

A metaphor is a figure o f  speech which omits the 

comparat ive term ( l ike , as ) and imp l ie s  that one thing is 

another .  Metaphors found in this poem , are : 

No Lines 

1 .  ( 2-22 ) 

2 .  ( 94-99 ) 

3 .  ( 120 ) 

METAPHOR 

Do I behold these steep and lofty 
cl iffs that on a w i ld sec luded scene 
impre ss . thoughts of more deep 
sec lus ion ; and connect the landscape 
with the sky : . . .  

A Presence that d i st rubs me with the 
j oy o f  e levated thoughts ;  a sense 
sub l ime o f  something far more deeply 

May I beho ld in thee what I was once , 
my dear , dear sister ! 

When a poet used me taphors , there are always a 

compar i son at the back o f  the poe t � s  mind . I t  is 

important to the reade r , because they provide him 

w ith someth ing concrete . Here , the author wanted to 

compare the nature s i tuat ion wh ich ful l  of beauteous , 

fre shne ss , and pe aceful l with the qui e tness in parad i se 

which always protected by God . I t  is expressed in the 

f irst number . He descr ibed " the rolling water" ,  " the 

lofty cl iffs" , etc , as the beauty o f  nature ; " orchard-

tufts . . .  with the ir unripe fruits" as the greeness . I n  

them he fe lt there was a peaceful when he looked at 

nature . On the othe r hand , he descr ibed " thoughts of more 
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deep sec lusion" , " the landscape with the quiet of the 

sky" , " pastoral " ,  "wreaths " ,  " sent up in s ilence " which 

expressed the qu ietness in paradise . I ts l i fe di ffe rent 

from the l i fe in the c i ty ( wo r ld ) , i s , the l ife wh ich 

protected by The Almighty God .  

The second , Wodswo rth descr ibed " a  pre senc e "  ( o f 

nature ) and God # s  exi stence . Exac t ly , he expressed God # s  

exi stence , eventhough he wrote a pre sence ( o f nature ) .  

Because he expl ained that the presence has something 

which be thinking with e levated thought s ,  " a  sense 

sub l ime of something far more deeply interfused " .  The 

presence whose the se character i st ics i s  only God . The 

end , he compared his s ister to nature . He loved his 

s ister very much as he loved to nature . Here he expressed 

his fee l ing to nature as to his siste r . 

IV . 1 . 2 . 3 . 3 .  Simi le 

I t  is a f i gure o f  speech in which two obj ects are 

compared . The l ikeness of the two obj ects is sugge sted . 

The compar ison is gene ral ly indicated by the word # l ike # 

or # as # . Some s imiles in the poem are 

No L ines SIMI LE 

1 .  ( 67 )  I came among th is hi l ls ; when l ike a roe 

2 ( 70-72 ) Whenever nature led . more l ike a man . 
from something that he dreads that one . . 
who sought the thing he loved 
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No Lines S I M I LE 

3 .  ( 7 6-77 ) The sounding cataract haunted me l ike a 

passion 

In th is first , the autho r wanted to c ompare man w i th a 

roe i s  a smal l deer wh i ch c an 1 t  re fuse somebody 

t reatment . 

I came among this hi l l s ; when l ike a roe ( 1 ) 

Then the author compared the nature and man who sought 

the thing he love d . 

\Vhenever nature led : more l ike a man fly ing from 

something that he dreads than one ( 2 )  

IV . 1 . 2 . 3 . 4 .  Hyperbo le 

Hype rbo le is de l iberate , and often outrageous , 

exaggerat ion . I t  may be used to magn ify a fact or an 

emot ion in such a way as to at tr ibute great importance to 

it . ( A ltenbern & Lewis , 1968 : 23 )  

No L ine s HYPERBOLE 

1 .  ( 25-29 ) But o ft , in lone ly rooms , and 1 mid the 
din o f  Towns and c i t ie s , I have owed 
to them . In hours of weariness , 
sensat ions sweet , felt in the blood , 
and fe lt a long the heart and passing 
even into my purer mind . . . 

