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ABSTRAK

Tujuan penelitian 1ini adalah sebagai berikut, Pertama untuk
mendokumentasikan Pagelaran Wayang Kulit Lakon Wahyu Purbo Sejati dalam
Tradisi Ngruwat di Desa Ngunut Kecamatan Parang Kabupaten Magetan, Kedua
mengungkapkan struktur Lakon Wahyu Purbo Sejati dalam Tradisi Ngruwat di
Desa Ngunut Kecamatan Parang Kabupaten Magetan, Ketiga mengungkapkan
fungsi Wayang Kulit Lakon Wahyu Purbo Sejati dalam Tradisi Ngruwat bagi
masyarakat pendukungnya.

Penelitian ini menggunakan metode penelitian foklor. Teknik pengumpulan
data dilakukan dengan langkah observasi, studi pustaka, wawancara, transkripsi dan
analisis data. Pertama observasi, obeservasi dilakukan secara langsung ditempat
penelitian yaitu di Desa Ngunut Kecamatan Parang Kabupaten Magetan. Kedua
studi pustaka, peneliti mengumpulkan referensi berupa jurnal dan buku-buku yang
berkaitan dengan tradisi ngruwat dan wayang kulit lakon Wahyu Purbo Sejati.
Ketiga wawancara, wawancara dilakukan peneliti dengan beberapa informan yakni
Ki Saelan selaku dalang dalam Pagelaran wayang kulit tradisi Ngruwat di Desa
Ngunut Kecanatan Parang Kabupaten Magetan. Keempat transkripsi, dalam rangka
pendokumentasian wayang kulit lakon Wahyu Purbo Sejati yaitu dengan mengubah
dalam bentuk tulis. Kelima, analisis data yakni ketika keseluruhan data yang
dikumpulkan oleh peneliti telah lengkap maka data diolah secara keseluruhan untuk
hasil maksimal.

Hasil penelitian ini sebagai berikut, Pertama adalah dokumentasi wayang
kulit lakon Wahyu Purbo Sejati dalam tradisi ngruwat yaitu dalam bentuk lisan
kemudian diubah dalam bentuk tulisan. Kedua, hasil analisis struktural lakon
Wahyu Purbo Sejati menurut Heda Jason meliputi, (1) susunan kata (wording) yaitu
percakapan antar tokoh menggunakan bahasa Jawa kromo dan bahasa Jawa ngoko
juga diisi dengan dialek Mataraman. (2) Tekstur (zexsture) yaitu terdapat saloka dan
peribahasa serta terdapat juga sesanti di akhir pagelaran wayang kulit. (3) Narasi
(narration) yaitu pada lakon Wahyu Purbo Sejati ditandai dengan tokoh dan
penokohan serta tidak lepas dari alur (plot), dramatisasi (dramatization) yaitu terdiri
dari berbagai unsur pertunjukan seperti catur, janturan, pocapan dan gamelan
(karawitan). Ketiga, hasil mengenai wayang kulit lakon Wahyu Purbo Sejati dalam
tradisi Ngunut bagi masyarakat pendukungnya meliputi (1) fungsi sebagai alat
pendidikan, diantaranya nilai pendidikan agama, nilai pendidikan budaya, dan nilai
pendidikan sosial. (2) Sebagai alat solidaritas, tempat berkumpul, bekerja sama dan
bertukar informasi guna kelancaran dalam prosesi tradisi. (3) Sebagai sangsi sosial,
tradisi mgruwat dapat dijadikan sebagai sangsi sosial agar masyarakat dapat
berperilaku baik dan mematuhi aturan. (4) Sebagai hiburan, meskipun acara tradisi
dilaksanakan di tengah pandemi masyarakat sangat antusias mengikuti rangkaian
tradisi yang diadakan setahun sekali tersebut dan terdapat pula pagelaran wayang
yang dapat dinikmati oleh masyarakat melalui /ive streaming Y outube.

Kata Kunci : Wahyu Purbo Sejati, tradisi ngruwat, wayang kulit , struktur Heda
Jason, fungsi
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ABSTRACT

The purposes of this study are as follows, First to document the Wahyu
Purbo Sejati Puppet Show in the Ngruwat Tradition in Ngunut Village, Parang
District, Magetan Regency, Second to reveal the structure of the Wahyu Purbo
Sejati plays in the Ngruwat Tradition in Ngunut Village, Parang District, Magetan
Regency, Third, to reveal the function analysis. Wayang Kulit performance of
Wahyu Purbo Sejati in the Ngruwat Tradition for the supporting community.

This study used folklore research methods. Data collection techniques were
carried out by means of observation, literature study, interviews, transcription, and
data analysis. The first observation, observation was carried out directly at the
research site, namely in Ngunut Village, Parang District, Magetan Regency. In both
literature studies, researchers collect references in the form of journals and books
related to the tradition of ngruwat and wayang kulit plays of Wahyu Purbo Sejati.
The third interview, the researcher conducted interviews with several informants,
namely Ki Saelan as the puppeteer in the Ngruwat traditional shadow puppet show
in Ngunut Village, Parang District, Magetan Regency. The fourth transcription, in
the context of documenting the Wahyu Purbo Sejati wayang kulit play, is by
changing it in written form. Fifth, data analysis, namely when all the data collected
by the researcher is complete, the data is processed as a whole for maximum results.

The results of this study are as follows, First is the documentation of the
Wahyu Purbo Sejati wayang kulit play in the ngruwat tradition, namely in oral form
and then converted into written form. Second, the results of the structural analysis
of the Wahyu Purbo Sejati play according to Heda Jason include, (1) wording,
namely conversations between characters who use the Javanese Kromo language
and the Javanese ngoko language are also filled with the Mataraman dialect. (2)
Texture, namely there are saloka and proverbs and sesanti at the end of the shadow
puppet show. (3) Narrative, namely in the play Wahyu Purbo Sejati, is characterized
by characters and characterizations and cannot be separated from the plot, (4)
dramatization, which consists of various performance elements such as catur,
Jjanturan, pocapan, and gamelan (karawitan). Third, the results of the Wahyu Purbo
Sejati wayang kulit play in the Ngunut tradition for the supporting community
include (1) the function as a means of education, including the value of religious
education, the value of cultural education, and the value of social education. (2) As
a means of solidarity, a place for gathering, cooperating and exchanging
information for the smooth running of traditional processions. (3) As a social
sanction, the ngruwat tradition can be used as a social sanction so that people can
behave well and obey the rules. (4) As entertainment, even though traditional events
are held in the midst of a pandemic, people are very enthusiastic about participating
in a series of traditions that are held once a year and there are also puppet shows
that can be enjoyed by the community through live streaming Y outube.

Keywords : Wahyu Purbo Sejati, tradisi ngruwat, wayang kulit, structur Heda
Jason, function
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