
 
 

INSIDE COVER PAGE

UNDERGRADUATE THESIS

ILLOCUTIONARY ACTS IN NETFLIX DOCUMENTARY FILM 
ENTITLED FEMINIST: WHAT WERE THEY THINKING?

By

MEDINA ANISABELLA PRAMESWARI SOEGARDI

NIM 121811233126

ENGLISH DEPARTMENT

FACULTY OF HUMANITIES

UNIVERSITAS AIRLANGGA

SURABAYA

2022

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI ILLOCUTIONARY ACTS IN... MEDINA ANISABELLA



 

ii

INSIDE TITLE PAGE
ILLOCUTIONARY ACTS IN NETFLIX DOCUMENTARY FILM 

ENTITLED FEMINIST: WHAT WERE THEY THINKING?

UNDERGRADUATE THESIS

By

MEDINA ANISABELLA PRAMESWARI SOEGARDI

NIM 121811233126

ENGLISH DEPARTMENT

FACULTY OF HUMANITIES

UNIVERSITAS AIRLANGGA

SURABAYA

2022

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI ILLOCUTIONARY ACTS IN... MEDINA ANISABELLA



 

iii

DEGREE REQUIREMENT

ILLOCUTIONARY ACTS IN NETFLIX DOCUMENTARY FILM 

ENTITLED FEMINIST: WHAT WERE THEY THINKING?

UNDERGRADUATE THESIS 

Submitted in Partial Fulfillment of the Requirements 

for the Sarjana Degree of English Department

Faculty of Humanities Universitas Airlangga

By

MEDINA ANISABELLA PRAMESWARI SOEGARDI

NIM 121811233126

ENGLISH DEPARTMENT

FACULTY OF HUMANITIES

UNIVERSITAS AIRLANGGA

SURABAYA

2022

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI ILLOCUTIONARY ACTS IN... MEDINA ANISABELLA



 

iv

DECLARATION

I declare that this undergraduate thesis submitted in partial fulfillment of the 

degree of Sarjana Humaniora (S.Hum) of the English Department Faculty of 

Humanities Universitas Airlangga is entirely my own work and has been solely the 

result of my own original research. Hereby, I confirm that: 

1. This thesis is not copied from any other person’s work (published or 

unpublished);

2. I do not use the services of any professional agencies to produce this thesis;

3. This work has not previously been submitted in whole or in part for a degree 

or any other qualification either at Universitas Airlangga or elsewhere; 

4. Any texts, tables, figures, data, or other materials copied from other sources 

(including, but not limited to, books, papers, and the internet) have been 

clearly acknowledged and referenced in the text. These details are also 

confirmed by a fuller reference at the end of the work. 

I am fully aware that breaching any or all of the above points will result in 

the withdrawal of the awarded degree and disciplinary action in accordance with 

the regulations at Universitas Airlangga.

Surabaya, 08 July 2022

 

Medina Anisabella Prameswari Soegardi

121811233126

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI ILLOCUTIONARY ACTS IN... MEDINA ANISABELLA



 
 

v

DEDICATION
I dedicated this thesis to myself for the struggle and effort to accomplish this 
study. I also dedicate this thesis to my beloved parents for their support and 

valuable moral 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI ILLOCUTIONARY ACTS IN... MEDINA ANISABELLA



 
 

vi

APPROVAL SHEET

Title : Illocutionary Acts in Netflix Documentary Film Entitled 

Feminist: What Were They Thinking? 
Name : Medina Anisabella Prameswari Soegardi 
Student’s Number : 121811233126 
Department : English Department 

Approved to be submitted on 08 July 2022 by:

And has been examined and accepted by the Board of Examiners:

Surabaya, 20 July 2022

Chair/Examiner 1

Yulia Indarti, S.S., M.A.

NIP. 197807272003122001

Examiner 2

Dr. Lilla Musyahda, Dra., M.Pd.

NIP. 196612102007012001

Salimah, S.S., M.Ed.

NIP. 197910062008122001

Acknowledged by Head of

English Department

Dr. Layli Hamida, S.S., M.Hum.