2 .  ( 123- 13 1 )  . . .  th i s  her priv i ledge , through a l l  the 
years o f  th is our l i fe ,  to lead from 
j oy to j oy :  for she : can so inform . The 
mind that is within us , so impress with 
qu ietness and beauty , and so feed with 
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lofty thought s ,  that ne ither evil 
tonguues .  Rash judgements ,  nor the 
sneers of selfish man . Nor greetings 
where no kindness is all the dreary 
intercourse of daily life . . .  

Exactly , without the se words unde r l ined the 

reade rs know what the author ; s  meant . 

IV . 2 .  Analysis on Wordsworth # s  Idea in LINES composed 

a .fel!l miles aboye Tintern Abbey 

I n  England , s ince the early 18th century , there 

had been strong tradit i on of poetry deal ing with the 

beauty of forests , mountains , f lowers , animals , and the 

sea . Th i s  was the t ime o f  industr ial revo lut ion , when the 

transformat ion o f  Eng land and Eng l i sh l i fe had become 

strong enough to influence every aspect o f  the people ; s  

thought . 

Th is revo lut ion had result in the poet ; s  { of that 

pe r iod ) fondness for nature . I n  the i r  poems they talked 

about nature , even when they we re concentrat ing on c ity 

l i fe . For example , Wi l l iam Wordsworth , who l ived in 

the country . To him , nature was se ldom host i le , and was 

cons idered more as a source of spiritual inf luence , or of 

re laxat ion . 
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After read ing W o rd swort h ' s  poem , we could know h i s  

id e a , op in ion , and h i s  belief. In this c ase , t h e  writer 

t alked abou t t he idea p ou red in LINES composed a f ew 

mi les aboye Tjntern Abbey . T he poem expressed three 

s t ages of awareness which W ordsworth believed , 

acc ompan ied by the t hree s tages of human l ife 

ch ild hood , you �h .  and m atu rity. 

T he poem beg in s  by n ot ing t hat five years have 

passed s ince he had b ehold the b e auty of n ature. T hese 

beauty d id n ot only influence t he m in d  but also the 

poet ' s  inn er m i nd . Exac tly , W o rdsworth who found a 

peaceful in t he valley , wan t ed to r elat e  t he peace of 

nature and t he qu iet of par ad ise. I t  was d e s c r ibed when 

he was a c h ild. These are the n atu r al format i on s  which 

t he poet had remembered dur ing h i s  five years ab scen c e  

from t he Wye Valley and which he now sees again. T hese 

are the obj e c t s  of memory which elevated his m ind and 

res tored h i s  peace when wear ied by " t he d in of t owns and 

c it i e s "  t he poet turned inward to draw upon the 

of his memory and imag inat ion. H er e , he came 

n ature aft er he lived in the c ity wherever made 

resource 

bac k t o  

st orm and stre es. N atu r e  gave a protect ion from 

him in 

world 

c onfus ion and horror . 
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T h e  l a t e  v i s i t  to t h e  Wye was mad e  by a mor e  

matur ity man a t  t he beg inn ing o f  t h e  t h ird s t a t e  o f  

awar en e s s . .. T he ac h ing j oys " and " d i z zy r ap t u r e s "  o f  

boyhood a r e  gon e . Bu t " f or su c h  a l os s "  t he r e  i s  

" an bund an t r e compen s e " ( 84 -88 ) . T hrough t h e  b e auty o f  

n ature . t h e  p o e t  t hought " t h e  great sou l o f  t he u n iverse , 

a power w h i c h  d we l l s in t he l ig h t  o f  s e t t ing suns and 

r ound t h e  o c e an and t he l iv in g  a i r . and t h e  b lu e  s ky "  

( t r an s c endent) ( 88 -99) . 

