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APPENDIX 

Searching Movie (2018) that is produced by Aneesh Chaganty was 

released on the 7th of April in the Sundance Film Festival and started to be played 

in the USA and Indonesia cinemas on the 24th of August 2018. This movie has 

many positive reviews that brought this movie some nominations and awards. 

Some of them are in Sundance Film Festival 2018 for Alfred Sloan Prize and the 

NEXT Audience Award, Los Angeles Online Film Critics Society Awards 2018 

for best editing, and National Board of Review 2018 for the top ten independent 

movies.  

This movie mainly talks about David who loses her daughter named 

Margot. David’s family that consisted of his wife, her daughter, and him are an 

Asian people who live in California. They are close to each other. Margot’s 

parents who give Margot so much attention makes Margot become a cheerful and 

talented girl. Margot and her mother like to play the piano in their leisure time. 

They were depicted as a really happy family at the beginning of the movie. But, 

after David’s wife passed away, nothing goes well between him and Margot. 

David started to avoid talking about Margot’s mother in front of Margot since he 

does not want to make Margot sad. 

One night, David was called by Margot but he did not answer it because he 

was sleeping at that time. In the morning David tried to call Margot back but 

Margot did not answer it. He then, decides to call the police.  

David has involved in the investigation by investigating Margot’s friend. 

From the investigation, David reveals that Margot is not like what he has thought 
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before. He thinks that Margot is a kind of popular girl, but actually she is not. She 

has no friends at school. David feels guilty for his misunderstanding of Margot. 

This movie has many twists. First of all, Margot is suspected to run away 

from home and make a fake identity. David does not believe that his daughter will 

do that thing. He continues his investigating and finds out that Margot was 

heading to her favourite lake. David goes there and finds Margot’s keychain. 

Police and Detective Rosemary who handles Margot’s case, come along. They 

also find that Margot’s car is down the lake, but they still could not find Margot.  

David also suspects her younger brother since he finds a strange chat 

between Margot and him. But, it is also revealed that he is not the one who hides 

Margot.  Suddenly, an old man makes a confession that he is the one who killed 

Margot and because of his guilty, he kills himself after the confession. 

It is not the end of the movie. David finds something strange and decides 

to investigate by himself because he suspects that Detective Rosemary Vick is 

hiding something. At the end of the movie, it is revealed that Rosemary’s son, 

Robert, is the one who did it.  He does not intend to hurt Margot. He only wants to 

get closer to Margot by using a fake identity. Robert says that he needs the money 

and Margot decides to transfer her money for him. Robert wants to give her 

money back, but it turns out to be an accident. Margot falls to the ravine. 

Fortunately, Margot can be found by the police. Margot’s relation between David 

also becomes better. 
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