NIP. 197512162003122001

AnAnAnAnAnAnAnAnAnAnAnd d d dd dddddd hahahahahahahahahahah s s sssss s sss bebebebebebebebebebebeenenenenenenenenenenen eeeeeeeeeeexaxaxaxaxaxaxaxaxaxaxamimimimimimimimimimim nenenenenenenenenenen d dd d dddddd ananananananananananand d dddd dd ddd acacacacacacacacacacaccececececececececececeptptptptptptptptptptp ededededededededededed b bbb bbbbbbby y y yyyyyyyy thththththththththththe e eee e eeeee BoBoBoBoBoBoBoBoBoBoBoararararararararararard dd dd dddddd ofofofofofofofofofofof EE EEE E EEEEExaxaxaxaxaxaxaxaxaxaxamimimimimimimimimimim nenenenenenenenenenenersrsrsrsrsrsrsrsrsrsrs::::::::::

SuSuSuSuSuSuSuSuSuSuS rararararararararararababababababababababab yayayayayayayayayaaya, ,,,,,,,,,, 2020202020202020202020 JJJJJJJJJJJulululululululululuuly yyyyyyyyy y 20202020202020202020202222222222222222222222

ChChChChChChChChChChChaiaiaiaiaiaiaiaiaiaia r/r/r/r/r/r/r/r/r/r/r/ExExExExExExExExExExExamamamamamamamamamamaminininininininininininererererererererererer 11 11111 111

YuYuYuYuYuYuYuYuYuYuulililillilililillilia aaaaa aaaaa InInIInInInInInInnndadadadadadadadadadadartrtrtrtrtrtrtrtrtrtr i,i,i,i,i,ii,i,iii, SSSSSSSSSSS.SS.SS.S.SS.S.S.S.S.,.,.,.,.,.,.,.,.,, MM MMMMMMMM M.A.A.A.AAA.A.A.A.AA........

NININININININININININIP.P.PP.P.PP.P.P.P.. 11111111197979799797979797979 8080808080808080808080727272727272727272727272727272727272727272720000000000000000000000313131313131313131313 222222222222222222222200000000000000000000001111111111

DrDrDDrDrDDrDrDrDrDrDrDDDrDDDDrDrDDDrDrDDDrDDDDrDDDrDDDDDrDrDrDrDrDrDDrDDDDDDDDrDrDDrDDDDDDrDDDDDDrDDrDDDrDrrrrrDrDDrDDrrrDrDrDDDrDDDDDDDDDDDDDDDr. .. ............. .. LiLiLiLiLiLiLiLiLiiLiiLLiLiLiLLiLiiLLLiLiLLiLiiLLLiLiLLLiLLiLiiiLiLiLiLiiiiiLiiLLLLLiLLLLLiLLiLLLLLLLLillllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllla a a aaa a aaaaaaaaaaaaaaaaaaaaaaaaaaaaaaa aaaaaaaaaaa aaaaaaaaaaaaaa MuMuMuMuMuMuMuMuMuMuMuMuMuMMuMMuMMuMMMuMuMMMuMuMMMMMMMMMuMMuMuMMuMMMMuMMuMMuMuMuMuMMMuMMuMuMuMMuMMuMMMMMMuMuMuMMMMuMuMuMuuMuuuMuuMuMMuMuMMMMuMMMuMMMuuMMMuuMuuMMMuMuuusysysysysysyssyssysysysysysysysssysysyyyyysyyysysysyssyysysysyyysysssyyysysyysyssysssyyysysysyssssyyssysyyssssysyssyssssssyyahahahhhhhhahaahhhhhhhhhahahahhhhhhhhhhhhahahahhhhhhhhhahahhhhhhhhhhahhhhhhahhhahhhhahahhahhahhhahahhhahahaaahaahhhhhhhhaahahahahhhahhhhhahahahahahhhhhaaahhhahahahhaaaaaaaaahhahaahahaahhahaaaahhaaaaaahaaaaahhdadadadaddadadadadadadadadadadadadadadddadddadadadadadadadddaadadadadadaddddaaaaaadadadadadaaaadaddaddadadadaaddadadaddaaddadaaaaddadaaadadaaddddaadddaddddaaddaaddddaaaaaaaa, , , , ,, ,,,, , ,,,,,,,, ,,,,,,,,,,,,,,,,,,, DrDrDrDrDrDrDDrDDrDrDrDDrDDDrDrDrDDDDDrDDDDDDrDDrDrDDDDrDrDrDDDDrDDDrDDDDDDDrDDrDDDDDrDrDDDDDDDDDDDrDDrDrDrrDrDrrrrDrDrrDDDDDrDDrDrDDDDrDDDDDra.aaaaa.aaaaa.a.aaaaa.aaaaaaaaa.aaaaaaaaa.aaaaaaa.aaaa.aaaaaaaaaaaaaaaaaaa.a.a.a....a..aaaa.aaaaaaaaa.., ,,,,,,,,, ,,,,,,,,,,,,,,,, M.M.M.M.M.M.MMM.MMMMMMMMMMMM.MMMMMMM.MM.MMMMMMMMMM.MMMMM.MM.MMMM.MMMMMMMMMMM.MM.MMM.MMM.M.MMMMMMMMMMMMMMMMMMM.MMMMM.M.MM.MMM.PdPdPdPdPdPdPdPdPPdPdPdPdPPdPdPPdPdPdPdPdPdPdPdPPPPdPdPPPPdPdPPdPdPPPPPdPPdPPPdPdPddPPddPdPdddPPddddddddddddPPdPPPPPPdPddddddddddddPdPPdddddd.

