SKRIPSI

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

UNDERGRADUATE THESIS

GENDER ROLE PORTRAYAL DEPICTED IN ALINA AND MAL’S
RELATIONSHIP IN SHADOW AND BONE (2021)

By

AULIA NUR SHADRINA

NIM 121811233066

ENGLISH DEPARTMENT

FACULTY OF HUMANITIES

UNIVERSITAS AIRLANGGA

SURABAYA

2022

GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



SKRIPSI

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

UNDERGRADUATE THESIS

GENDER ROLE PORTRAYAL DEPICTED IN ALINA AND MAL’S
RELATIONSHIP IN SHADOW AND BONE (2021)

By

AULIA NUR SHADRINA

NIM 121811233066

ENGLISH DEPARTMENT

FACULTY OF HUMANITIES

UNIVERSITAS AIRLANGGA

SURABAYA

2022

i
GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



SKRIPSI

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

GENDER ROLE PORTRAYAL DEPICTED IN ALINA AND MAL’S
RELATIONSHIP IN SHADOW AND BONE (2021)

UNDERGRADUATE THESIS

By
AULIA NUR SHADRINA

NIM 121811233066

ENGLISH DEPARTMENT
FACULTY OF HUMANITIES
UNIVERSITAS AIRLANGGA

SURABAYA

2022

ii
GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



SKRIPSI

IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

GENDER ROLE PORTRAYAL DEPICTED IN ALINA AND MAL’S
RELATIONSHIP IN SHADOW AND BONES (2021)

UNDERGRADUATE THESIS

Submitted in Partial Fulfillment of the Requirements for the Sarjana
Degree of English Department Faculty of Humanities

Universitas Airlangga

By
AULIA NUR SHADRINA
NIM 121811233066

ENGLISH DEPARTMENT
FACULTY OF HUMANITIES
UNIVERSITAS AIRLANGGA

SURABAYA
2022

il
GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

DECLARATION

I declare that this undergraduate thesis that is submitted as a partial fulfillment
for the degree of Sarjana Humaniora (S. Hum) of the English Department Faculty
of Humanities Universitas Airlangga is entirely of my own work and has been the

result of my own original research. I hereby confirm that:

1. This thesis is not copied from any other person’s work, may it be published
or unpublished;

2. No services of professional agencies are hired to produce this
thesis;

3. This work has not been previously submitted in part or in whole for a degree
or any other qualification either at Universitas Airlangga or elsewhere;

4. Any texts, tables, figures, data or other materials copied from other sources
(including, however not limited to, books, papers, and the internet) have
been clearly acknowledged and referenced in the thesis. These details are

also confirmed by a fuller reference at the end of the thesis.

I am fully aware that breaching any or all of the above points will result in the

withdrawal of the awarded degree and disciplinary action according to the

‘ (@ July 2022

regulations at Universitas Airlangga.

Aulia Nur Shadrina

121811233066

v
SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

This thesis is dedicated to the one who would hold my hand in marriage in

the future. Wherever you are, I hope you are well.

v
SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA
APPROVAL SHEET

Title : Gender Role Portrayal Depicted in Alina And Mal’s Relationship n
Shadow And Bone (2021)

Name : Aulia Nur Shadrina
Student’s Number  : 121811233066
Department : English Department

Approved to be submitted on 11 July 2022 by:

Advisor

Nwril Fitri Hapsari, S.S., MLA.

NIP. 198307142012122002
And has been examined and accepted by the Board of Examiners: Surabaya, 25 July 2022.

Chair/Examiner |

Gesang Mafgeala Nueraha Putra, S.S.. S.A.. M.Hum.

NIP. 198502142015041002.

Examiner 2 Examingr 3

Nurul Fi apsari, S.S.. M.A. Lastiko EndgRah 0, S.S.. M.Hum.
NIP, 198307142012122002. NIP. 198302112014041001.

Acknowledged by

Head of E h Department

Dr. LaylyHamAda, S.S., M.Hum.

NIP. 197512162003122001.

Vi

SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

ACKNOWLEDGEMENT

First, I would like to express my sincere gratitude to Allah SWT who had
blessed me as his servant with his blessings so that I could finish this thesis. Because
of his help, I was able to fix my bad time management so that the thesis could be

completed in time, and for that I am deeply grateful of his help.