I n  h i s  l on e l in e s s , W or d sw o r t h  t hought t hat h i s  

m emory o f  b e au t eous and t h e  c i t y  ac t iv i ty mad e h im h av ing 

a con s c i ou sness t o  t hi n k  abou t hu man cap ac ity , e . g ,  t he 

r e l at ion s h ip t o  an o t h e r  man . su rround ing , an d t o  The 

A lm ight G od in o rd e r  t o  g e t  H i s B l e s s ing . 

W ordswo r t h  was a C hr i s t i an . w h i c h  p r in c ip l e  

t e ac h e s  abou t t h e  goal o f  creat ing t h e  wor ld , i s  on l y  at 

God ' s  ex i s t en c e . As s t at ed by D r . C .  A .  Van P eu rsen 

which t r an s lated i n t o  I n d on e s i a  by D i c k  H a r t o ko : 

" A l k i t ab t id a k  m e l u k i s kan su atu proses d a l am 
a l am r ay a  ( ev o l u s i  m i s a lnya) j uga t idak 
menyaj i kan inven t a r isas i on to l og i s  ( ad anya 
m a t e r i ,  k e h idupan , d an r o h ) m e l a in k an 
menunj u kkan tuj u an dun i a  c i p t aan in i ,  makn a 
nya , y a i tu ar ahn ya kepad a  Tu han . P and an gan in i 
d i ungkap kan d a l am k i t ab M azmur sung a i  b e r t epuk 
t angan , b u k i t - bu k i t  men a r i - nar i  keg i r angan , 
itu bu kan p and angan s e o r an g  peny a i r  t e r had ap 
kenyat aan , me l a i n kan p and angan s e o r ang N ab i  
y ang mengung kap kan kenyat aan . D i d a l am kenya
taan manu s i a l ah y ang men j ad i  pusatnya 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI THE ANALYSIS OF... ROOSNANIE RABIDAWATY



Manu s i a l ah yang merup akan j u ru t aks i r  sega l a  
se ad a ,  d i a l ah yang harus mengung kap kan 
makna dun ia in i i a l ah t er arahnya kepada 
Tu han 
( vi a . H artoko , 1 9 8 3 : 1 20 ) 

5 1  

God c r eates the wor lds t o  human prosper i t i e s . 

H ere , man is one o f  creature who be ab l e  to t hin k ,  he i s  

on ly w ho treat o r  damage t he b e auty of nature . For man 

w hose be l i ef ( he c l ose t o  God ) ,  he w i l l  treat the n atu re 

s o  he w i l l  get the prospe r i t i e s  in his l i fe ; ot herw i s e  

f o r  man w h o  far fr om God , h e  w i l l  damage it t hen he w i l l  

get d i sast er , d i struct i on , etc . I t  i s  c l e ar t hat the goal 

of creat ing t he wor ld is on ly at God , becau se j u st t he 

, 

man who c l ose to God w i l l  fee l t he happ iness in h i s  l if e . 

After looking at t he n ature , W ordsworth t hought 

w ho created it , The A lm ighty God , of course ; t hen 

f inal ly he wou ld think abou t himse lf , he was a man w ho � 

c on s i st s  of mater ial ( so l id , l iqu id and air in the body 

of man , it is c on s ists of meat , bon e s , b l ood , etc ) and 

sp iritu a l  ( c onsists of sen se , thought , he art , and sou l ) .  

N ature n eeded f o r  mat e r i a l  and sp ir itu a l  cares . Because 

in n ature , man got foodstuff ( r ice , f ru it ,  vegetab le s , 

f i s h ,  water , et c ) ,  which are u s ed to b ody growt h .  On t he 

other hand , it is also t o  hive beau teous , peac efu l ,  

my sterious , etc w h i c h  are used t o  f ee l , to thin k . 