NINININNNIP.PPPPPP  1119696969661616161212121210202022000000 707707077 12121212200000 111

SaSaSaSaSaSaSaSaSSaSaSSaSSaSaSSSaSSaSSaSSaSaSaSSaSaSSaSaSSaSaSaSaSaSSSaSaSaSaSaSaSSSaSaaSaSSSaSaaaaSaSaSSaSaaaaSaSaaSaaSaaaaSaSSSSSaaSSSaaaSSSaSaaaaaaSaSaaaSSaSaSSaaSSSaSSSSS lilililililililililiilillllililiiillllilililillliilliiiiiiiiiiiliillliiimamamamamammamamamammmammammmamamamamammamammmmamammamamaamaammammamammmamamamammmmamammaaammamamammmammammmamaamaaamammmmmamaaaaammamamaaamammmaaaamaaaammmmaah,h,hh,h,h,hh,hhhhhh,h,h,h,hhhhhhhhh,hhhhhh,hhhhhhhh,hhhhh,hhhh,h,hhhh,hhhhh,,,h,hh,,,,,,,,,,,,,,,,,,,,, SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS.SSSSS.S.SSSS.SS.SSSSSSSSSSSSS.SSSSSSSSSSSSSSSSSSSSSSSSSSSSSS.SSS.SSSS.SSSSSSSSSSS.SSSSSSS.SSSSSSSSS..SSSSSS..SSSSS.,..,.,,.,,..,.,.,,,...,.,,,,,,,,,,,,,,,,,,,,,,,,,,, MMMMMM MMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM MMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM.E.E.EE.E.EEEEEEEEE.EE.E.EEEEEEEEEEEEEEEEEEEEEEEEEE.EEEEEEEEEEEEEEEEE.EEEEEEEE.EE...EEEEEE. d.dddddddddddddddddd.ddddddddddddddddd.ddddddddddddddddddddddddd.d.ddddd....dddddd.ddddddddd...