Second, I would like to express my gratitude also to my thesis advisor, Nurul
Fitri Hapsari, S.S., M.A., who has accompanied me from doing the thesis proposal,
until the thesis is completed. As the advisor of my thesis work, she had patiently
been giving helpful advice and encouragement which helped me a lot in completing

this thesis. For her guidance and suggestions, I am forever grateful.

I would also like to thank for my boyfriends, Kamisato Ayato and Childe,
even though they’re fictional, they gave me mental support for me to work on my
thesis. My gratitude is also given to my friends in Whatsapp group “Gajelas” for
they have encouraged me in doing my writing process and the kind people in
#Anitwt for the laugh. I also would like to thank my parent for their financial and
mental support for my study so that I could grow to be a better individual which

benefits this country as well as people around me in the future.

Surabaya, 6 July 2022

Aulia Nur Shadrina

vil
SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

"If you have time to fantasize about a beautiful end, then just
live beautifully 'til the end."

- Gintoki Sakata

viil
SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

TABLE OF CONTENTS

INSIDE COVER PAGE......ccuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiesnitaseesnssssessnses i
INSIDE TITLE PAGE....c.ciuiiiiiiiiiiiiiiniiiiiietnicniiesetsassesescnssssnssasnses ii
DEGREE REQUIREMENT .....ciciiiiiiiiiuiieiniiareernisacescnseesssassssnssnses iii
DECLARATION..cuiiniininsnnsnicssnssissssssnsssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssas iv
DEDICATION PAGE....ccuiiuiiiiiiiiiiiiiiiniieiiiaiiiiniiessssassssnssssssasssnss v
APPROVAL SHEET.....ccciiiiiiiiiiiiuiiiiniieieiiniiesiisnteesnssossssassssnssssssnes vi
ACKNOWLEDGEMENT ....ccoviiinnininsenssnsssnssnssssssesssssssssssssssssssssssssssssssssssssssss vii
| D1 i (03 272N & R vii
TABLE OF CONTENTS..cuteriniceinisssnssessssssesssnssssssssssssssssssssssssssssssssssssssssssssss ix
LIST OF FIGURES ......ccovuiinrininrnniinsnnssenssissssssssessssssesssssssssssssessssssssssssns xii
LIST OF APPENDICES .......c.cccceeuvrunee. cessssessssnsesssnsesassssessssnsesasensesases Xiv
ABSTRACT ..uueiriiniiiiinicsniineissiessissssssssisssiossssssssssssossssssssssssossasssssssssossssssssssss XV
ABSTRAK .cuiitiitiiiittiticecnnnssncssiesassssissstessssssssssssessssssssssssessssssesssssssssns xvi
CHAPTER L.....cccoevvuriennursnccnnens ceesssesseentessssteassasessssssssssasesssassssssssensesases 1
1.1 Background of the Study.........ccoioiiiiii e 1
1.2 Statement of the Problem...........ccccooeiiiiiiiiiiiiciee e 6
1.3 Objectives 0f the StUAY ......cceeviiiiiiiiiiie e 6
1.4 Significance of the Study ........ccoooiiiiiiiii e 7
1.5 Definition of Key Terms .......cccieviieiiieiiiiiesiiecieeteeeeeie et 7
CHAPTER Il......covrveerursrvecnnens cessssesassnsesassnseses 10
2.1 Theoretical Framework ...........cccoiviiiiiiiiiiniieeeee e 10
2.2.1 Gender ROIE .......oiuiiiiiiiieieeeeee e 10
2.2.2 Theory of Performativity.........cccceovererienieieniiienieeeseceseeese e 10
2.2.3 Review of Related Studies .........ccoevieiiieiiiiiieieeeeeeeeee e 11
CHAPTER III ...uucuiiuiirinnninrensricsenssessssssesssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss 16
3.1 Research APProach ........cceeccvieiiiiiiiiieieceece e 16
3.2 DAtA SOUICE ...ttt ettt ettt ettt et ettt et ae 17
3.3 Technique of Data Collection ...........ccccvveviiieriie e 17
3.4 Technique of Data ANalySiS........ccceevvierieiiieiieieeie et 18
3.4.1 Narrative APProach.........cccoeoieiiiiiiiiiieiecie e 18
3.4.2 Non-narrative Approach.........cccceeiiiieiiiiieiieeeeeee e 19
CHAPTER Vuouucoiitiiinnininnninensnissesssisssssssssssssssssssssssssssssssssssssssssssssssssssssssssasss 21
X

SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

4.1 Portrayal of Gender ROIE .........cccoiiiiiiiiiiiiiiiiiceeeeeeee 21
4.1.1 Hero and the SidekicCK .........cccoviriiniiiiiniiiiiicceccce e 21
4.1.1.1 Alina as the Hero........cccocoviniiiniiiniiiiccccccceecee 31
4.1.1.1.1 Alina Falling in Love with the Villain...................... 31
4.1.1.1.1.1 Alina Attire’s Color as a Symbolism of Her being
Karigan’s ... 36
4.1.1.1.2 Alina Getting Captured by the Villain...................... 41
4.1.1.1.3 Alina Facing the Villain............ccccoeeviiiviieniieiieeeien, 45
4.1.1.2 Mal as the SideKicK........ccccoviriiniiiiniiiiiciecee e 50
4.1.1.2.1 Mal’s Journey in Meeting Alina..........ccccoocvevvereeiennnnnn. 51
4.1.1.2.2 Mal as Kirigan’s Love Rival...........cccoooiiiiininiiii, 56
4.1.1.2.3 Mal Helping Alina in Facng the Villain.............c............ 58
4.1.1.3 The Gender Role Portrayal of Alina as the Hero and Mal as the
STACKICK. ...ttt e 61
4.1.2 The Chosen One and the Helper .........cccccvevvieviieeiieiieieiecee e, 50
4.1.2.1 Alina as the Chosen One............cccevveririeniienienieieseeie e 62
4.1.2.1.1 Alina Discovering Her POWer...........cccoovvvvviievieenieennennne, 62
4.1.2.1.2 Alina Accepting Her POWer..........ccocovvveiiiiinciieieee, 64
4.1.2.1.3 Alina Getting a Hold of Her Power...........cccccoceeveninnnen. 70
4.1.2.2 Mal as the Helper.........ccooveiiiiiiiiieeet e 72
4.1.2.2.1 Alina as a Special Person to Mal............cccceeevvenennnens 73
4.1.2.3 The Gender Role Portrayal of Alina as the Chosen One and Mal as
the HEIPOT...civiieiee ettt et e e e e 74
4.1.3 The Protector and the Protected ..........cccoceeviviiiiiniiiiniiiencceeee, 62
4.1.3.1 Alina as the Protector and Protected...........ccccoceevininiininiencnnne. 75
4.1.3.1.1 Alina Protecting Mal as Children.............ccccoevrienennnene. 75
4.1.3.1.2 Alina Protecting Mal as Adult...........cccocveiieiieninnnne. 77
4.1.3.2 Mal as the Protector and Protected...........cccecevvirininininincncnenn 82
4.1.3.2.1 Mal Getting Protected by Alina as Children ................ 82
4.1.3.2.2 Mal Protecting Alina as an Adult............cccovervenennenne. 83
X

SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

4.1.3.3 The Gender Role Portrayal of Alina and Mal as the Protector and

the ProteCted........cooviiiiriiiiiiiicie e 85
4.3 The Conclusion of Portrayal of Gender Role ...........cccoeoiiiiiniiiiiis 73
4.3.1 Gender Role Reversal Portrayed by Alina..........cccoecvveevveneenvenreennnne. 73
4.3.2 Traditional Gender Role Portrayal by Mal .........cccccceviiiniiininne. 75
CHAPTER YV uurititinininninissinscsnssnsssssssssssssssssssssssssssssssssssssssssssssssessssssssssans 76
5.1 CONCIUSION ..ottt 76
5.2 Suggestion on Further Research ...........ccocooiiiiiiiiiniiiiece 78
REFERENCES ceesesesesssnssassnees ceeesesnsnnsssansnees 79
APPENDIX T .uuioiniiininniniinninncsncnnisnisncsnissesscsssssssscssessssassassesssssssssssssssssesssssssassasce 85
xi

SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

LIST OF FIGURES

Figure 4.1. Ep2, 31:56. Kirigan convincing Alina she’s not alone........................ 22
Figure 4.2. Ep4, 33:41. Alina convincing Kirigan that he’s not alone. ................. 23
Figure 4.3. EpS5, 18:09. Alina moves first to kiss Kirigan. ...........ccceeeeeeieniennnnnee. 25
Figure 4.4. Ep5, 40:51. They were about to have sexual intercourse. ................... 25
Figure 4.5. Ep4, 04:28. Alina being offered black kefta by Genya ..........c.c......... 27
Figure 4.6. Ep4, 05:10. Alina wearing her usual kefta at the end.......................... 28
Figure 4.7. Ep4, 32:54. Alina wearing grey robe with white dress. ...................... 29
Figure 4.8. EpS5, 15:47. Alina wearing grey robe with black inner dress. ............. 29
Figure 4.9. EpS, 23:15. Alina wearing dark kefta...........cccoeevveeieiienieiicieeee, 30
Figure 4.10. Ep8, 30:33. Alina burning down the black kefta. ...........c.ccoceeenen. 31
Figure 4.11. Ep7, 23:40. Alina crouching down, wearing black gown. ................ 32
Figure 4.12. Ep 7, 24:17. Alina looking up to Kirigan. ..........ccceeveeeevrevrienneennnennn. 32
Figure 4.13. Ep7, 25:56. Kirigan’s troop embedded the stag’s antler to Alina’s
COLLAT. .ttt ettt ettt e 33
Figure 4.14 Ep7, 26:02. Kirigan’s troop embedded the stag’s bone to Kirigan’s
RANA. .. 33
Figure 4.15. Ep7, 26:48. Kirigan controls Alina’s POWET.........ccccecuereevueneriennennn 34
Figure 4.16. Ep8, 22:30. Morozova’s stag appearing to guide Alina. ................... 35
Figure 4.17. Ep§, 22:41. Alina noticing the knife because of its guidance. .......... 36
Figure 4.18. Ep8, 23:07. Alina feigning hurt eXpression. .........cccoeveveeveenieneenenne. 37
Figure 4.19. Ep§, 23:13. Alina showing her anger. ...........ccccevveieiieiieniinieeene 37
Figure 4.20. Ep 8, 23:16. Alina stabbing Kirigan’s hand with a dagger................ 39
Figure 4.21. Epl, 21:25. Mal’s promise to Alina. ...........ccoeveevernieeiieniiiieeeene 40
Figure 4.22. Ep 4, 02:48. Announcement of Kirigan’s order. ............cccceeevueenennne. 41
Figure 4.23. Ep 4, 03:20. Mal vVOIUNtEETING. .....cceevvierieiieeiiieieeeieeeee e 42
Figure 4.24. Ep4, 39:47. Mal hitting Fjerda in the face........c..ccoccoevviveveiiiinennn. 43
Figure 4.25. Ep4, 40:40. Mal and his face carries gun to face their enemies. ....... 43
Figure 4.26. Ep4, 44:13. Mal crying over his friends’ death. ............cccccevverernenne. 44
Figure 4.27. Ep6, 21:42. Mal hugging Alina. ..........cccceevviievcrieiniieciieeiee e, 45
Figure 4.28. Ep7, 35:44. Kirigan talking with his ‘captive’ Mal................c.......... 46
Figure 4.29. Ep8, 17:16. Kirigan showing his power toward the nobles............... 47
Figure 4.30. Ep8, 17:34. Mal challenges Kirigan. .........ccccccceverveniiiienenniencnnene. 48
Figure 4.31. Ep8, 25:39. Mal fight hand-to-hand with Kirigan. .............cccccuenneee. 49
Figure 4.32. Ep2, 07:39. Alina was about to get tested by Kirigan. ...................... 51
Figure 4.33. Ep2, 08:03. Grishas gazes at the light coming from the tent............. 51
Figure 4.34. Ep2, 05:11. Alina answering directly of Kirigan’s answer. .............. 53
Figure 4.35. Ep2, 05:12. Alina looking down upon realizing she is talking to the
higher male authOTItY. ......ccveviiiiieiieeee e 53
Figure 4.36. Ep2, 05:12. Alina looking down upon realizing she is talking to the
higher male authority. .......cccooiiiiiie e 55

