IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

TABLE OF CONTENTS
INSIAE COVEE PAGE .. ettt sttt st sreenne e i
INSTAE THEIE PAGE....eeeeieeiiicie et ae s I
Degree REQUITEMENT. ......c.viieiieeitieiee et ii
DECIAratioN PAGE .....coveiiieiiiieieieet e 1\
DEICAION PAGE ... %
APPIOVAI PAGE ...t Vi
ACKNOWIEAGEMENTS ... vii
EPIGIaPN . IX
TabIe OF CONTENTS ..ot sre e X
N 0L = Tod S SRRSRSRT Xiv
CHAPTER 1 INTRODUCTION .....oiiiiiicie et 1
1.1 Background of the StUdY .........ccccoeiiiiicii e 1
1.2 ReSearch QUESTION c.cciiiiie ettt 15
1.3 Objective of the StUAY .........cceiieiiccecceee e 15
1.4 Significance of the StUAY .........c.ccviiiiii i 16
1.5 Definition of the KeY TeIMS.........c.coiiieiiiiiiie e 16
CHAPTER Il LITERATURE REVIEW........ccooiiiieiectseseee e 18
2.1 Theoretical FrameWOrK ...........ccccviiiiiiiiieiene e 18
2.1.1 The History of ECOfeMinisSm .........ccccoeiiiiiciciecce e 18
2.1.2 The Ecofeminism Framework from Greta Gaard.............ccocovceveivrnnnnnne. 19
2.2 Review of Related StUIES ........ccooviiiiiieee s 21
CHAPTER Il RESEARCH METHOD .....cooioiieece e 27
3.1 Research ApPProach.........ccooiiiieee e 27
3.2 DA SOUICES ....eeeieeietie sttt eiee ettt sttt e sttt st et be et esrb e et e sreeeteenneeenes 28
3.3 Scope and LimiItatioN........ccceiueieiueriiiesisieee e 28
3.4 Techniques of Data COECTION ..........ccoiiiiiiii e 28
3.5 Techniques of Data ANalySiS..........ccooiiiiiiiiiii e 29
3.5.1 NArratiVe ASPECES.......oiuiieiiieiieriieieeeeie et 30
3.5.2 NON-NAITatiVE ASPECES .....oviiiiriiiiiiieierie et 30
X

SKRIPSI WOMAN AS THE GUARDIAN . . . JOSH PAWEL MARPAUNG



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

CHAPTER IV RESULTS AND DISCUSSION.......ccooiieiiiee e 31
4.1 The Role of Men in M0ana MOVIE ........ccccceeiirieniinieeie e 31
I I ) RS Tor =T L= TP UPR 31
4.1.2 SECONT SCENE .....ovevieieeiie ettt sttt sttt esreente e 34
Ot G R N 1T 0 BT T SRR 35
A.1.4 FOUIN SCENE ..ottt et 36
415 FIfth SCENE ..o 37
4.1.6 SIXIN SCENE ...ttt ereas 40
4.1.7 SEVENTN SCENE ....viiuiiiieiieie ettt ettt eneas 41
4.1.8 EIghth SCENE ....ovveiiee e 43

4.2 The Role of Moana as Guardian of the Nature.............ccocevererenenennnnnnn 45
4. 2.1 FIISE SCENE...cviitiitiitieiieie ettt sttt sttt nrenneas 45
4.2.2 SECONG SCENE ..ottt ettt sttt nrenneas 47
4.2.3 TRIFA SCENE ....cviiiiiiiicee bbb 48
4.2.4 FOUMN SCENE ....viiiiiiieiieieie ettt bbb nneas 49
A4.2.5 Fifth SCENE ..o 50
4.2.6 SIXEN SCENE ....eveieieciiee ettt nre e 51
4.2.7 SEVENTN SCENE ..ottt ste e neeenee e 53
4.2.8 EIGNtN SCENE ..ot 54
CHAPTER V CONCLUSION ..ottt 57
REFERENCES. ... .ottt e e e nee s 60
SYNOPSIS ...ttt re e eneas 64

Xi

SKRIPSI WOMAN AS THE GUARDIAN . . . JOSH PAWEL MARPAUNG



IR - PERPUSTAKAAN UNIVERSITAS AIRLANGGA

LIST OF FIGURES

Figure 4.1.1 - Maui Takes the Te Fitl STONE .......cccovviiiiiniiiieiee e 31
Figure 4.1.2 - Maui Transformation Became a Lizard ...........cccocvvvevveneienennnnns 34
Figure 4.1.3 - Maui Transformation Became an Eagle...........cccccooevveveiiciiennns 35
Figure 4.1.4 - The Fight Between Maui and Te Ka .........cccccovveviiinviene e, 36
Figure 4.1.5 - Ceremony for Moana as a New Chieftain............c.cccooevviieiienns 37
Figure 4.1.6 - Chief Tui Angry With Moana............ccccceevveieieeni e 40
Figure 4.1.7 - Flashback from Moana’s ANCEStOrS .........ccovrerireeieerieneneseseniens 41
Figure 4.1.8 - Moana FouNd MaUI ..........cccuiiiiiiiieie s 43
Figure 4.2.1.9 - M0@NA BIraVEIY ........cccoiiiiiiiiiiieiene et 45
Figure 4.2.2.10 - Moana Saves Her Best Friend, Heihei ........c.ccccoocvoeviviiinienns 47
Figure 4.2.3.11 - Moana Ancestors are Revealed to be VVoyagers..........c.ccccveuene 48
Figure 4.2.4.12 - Moana First Journey to Find Maui..........c.cccccevviveiveiciiciienns 49
Figure 4.2.5.13 - The Depiction of Te Fiti........ccccceviiiiiiiiiiiicie e 50
Figure 4.2.6.14 - Moana Meets Te Fiti ........cccccvveviiiiiiiciece e 51
Figure 4.2.7.15 - Motunui Island Back to Normal Again ..........ccccceeeeviiininnnnne 53
Figure 4.2.8.16 - Moana Lead Her People in Sailing.........c.ccooeveiiienciininns 54
Xii

SKRIPSI WOMAN AS THE GUARDIAN . . . JOSH PAWEL MARPAUNG