Acknowleeeeedggedeeeee  by Heeeeead of

Englgg issssh Deeeepapapapartmeeeent

DrDr. LaLaLaLaLaLaLaLaLaLaLaLaLLaLaLaLaLaLaLaaaLaaaaaaaaaaaaaaaaaaaaaaaaaLaLaLaaaaaLaaaaLaaLaaaaaaaaLaaLaLLLaaaaLaLLaLaaaLLLLaLaaaaaylylylylyylylyyyllylylylllylyyyylylllylylylyllyllllylylyylylylylylylyyyyyyyyylyyyyyyylyylylylyyyyyyyyyyyyyyylylylyylyyyyyyyyyyyyyyyyyyyyy i iiiiiiiiiiiiiiii ii iiiiiiiiiiiiiiiiiiiiiiiiiii HaHaHaHaHaHHHaHaHaHHaHaHaHaHHHHHaHHHHaHaHaHaHaHaHaHaHaHaHHHaHHaHHaHHHaHaHaHaHHaaHaHaaaHHaHaHaHaaaaHHHHaHaHaHaaaaHaHHaHaHaaaHHHaaaaaHaHaaaaaaaaaaaaaaaHHaaHaHHaaaaamimmimimimimmmimiimimmimimmimimimimimimmmimimmiimimmimmiimimmimmiimimmmmmmmmmmimmmmmimimmimimmmmmmimimmmimimmmmimiimmmmmmmmimmmmimm dadadaddadaddadaddaddaddaddadadadadadadadadaddaddadddadaddddaadadaaadaaadaddddddadaadaaadadadaddaadaadadadaaaaaddadddadadaaddddaddaadadadaaaaadadadaddddddaaaddddaddddaaad , , ,,,,,,,,,,,,,, ,,,,,,,,,,,,,,,,,,,,,,,, S.S.S.SSSSSS.SS.S.SSS.SSSSSSS.SSSSSSSS.SSSSSSSS.SS.SSSSS.SSSSSS.S.SSSSSSSSSSSSSSSSSSSSSSSSSS.S.SSSSSSSSSSSSSSSSSSSSSSSSSSSSSS S.S.SSSSSSS.SSSSSSSSSS.SSSSSS.S.SSS.SSSSSSS.SSSSSSS.SSSSSSSS.S.SSSS.SSS.SSSSSSSSSSSSSSSSSSSSSSSSSSSSS.S.S.SSSS.SSSSSS , , ,,,, ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, M.M.M.M.MMMM.M.M.MM.MMMM.MM.MMM.MM.M.MMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM.MMMM.MMMMMMMMMMMMMM.M.MMMMMMMMMMMMM.MMMMMMMM..MM.MMM..HHHHHHHHHHHHHHHuHHHHHHHHHHHHHHHHHuHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHuHHHHHHHHH m.m

NIIIIIIIIIIIIIIIIIIIIIIIIIIIININIIIIIIIIIIIIIIIIPP.P.PP.PPPPPPPPP.PPP.P.P.PPPPPPPPPP.PPP.P.PPPPPPPPP.P.PPPPPP.PP.PPPPPPPPPPPPP.PPPPPPPPPPPP.PPPPPPPPP.PP..PP...PP  1 111111111111 111111111111111111111111111111111119797997997979797999799997979797979999797979799999979997779779779797979997977797979999797777979979797797977797977979779799979779999997779979779999797799999799999997997799 5151515151115151515151511511551515555515155155551151155551515515551515155555555555515551555555555515155515155555155151555551551212121212121222221212121221212221121221222221222212222222212122122212112222112121221222222222222222212222222222221112221112222111111626262626262626262622262626266262262626262626662626626266622226262262266662226666226226262626266626262222662222626666222262626266266626626622266662662622622222666222662262220000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000313131313131313133131313133133333313113313131311333313131311331311131331133313333333331333333331333333333333111333333113331133313311222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222222200000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000011

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI ILLOCUTIONARY ACTS IN... MEDINA ANISABELLA



 
 

vii

ACKNOWLEDGEMENTS

 

First of all, I would like to express my gratitude to Allah SWT for blessing 

me and giving me the idea and strength to finish my thesis as the partial fulfilment 

of requirements for Sarjana Degree of English Department, Universitas Airlangga. 

This thesis would have been possible to finish without support of several 

individuals. At this time, I would like to show my gratitude to Mrs. Dr. Lilla 

Musyahda, Dra., M.Pd., as my thesis supervisor who has provides valuable 

guidance and knowledge for writing process of this thesis. Without her suggestion, 

I would not able to complete this thesis.  I also would like to thank my academy 

advisors Mrs. Dra. Anna Dewanti, Dipl. Tesl, M.Pd., for support and guidance 

every semester. 