SKRIPSI

GENDER ROLE PORTRAYAL

Xii

AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

Figure 4.37. Ep3, 15:33 Kirigan amplifies her power by holding her hand. ......... 55
Figure 4.38. Ep3, 33:40. Alina hesitating to anSWer............cccecueereerieneeecieeneeenen. 57
Figure 4.39. EpS5, 26:40. Alina looking at Kirigan. ..........cccceeevievieninninenienennn 58
Figure 4.40. Ep5, 26:09. Alina showing her power. ..........ccccoviniiiieniinieeeee 59
Figure 4.41. Ep5, 27:08. The king and queen is placed on the platform lower than
ALINA. ¢ttt 60
Figure 4.42. Ep8, 23:33. Alina getting back her power from Kirigan. .................. 61
Figure 4.43. Ep1, 02:58. Mal going toward Alina. .........cccceevvevvreviienienreereeeeee. 64
Figure 4.44. Ep1, 02:58. Mal going toward Alina. ........ccccoeeieiienienieiieeeeee, 64
Figure 4.45 Ep6, 25:19. Alina uses her power to warm them up............ccccceeueene.. 65
Figure 4.46. Ep6, 37:06. Alina looking at Mal’s toned body. ..........cccccvvevrrennenne. 66
Figure 4.47. Ep6, 37:17. Alina tending to Mal’s wound. ..........cccccoeeeiriieninnnnnnne. 66
Figure 4.48. Ep1, 36:16. Alina shooting with a gun to save Mal. .........c....ccc...... 68
Figure 4.49. Ep7, 18:50. Alina is crouching beside the stag............cccccevveeveennnnen. 68
Figure 4.50. Ep7, 19:14. Alina is crouching beside Mal. .............ccooceriiiinnnnnn. 68
Figure 4.51. Ep1, 3:14. Mal looking down from the bully. .........c..cccccoeiiininnnne. 70
Figure 4.52. Ep7, 17:21. Mal protecting Alina from Kirigan’s troops with
WEAPOIIS. .. tnettenteentteniteeateeateesbteaate et e enbeesuaeeabeeabe e beesateeabe e bt e sateeabeebeesbbesabe e bt e naeen 72
Figure 4.53. Ep7, 17:21. Mal protecting Alina from Kirigan’s troops with
WEAPOTIS. . .eeetttenitie ettt e euteeeatee ettt eaabeeebbeeeabt e e st e e eabeeeemteeaabeeeabeeesateeenbeeenbeeeanbeeenne 72
xiii

SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

LIST OF APPENDICES

1. Appendix 1 Synopsis of the Movie Shadow and Bone.......................... 110

Xiv
SKRIPSI GENDER ROLE PORTRAYAL AULIA NUR SHADRINA



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

ABSTRACT

The aim of this study is to analyze how gender role portrayal is depicted by the
main characters, Alina Starkov and Mal Oretsyev, in the Shadow and Bone Film
(2021). Shadow and Bone (2021) is a Netflix TV series which revolved around the
story of Alina Starkov, the chosen one with the power to summon light. Along her
journey, she is accompanied with her love interest as well as her childhood friend,
Malyen Oretsev. This thesis used qualitative method. Qualitative analysis will be
done by identifying the traditional gender role present on the movie and analyze
how each character perform their gender by using Judith Butler’s theory of
performativity (1990) and narrative as well as non-narrative method. The findings
of this study is that Alina succeeds on doing gender role reversal whereas Mal
follows traditional gender role. This signified the movie industry failure to fully
break gender role stereotype.

Keyword: gender role, performativity
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ABSTRAK

Tujuan dari studi ini ialah untuk menganalisa bagaimana peran gender
digambarkan oleh tokoh utama, Alina Starkov dan Malyen Oretsev, dalam series
Shadow and Bone (2021). Shadow and Bone (2021) ialah TV Series dari Netflix
yang menceritakan tentang kisah Alina Starkov, sang terpilih yang memiliki
kekuatan untuk memanggil cahaya. Dalam perjalanannya, ia ditemani oleh teman
masa kecil yang Alina sukai, Malyen Oretsev. Metode yang digunakan ialah metode
kualitatif. Metode kualitatif digunakan dengan mengidentifikasi peran gender
tradisional yang ada dalam film, apakah karakter-karakter tersebut mengikuti peran
gender tradisional, atau melakukan keterbalikan peran dalam gender dengan peran
gender tradisional dan menganalisa bagaimana tiap karakter melaksanakan gender
mereka dengan theory of performativity milik Judith Butler (1990), serta metode
naratif dan non-naratif. Penemuan dari film ini menyatakan bahwasanya Alina
berhasil melakukan keterbalikan peran dalam gender, sedangkan Mal mengikuti
peran gender tradisional. Ini menunjukkan kegagalan film industri untuk
mematahkan stereotipe peran gender sepenuhnya.

Kata Kunci: peran gender, performativitas,
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