These w i l l  b e  caught i f  man c ombined h i s  t hought and 

sen se . I t  is s t ated on 
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. . . . . . . . . . . . . . . . .  and in the m ind of man : 
a mot i on and a sp ir i t , t h at imp e l s  
A l l  thinking t h ings , a l l  obj ects of a l l  thought , 
An d r o l l s  t hrough a l l  t h ings . Theref ore am I st i l l  
A l over o f  t he meadow and the wood s ,  
A mount a in s ; and o f  a l l  t hat w e  beho ld 
From this greeh e art h ;  of al l the m ighty wor ld 
Of eye , and ear , - - - both w hat they half cr e at e  
And what perce ive ; we l l  p l eased to recogn ise 
In nature and the language of the sense 
T he anc hor of my purest t houghts and nu rse , 

5 2  

The gu id e , t he guard ian of m y  heart , and sou l  of a l l  
my moral b e ing " 

Exact ly , W ordsworth f ound some va lu e  in th� Wye Val ley . 

IV . 3 .  The ana lysis of the truth through t he idea of 

W odsworth " s  poem in LINES composed a few mj les 

above Tjntern Abbey 

W hen someone has a con c iou sness o f  his existence , 

t hen in h i s  heart app ears quest ion about some even ts . I n  

h i s  d e ep heart , t h e r e  i s  an inc l in a t i on t o  kn ow somet h ing 

my sterious t hat ' s  st i l l  kept s e cret . Su c h  guest ions as 

where I come from , w hy I be he re , where I wi l l  go , and so 

on . W hen our eyes looked at the b lue sky , ou r heart 

v ibrates who bu i l t s  and paints the b lu e  s ky w h i c h  is so 

s t rong and beaut ifu l ? In t he n ight , we see t he stars 

s h ine in the sky , t here i s  an amazement from our heart . 

At the back of this amaz emen t ,  our heart tr ies to look 

for who p l ac ed the l ocat i on . T hey ar e so beaut ifu l ,  and 

fu l l  of harmony . 
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The inc l inat ion i s  stronger when je i s  matured and 

has more exper ience s .  I t  seems some mysteries are hidden 

at the back of th is per iod , the inc l inat ion doe s  not only 

come from his inst ink but also his mind and his logic to 

th ink about God ' s  exi stence . 

Man observes the beauty of nature because there is 

a fee l ing to know in h i s  heart in the form of questions 

and thought . That feel ing pushe s to ask some var ious 

rea l i t ies in the wor ld to seek the answe rs . The se are the 

same as what Wordswo rth sought and poured in his poem , he 

asked who create s the wor ld .  

As states in the previous Chapte r  that the t ruth 

must be or iented on re l ig ious concept ; and the re ade rs 

have freedom and author ity to interprete the t ruth 

ac cording to th ier ideology , even the ir cul ture and 

re l i g ion , so this ana lys is on I s lam concept as the 

wr iter ' s  be l ief . The re are two instruct ions that must be 

b e l ieved by the Moe s lems , they are The Ho ly Qur ' an and 

Al-Hadist . 

According to Wordswo rth , "When I learned to look 

on nature I fe lt there was a Presence who must be thought 

g lor i ous , who creates the wor ld for human ' s  pro spe r i ty " . 

I t  i s  suitab le to I s l am doctr ine . The Ho ly Qur ' an stated 

that " Nature is a uni ty to prove the power of The 

Creato r " .  I t  i s  stated by N .  J .  Dawood , 1989 : 187 - 188 . 
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these , we can make a de scr ipt i on that God 

of the beauty of nature to show His powe r  

There i s  adj ustment between nature o f  nature # s  

inc ident s to human # s  l ife in the wor ld . I t  means that a l l  

o f  the c reat ing wor ld have advantage for human # s  l i fe . 

This adj ustment doe sn # t  happen itse l f  but there is t idy 

and in order creat ing . There are e arth rotat ion on 

himse l f , Earth rotat ion on the sun , the distance between 

earth and stars , or , and another p lane t s , the salty water 

in the ocean , and so on . 

With the earth rotat ion on h imse l f , there is the 

turn of night and noon in the world . So the s i tuat ion o f  

the wor l d  i s  a lways constant ( not so ho t o r  s o  co ld ) . 