Moreover, my greatest appreciation and sincerest gratitude to my beloved 

parents for their support, love, effort, and financial for me during study in 

Universitas Airlangga. My parents are my biggest motivation to accomplish the 

thesis as soon as possible.  Lastly, my greatest thanks to my friends in English 

department who always support and accompany me during my study in Universitas 

Airlangga. Thank you for everything. 

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

SKRIPSI ILLOCUTIONARY ACTS IN... MEDINA ANISABELLA



 
 

viii

EPIGRAPH

“You will face many defeats in life, but never let yourself be defeated”

-Maya Angelou-
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ABSTRACT
Language is an essential tool that is used for communication by humans. Using 

communication, the speaker conveys their thoughts and emotions to the listener. 

Throughout communication, the speaker must understand the meaning of his or her 

own statements, which are known as illocutionary acts. Illocutionary act aims to 

say something and persuade the listener to take a particular action. This study aims 

to identify different types of illocutionary acts and examine the function of 

illocutionary acts performed by various female speakers in Netflix documentary 

film entitled Feminist: What Were They Thinking? This study employed a 

qualitative approach. The data was obtained from Netflix application by 

downloading through Netflix application and transcribed into written form. The 

writer identified the data using the theory of classification of illocutionary act by 

Searle (1979) and the theory of functions of illocutionary act by Leech (1983). This 

study identified the five types of illocutionary acts, with representative act being 

the most common type uttered by three speakers 74%, followed by expressive act 

13%, directive act 8%, commissive act 3%, and declaration act 2%. The function 

of illocutionary act used are two from four functions. Collaborative functions 

accounted for 94% and competitive functions with 6%. In addition, the three 

speakers are Jane Fonda, Judy Chicago, and Phyllis Chesler used representative and 

collaborative to explain their experiences during the women's movement in the 

United States in the 1970s.

Keywords: Illocutionary Act, Functions of Illocutionary Act, Representative, 
Collaborative
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ABSTRAK
Bahasa merupakan alat penting yang digunakan untuk berkomunikasi oleh 

manusia. Dengan berkomunikasi, pembicara menyampaikan pikiran dan emosinya 

kepada pendengar. Sepanjang komunikasi, pembicara harus memahami makna dari 

pernyataannya sendiri, yang dikenal sebagai tindak ilokusi. Tindak ilokusi 

bertujuan untuk mengatakan sesuatu dan mengajak pendengar untuk melakukan 

tindakan tertentu. Penelitian ini bertujuan untuk mengidentifikasi jenis-jenis tindak 

ilokusi dan menjelaskan fungsi tindak ilokusi yang dilakukan oleh berbagai 

pembicara wanita dalam film dokumenter Netflix berjudul Feminist: What Were 
They Thinking? Penelitian ini dilakukan dengan menggunakan pendekatan 

kualitatif. Pengumpulan data diperoleh dari aplikasi Netflix dengan cara 

mengunduh melalui alat pengembang chrome dan ditranskripsikan ke dalam bentuk 

tulisan. Dalam menganalisis data, penulis menggunakan teori klasifikasi jenis 

tindak ilokusi dari Searle (1979) dan teori klasifikasi fungsi untuk tindak ilokusi 

dari Leech (1983). Temuan penelitian ini, menemukan lima jenis tindak ilokusi, 

dengan tindak representatif menjadi jenis yang paling dominan dalam pidato dari 

tiga pembicara dengan 74%, disusul tindak ekspresif 13%, tindak, direktif 8%, 

tindak komisif 3%, dan tindak deklarasi 2%. Fungsi tindak ilokusi yang ditemukan 

adalah 2 dari 4 fungsi. Fungsi kolaboratif merupakan fungsi tindak ilokusi yang 

paling dominan 94% dan disusul dengan fungsi kompetitif 6%. Tiga pembicara 

tersebut adalah Jane Fonda, Judy Chicago, dan Phyllis Chesler menggunakan 

representatif dan kolaboratif untuk menjelaskan pengalaman mereka selama 

pergerakan wanita di Amerika Serikat pada tahun 1970.

Kata Kunci: Tindak Ilokusi, Fungsi Ilokusi, Representatif, Kolaboratif
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