I magine , i f  the day i s  on ly noon From minutes to 

minut e s , hours to hours the situat ion in the wor ld is 

hot , then in 10 0 hour s , the air gets 10 0°c ,  so a l l  of the 

water and another l iqu ids in the wor ld w i l l  bo i l . What 

happen i f  a l l  o f  water in the r ivers or in he seas bo i l  ? 

L ikewise , the b lood which f lows in the body o f  man wi l l  

bo i l  too . I n  that s ituat ion , no creatures l ive i n  the 

wor ld , they wi l l  die or destroy . Mo reover ,  after 100 

hours or 1 0 0 0  hours , not on ly the wate r ,  but a l so a l l  of 

the surface o f  the wor ld ( ground , rock , woods } become 

f ire . Otherwise , i f  the day is only n i ght , the s i tuat ion 

is not become f ire but w i l l  become ice . It is impossible 
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to l ive in the wor ld . As it was stated in N . J .  Dawood , 

1989 : 27 6-277 . 

On the other hand , i t  has a bene fit to human # s  l i fe , i s , 

at noon man can work to ful f i l l  the i r  need and in the 

n i ght man can take a rest . 

Man is a pe rfect creature , he has mind ( wh ich is 

uses ) to th ink and sense to fee l . In looking the beauty 

of nature , he use s both mind and sense . M ind br ings to 

conc lus ion about God # s  exi stence wh i le through his sense , 

he wi l l  c lo se to God . That # s  why his sense should be 

sharpen ( c lean h i s  soul from s ins ) in o rder to be a lways 

near to God . Just with c lear soul , he wi l l  fee l quiet , 

peace and happy . I t  is suitab le to N . J .  Dawood , 1989 : 

177 . 

Man must use h i s  sense good so he can choose and se lect 

somethings which one is the be st . Then he wi l l  walk in 

t ruth . 

I t  doesn # t  mean that man j ust bounded to his sense 

w ithout tak ing care of his mind . They must wa lk 

so he wi l l  ge t mater ia l  and spiritual pro gre ss . 

m ind is stronge r than sense , man w i l l  get 

together 

I f  the 

material 

progress and never mind in the spiri tual pro gress . On the 

other hand , i f  man j ust uses h i s  sense without tak ing 

care of his mind , the spi r i tual progre ss wi l l  be reached 

without thinking about mater ial . Man w i l l  get a balance 
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i n  material and spi ritual progress i f  his m ind and sense 

walk toge the r . 

The se are the same as what Wordsworth said in his 

poem . He said that the acceptance o f  nature as a who le by 

comb ining his thought and his sense . 

The picture of the mind rev ives again : 
Whi le he re I stand , not only with the sense 
of present pleasure , but with p leasing thoughts 
that in this moment the re i s  l i fe and food 
for future years . ( 6 1 - 6 5 ) 

Bes ide s that , he also said that nature pierces 

material and spir i tua l l i fe cares as stated above . 

From this green earth ; o f  a l l the mighty wor ld 

Of eye , and ear , -- both what they hafl create , 

and what pe rce ive ; we l l  p lesed to recognise 

In nature and the language of the sense 

The anchor o my purest thought s ,  the nurse , 

The guide , the guardian o f  my heart , and soul 

of al l my moral be ing ( 105- 1 1 1 ) 

Exac t ly man cons ists o f  material and spiritua l . Bes ide 

giving a material need . The beauty of nature is a l so 

giving a spi r i tual cares . Because from the beauty o f  

nature , w e  w i l l  b e  given beauteous , peace ful and 

myster ious here , is someone who is hidden at the back o f  

the beauty o f  nature . H e  is the Creator o f  the nature , i s  

God . I n  think ing about God we use our mind and sense ( and 
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also heart and soul ) .  Mind , sense , heart and soul be long 

to spir i tual aspect wh ich must be presented in human ' s .  

We not only know about God ' s  exi stence but we try 

to c lose in God . The way to be c lose in God , is , by do ing 

what H i s  o rder is and avoid what His prohib i t ion is . I t  

i s  stated i n  the poem too . " I n looking the beauty o f  

nature we be l ieve i n  the existence o f  God" , it is one of 

His o rder wh ich must be done . And " the l i fe in the c ity 

wh ich ful l  of crowd , business , and another material 

l i fe " , must be avo id i f  it is not balance with spir i tual 

l ife . 

' "Do I beho ld these steep and lofty c l i ffs , 
That on a w i l d  sec luded scene impress 
Thoughts of mo re deep sec lus ion ; and connect 
The landscape with the qu iet of the sky 

I n  metaphor analysis is stated that the statement has a 

meaning the author wanted to re late the nature situat ion 

which ful l  of beauteous , fre shne ss , and peaceful with the 

quietness in paradise which is a lways protected by God . 

Here , Wordsworth be l ieved God ' s  existence in looking the 

beauty of nature . It is a l so stated in N . J  Dawood as 

ment ioned above . 

Whi l e  the prohib i t ion which must be avo ided is 

material ist ic l i fe . It is permitted when comb ined with 

spir itual l i fe . We can work to get wealth , rank , so much , 

but we must do char ity to the others . I t  is stated in the 

poem : 
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o f  t o wn s  and c i t i e s , I have owed t o  t hem 
I n  hou r s  o f  wear i n e s s , s e s a t i o n s  swee t ,  
F e l t  i n  t h e  b l o od , and f e l t  a l on g  t he hear t ;  

(25-28 )  

O n  t ha t  b e s t  p o r t i o n o f  a good man ' s  l i f e , 
H i s l i t t l e , n ame l e s s , u n r ememb e r r ed ac t s  
o f  k ind n e s s  and o f  l ov e  . . . . . . . . . .  ( 34-36 ) 

5 8  

I n  N . J D awood , 1989 : 396 s t a t ed what W o rd s wo r t h  t h ought , 

w h i l e  abou t we mu s t  d o  c h ar i ty , s t a t ed i n  N . J .  Dawood , 1989 : 

3 9 6  t o o . W he n  we d o  c har i t y to o t he r s , t h e r e  a r e  g i f t s  w h i c h  

i s  m o r e  s u b l ime ( g l o r i u s ) ,  i n  t h i s  case God w i l l  g i ve u s  

p a r ad i s e  l i f e i n  t he f u tu r e . I t  i s  men t i o n ed b y  W o r d swo r t h  : 

" . . . . . . . . . . . . . . . . .  N o r  l e s s , I t ru s t , 
to t hem I may have owed o n a t h e r  g i f t , 
O f  asp e c t more su b l ime ; t ha t  b l e s sed m o od , 
I n  w h i c h  t h e  bu r t h en o f  t he mys t e r y  

( 3 5 -4 1 ) 

L i f e  i n  t h e p a r ad i s e  i s  on e w h i c h  i s  n o t  o n l y  fu l l  o f  

b e au t e ou s , bu t a l s o  t he q u i tn e s s . Some t h in g  t h a t  g iv e s  i n n e r  

s a t i s f ac t i on , happ i n e s s , an d q u i e t n e s s  i s  someon e f i nds 

t h ings he d e s i r ed . T he s e  g i v e s  a p r o t e c t i on f r om wo r ld 

p r o t e c t i on and ho r r o r  ( t he l i ve in t h e  c i ty )  

W e  mu s t  d o  t o  g e t  H i s b l e s s ing , t hen w e  wou ld b e  

� e n t e r ed i n t o p a r ad i s e . I t  was s t a t ed in N . J .  D awood , 

1989 : 347 
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S ince the obj ect of Supreme truth is about the 

existence of God , so the re lat ionship between Words-

worth "" s  idea in I.INES composed .a .fflli roj ] es above Tintern 

Abbey and the t ruth is the same with talk ing about God "" s  

existence . 
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